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OUR VOICE

rug trafficking not only knows no bound-
aries; it also undoubtedly poses the greatest
threat for the twenty-first century because,
like it or not, the drug trade affects all social
layers of most of the world’s nations. The mere possibility
that this plague could invade our cities and neighbor-
hoods or poison our children is reason enough to consol-
idate international cooperation as the best way to con-
front its scope and consequences. Our times demand
solutions that go beyond fixing blame.
Both the United States and Mexico have hard-liners.
In our country, the most radical argue that the United
States, a society with extremely high drug consumption,
inevitably becomes a magnet for the drug trade: it is
already the world’s most important drug market and
Mexico is probably the country that most suffers the
consequences. Paradoxically, Mexico has no significant
narcotics consumption problem today. The U.S. hard-
liners, on the other hand, argue that the drug trade has
become a problem of state in Mexico, fbsterz'ng enor-
mous corruption on all levels of government and mak-
ing it the world’s main drug distributor to the U.S,
This means that we must comprehend that the impact
of “narco-politics” is so great that it may soon affect society
as a whole and become a problem of state in both coun-
tries. Drugs are not sold only in poor schools or on the
streets of bad neighborhoods. The drug trade has invaded
the best schools, the government and even the ranks of
yuppies, who take large amounts of drugs. Once we accept
that it concerns us all, we must forge a strategy to take
advantage of the so-called ‘third wave” and utilize mod-
ern instantaneous information technology to jointly
wage the war. The strategies require good will, team
work, flexibility and creativity because, as of now, the
battle is being lost.

1t is in this sense that we can say that the design and
implementation of concrete policies against drug traf-
ficking has definitive consequences on both sides of the
border. Therefore, we must confront the common enemy
—the drug trade itself— and not waste time on mutual
recriminations which only benefits the drug traffickers.

In this issue of Voices of Mexico, Mexican specialist
Maria Celia Toro looks at the drug trade. Her article
deals basically with the paradox that arises when effec-
tively restricting drugs use pushes the price up, thus spur-
ring production. This, in turn, leads to a higher drug
supply and consumption, the well known effect of any
prohibition” policy.

The “Society” section of this issue also includes another
topic of great interest to U.S.-Mexican bilateral relations:
migration. Today, illegal migration is conceived of as a
structural problem; this is in itself a step forward.
Mexicos General Director of Population Programs, José
Gomez de Ledn, and General Secretary of the National
Population Council (Conapo), Rodolfo Tuirdn, outline
the Mexican position on migration based on Conapo
studies in an attempt to dispel myths and misunder-
standings about the question.

The “Politics” section offers two articles dealing with
the current state of Mexico’s democratization process.
Germdn Pérez Ferndndez del Castillo writes about
the reform of the state, specifically emphasizing the
areas where the most steps forward have been made
and the problems and obstacles in those areas where
they have been slower in coming. In his opinion, the
greatest achievements have been in electoral matters,
establishing the basis for effective democratic ad-
vancement.



The results of Mexico’s elections next July 6 will
probably reflect to the greatest degree in history the
real will of the electorate, in the tradition of Rousseau,
because, for the first time, they will be based on broad
agreements and consensuses among the different po-
litical players about the rules of the game. Also for
the first time, the head of Mexico Citys government
—the chief executive for more than 11 million capital
residents— will be democratically elected.

José Woldenberg is currently the president of the
General Council of the Federal Electoral Institute, a
key institution in the this process. In his contribution
to this issue, “The Mechan-
ics of Democratic Change,”
Woldenberg emphasizes the
process whereby different
forms of organization are
being sought to express
Mexican society’s growing
pluralism. He underlines
how, although gradually,
fundamental changes in
democratic policy have been
consolidated.

In the past, Mexican im-
migrants who acquired
U.S. citizenship automat-
ically lost their Mexican
nationality. Today, a legisla-
tive process has begun to
establish Mexicans right to
keep there original nation-
ality even though they
acquire U.S. citizenship.
Legal scholar Alonso Gémez Robledo, a specialist in
international law, concludes the “Politics” section with
an article about this topic, analyzing the political and
social consequences of the constitutional amendments
currently underway.

An article by George Yudice, a New York University
expert in American studies, begins the section “Science,
Art and Culture.” Yudice explains that the U.S.- Mexico
Fund for Cultures main goal is enriching cultural
exchange and mutual understanding between the
peoples of the two countries, and, to that end, fostering

a creative and fertile dialogue between their artistic and
intellectual communities is fundamental. Voices of Mexico
invites its readers involved in culture and the arts to
request this organizations financial support: we agree that
it is only through dialogue and deeper mutual under-
standing that we can establish better and more produc-
tive relations between our two nations. We are happy to
report that Voices of Mexico currently enjoys the fund’s
support for its work in building bridges between our
two cultures.
Patricia Galeana, the director of Mexico’s National
Archives, has written an article about the times and
customs of Diego Rivera and
his wife, painter Frida
Kablo, illustrated with orig-
inal photographs preserved
by the institution she heads.

Alvaro Rodriguez Tira-

do, Mexico’s cultural attache
in Washington, D.C., ex-
plains efforts to promote
Mexican culture in the
United States. Rodriguez
particularly emphasizes the
excellent reception in dif-
ferent U.S. cities of an
exhibit of Diego Riveras
work and the interest there
in the life and work of two
of our most important cul-
tural and artistic expo-

- nents: Rivera himself and
Frida Kablo.

This issue of Voices of
Mexico —particularly in its “Science, Art and Cul-
ture” and “The Splendor of Mexico” sections— is ded-
icated precisely to this pair of artistic and intellectual
geniuses. Despite their stormy relationship and mutual
personal enrichment, Frida Kablo and Diego Rivera
each made a distinctive and authentically Mexican
form of art, leaving our nation and the world a body of
work impressive in size, visual vitality and ideological

content.
We have included articles describing different fea-
tures of their daily lives ( their tastes and political pref-
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erences, their friendships and their times), as well as
pieces written by some of the most prominent specialists
in their work.

Food is often a good way of getting to know what
people’s private lives are like, so we offer our readers an
article about the recipes Frida used for celebrating cer-
tain Mexican holidays. Besides interesting stories about
the painters’ lives, it tells us about their culinary tastes.
This excerpt from the book Fridas Fiestas includes
dishes that Frida and Diego served their guests in
March, when tradition and religious beliefs dictate
Lenten menus.

Teresa del Conde and Juan Coronel Rivera, both
specialists in the field, write of the magnificent work of
Diego Rivera and Frida Kahblo. Del Conde, currently
the director of Mexico Citys Museum of Modern Art
and one of Mexicos most important art critics, has con-
tributed an article about Frida the woman, Frida the
political activist and, of course, Frida the great painter.
Del Conde analyzes little examined aspects of some of
Fridas most important paintings, among them their
thematic link to Asian philosophy and their magical
and mystical content.

Juan  Coronel Riverds article presents thorough
research into little known aspects of Diego Rivera’s work
on the murals adorning the walls of Mexico Citys
Palace of Fine Arts, the most important contemporary
forum for the countrys performing arts.

“The Splendor of Mexico” section boasts three more
articles about Frida and Diego. While Diegos murals are
famous, his cubist period is relatively unknown. Edgardo
Ganado Kim and Luis Gallardo, both of Mexico Citys
Carrillo Gil Museum, fill this gap with their article
about Diego Rivera’s Cubism.

But, what did Diego think of Frida and Frida of
Diego? The last two articles in this section provide an
answer with original texts by the artists themselves.
They each present their thoughts about the other, about
their relationship and their life as a couple.

In “United States Affairs,” Juan José de Ollogui,
former Mexican ambassador to the United States,
expresses his opinion that, more than a rhetorical, con-
frontational foreign policy, Mexico needs to defend its
traditional principles of sovereignty and self-determina-
tion, as well as concrete measures to benefit the nation.
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De Olloqui also considers that diversifying economic
relations is a prerequisite for Mexico to enjoy real
autonomy. In his opinion, Mexico’s great cultural
strength guarantees that greater diversification will not
put its national identity at risk.

Our “Canadian Issues” section features an article by
Elisa Ddvalos, a specialist from crsan, focusing on inter-
esting features of Canada’s economy. On the one hand,
Canada is part of the Group of Seven, the world'’s seven
most industrialized countries. But, on the other hand,
its economy is based fundamentally on exporting raw
materials. According to Ddvalos, the economies of the
United States and Canada have complemented each
other appropriately, but, since the more industrialized
countries are those which most benefit from the world
economy, Canada needs to design a strategy for produc-
ing goods with a higher technological content.

The “Literature” section presents a chapter of a forth-
coming book by Diego’s daughter, Guadalupe Rivera,
describing the motivation behind her Jather’s political
development.

Our “Ecology” section presents an article about the
medicinal plant popularly known as “the flower of the
heart,” often used to treat “heartache.”

Lastly, our “Museums” section is also dedicated to
Diego and Frida, with three descriptions of museums
that either house their work or exhibit their collections
of Mexican art. The Anabuacalli Diego Rivera Museum
exhibits his life-long —above all pre-Hispanic— col-
lection of objects and works of art. The Dolores Olmedo
Museum exhibits a great many works of art, outstand-
ing among which are the magnificent collections of
Diegos and Frida’s work. Its contents were gathered by
Dolores Olmedo, the great collector, promoter of Mex-
ican art and friend of Diego Rivera, during her many
years of intensely fostering Mexican culture; Just being
there creates a refuge for the spirit.

The Diego Rivera and Frida Kahlo Studio-House
Museum, in Mexico Citys beautiful colonial San Angel
area, allows the visitor to walk into both the place and
the atmosphere that permitted Diego to create.

Paz Consuelo Mdrquez-Padilla
Editorial Director
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The Reform of the State

T HE

he 1994 victory of the Institutional Revolu-
tionary Party (pR1) demolished some —or at least
asizeable number— of the opposition’s expecta-
tions, particularly those of the Party of the
Democratic Revolution (PRD), that the party which had
governed this country for the last six decades mightloseapres-
idential election. At first, some of the PRD’s “organic intellec-
tuals” tried to de-legitimize the voting results by denounc-
ing what they called an unprecedented fraud: PrRD legal
advisor Samuel del Villar unashamedly claimed that the
1994 elections were “the biggestand most spectacular fraud
in the history of the world.” Given that the PRD came in
third, its censure did not have the impact it expected, espe-
cially since the National Action Party (PAN) recognized the
pRI victory despite its claim that the conditions for running
competitive campaigns had been unfair. Slightly later, the
opposition strategy, especially that of the intellectual left,
was to demand an immediate electoral reform whereby the
opposition parties would finally achieve the conditions
they needed to compete in and win elections, even though
it was not really very clear just what should be changed in
the electoral process and institutions.
In response to this demand, the winning presidential can-

didate called on all groups in society to participateina defin-

* Academic Director of the Latin American Department of Social Sciences,

Mexico Headquarters.

POLITICAL-ELECTORAL

9

REFORM IN MEXICO

Germén Pérez Fernéandez del Castillo*

itive electoral reform with the idea that it would aim to per-
manently solve structural problems involved in the organi-
zation of elections. A definitive reform would make it possi-
ble for later reforms to simply fine tune some questions, but
not change what was in essence already agreed upon. On Jan-
uary 17, 1995, the four parties with seats in Congress signed
the National Political Agreement for the Reform of the State
in Los Pinos! with the president as an honorary signatory.

The reform of the state turned around three broad areas of
concern. The first was the establishment once and forall of the
rules of access to power. This point would include the federal
electoral reform —which we will come back to— touching
on some questions involving state legislatures and the issue of
the democratization of Mexico City, the Federal District.” For
the first time in many years the election of the head of Mexico
City government by universal ballot was discussed. This once
again broached the old idea of conferring on Mexico City the
status of a municipality which Alvaro Obreg6n,” for reasons
of governability, squelched in the late 1920s.

1 Mexico’s official executive residence. [Translator’s Note.]

2 Mexico City proper (as opposed to the metropolitan area as awhole) is offi-
cially called the Federal District and is the seat of the executive branch of
government. Its mayor or head of government was appointed by the pres-
ident until the 1996 reform, which stipulates that as of the July 6, 1997
elections, the post will be filled by universal, secret and direct ballot of
Federal District inhabitants. [Editor’s Note.]

3 Alvaro Obregén, Mexico's president from 1920 to 1924, was assassinated
in 1928 after having been reelected. [Editor’s Note.]
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Imagenlatina-Marco Antonio Cruz
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With the reform, for the first time, the Federal Electoral Institute will seat no government representatives. Its decisions and policies will be
completely autonomous.
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The second matter dealt with the rules for exercising  country went through over the last two years, the diverse
power: the idea was to establish rules to strengthen and cre- aspects of the reform got off to uneven starts and have devel-
ate equilibrium in the relationship between the federal gov-  opeddifferently. Some points have moved ahead quiteabit,
ernmentand the states without weakening federalism; rules as in the case of the reform to the judiciary which has given
which would also strengthen the balance of poweramong  the Federal Supreme Court a new structure and attribu-
the different branches of government, giving the legislative tions, created aJudiciary Council with administrative func-
branch more prerogatives not only to legislate, but also as  tions and the power to appoint officials and moved ahead
auditor and comptroller of the federal executive branch.  in establishing a career civil service system for this branch
Naturally, reinforcing the judicial branch would also be  of government.
part of this discussion. The legislative branch is also undergoing a reform:

Finally, a third area of concern touched on by the  amendments to the laws govcrnihg the legislature’s oper-
Agreement for the Reform of the State was the relationship  ationsand the internal rules of both chambers of Congress
of the different branches of government with the public,that  are currently being prepared. However, the new attribu-
is between the state and society. It was clear that therewasa  tions of legislative bodies have still not been defined, and
need to open up and fortify the channels of communica-  on some points negotiations have broken down, such
tion between the state and what is called civil society,made  as the debate about naming an opposition deputy to head
up of non-governmental organizations (NGOs), the media, up the congressional committee which supervises execu-
social interest groups like indigenous peoples and, in gener-  tive spending.
al, all sectors interested in having an impact on government There are also some advances regarding the relationship
decisions or at least communicating more freely with the ~ between the federal government and the states: to wit, a cer-
government. tain decentralization of health and educational services and

The reality has been that the reform of the state has not ~ almos all government services, as well as larger transfers of
dealt with all the points of these three areas of concern.  federal funds to the states through bilaterally decided coor-

Given the economic crisis that the government and the dinating agreements.



One of the topics still to be discussed is the transformation of government informational policy

and the public's right to know.

Perhaps the most important question —not so muchin
and of itself, but because of its impact in the mass media—
is the political-electoral reform. Negotiations among the
political parties, with the arbitration of the Ministry of the
Interior, took more than 18 months. The results include, first,
agreements among the three main national parties, pre-
sented to the Chamber of Deputies for discussion in April
1996. Then, in June, all the parties with congressional cau-
cuses approved constitutional amendments, a step of enor-
mous importance because it was the first time since Inde-
pendence that consensus was reached on matters of political
reform, therefore setting a historic precedent. Lastly, in
December, Congress passed the enabling legislation for the
constitutional reforms.

The definitive reform touched on many points; I will
point to only a few:

1) For the first time in Mexican history, the political
rights of the public are legally protected through specific
legislation.

2) The reforms to Article 116 of the Constitution define
the principles on which the individual states must base their
legislation and electoral procedures; this aims to harmonize
them both among themselves and with regard to the

changes on a federal level.
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3) The Federal Electoral
Tribunal (with its new offi-
cial name, the Electoral Tri-
bunal of the Federal Judiciary)
is now part of the federal ju-
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diciary and is empowered to
review and hand down judg-
ments on cases of protection
of citizens’ political rights and
on the constitutionality of the
actions and decisions of both
federal and local authorities.
This last point is extremely
important because it guaran-
tees that post-electoral contro-
versies involving the states will
not be resolved on a partisan
basis as in the past, but strict-
ly following due process.

4) The momentous amendments to Fraction IT of Article
105 of the Constitution give the judiciary the right to review
the constitutionality of both federal and state legislation, as
well as enabling the national leaderships of political parties
to formally participate in the proceedings thereof, which
will come under the aegis of the Federal Supreme Courtand
not the Electoral Tribunal of the Federal Judiciary.

5) The constitutional amendments also satisfy the pub-
lics demand that the executive no longer play any direct
role in federal or state elections. This means that from now
on, the executive will not be represented in the Federal
Electoral Institute’s (iFE) General Council or on the Electoral
Tribunal of the Federal Judiciary. This, in turn, means that
the 1FE General Council is totally in the hands of individual

citizens, nine electoral councilors including the president,

Negotiations among the
political parties, with the
arbitration of the Ministry

of the Interior, took more than
18 months.



Announcing the reform. In the center, the Vice Minister of the
Interior, Arturo Nufez Jiménez.

all presumably non-partisan and the only members of the
council with the right to speak and vote. It is also important
to point out that the legislative branch representatives have
definitively lost the right to vote they had prior to 1994, Just
like political party representatives, they now have only a
right to speak in the council.

6) Conditions for fair electoral competition became
very polemical after 1994. With regard to this point, amore
equitable model for government financial support to polit-
ical parties has been set up. Prior legislation provided that
10 percent of all government funding was divided in equal
partsamongall the political parties and the other 90 percent
was distributed proportionately among the parties accord-
ing to the number of votes they had received in the previous
federal elections. The new legislation stipulates that 30 percent
of all government campaign funding will be divided equal-
ly among the political parties and the part divided among
them according to their vote count will be reduced to 70

percent. Also, due to the substantial increase in government

For the first time in history,
all the political parties
will be able to set up

truly national structures.
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financial support to electoral campaigns, for the first time
in history, all the political parties will be able to set up truly
national structures and ensure that they not become region-
alized. In particular, in an unprecedented set of circum-
stances, the left will for the first time have sufficient funds to
ensure continuity in its activity as well as increased training
of its activists and a deeper study of the country’s problems
so it can make proposals to solve them. All these measures
serve to even up the playing field for carrying out a com-
petitive campaign and make the elections more equitable.

7) Government time slots given over to political parties
for commercials in the electronic media have increased sig-
nificantly. Ten thousand radio spots a month will be dis-
tributed among the political parties using the same percent-
ages as in funding: 30 percent in equal parts and 70 percent
according to each party’s vote count.

These modifications all make for a considerable change.
Clearly, the electoral reform, the initial great achievement
of the reform of the state, gives us for the first time in his-
tory an undisputed electoral system that will undoubtedly
result in the consolidation of a strong party system and in
turn facilitate the transition to democracy. Electoral democ-
racy, then, is within arm’s reach. However, it has made the
public expect too much: it would almost seem that as if by
magic, more competitive elections and the possibility of
really alternating parties in government were the solutions to
society’s most urgent problems. We should remember that
the Constitution itself offers a definition of. democracy that in-
cludes social justice, and no democracy can exist without a
culture of democracy that transforms day-to-day life. That
is why it is important not to lose sight of the fact that just
like elections, the economic system must also be transformed
to make development more equitable for all. In addition,
nothing will eliminate authoritarian attitudes in society’s
organizations —unions, schools and even families— if demo-
cratic values like debate, deliberation, tolerance and con-

sensus are not consolidated.

“In Mexico, the law stipulates that radio and television stations must give
over eight percent of the total time they have for commercials to govern-
ment public service announcements. This air time is free and is normally
divided among different government and civic bodies, including political
parties. During electoral campaign periods, the media must increase the per-
centage to give more time to partisan ads. [Editor’s Note.]



The Mechantics

Of Democratic Change

n this article I will present a

series of reflections about the

mechanics of democratic change

in Mexico, emphasizing the
fundamental topics of elections and
political parties.

When I speak of political change
in our country, I do not mean momen-
tary change, no matter how impor-
tant. I am not alluding to this or that
legislative or constitutional reform, or
to one demand or another. I am try-
ing to underline the idea of a process
which, though lengthy, is no less sig-
nificant.

The underlying theme is that we
are face to face with a society which
has diversified and become more com-
plex and is seeking new channels of

expression.

* President of Mexico’s Federal Electoral Ins-
titute (IFE)

! Paper presented to the National Convention of
Industrial Entrepreneurs, November 18, 1996,
at the “Mexico: Profile of the Nation. Political
Reform and the Economic Future of Mexico”
workshop. It was first published in Nexos mag-
azine, no. 229, January 1997, pp. 11-13.

My starting point is the recogni-
tion of the fact that Mexico is a plu-
ral society which has reached a rela-
tively high —though very unequal—
degree of modernization. That is to
say, it has a relatively high degree of
productive and urban development,
organizational complexity, diversified
culture, and itis profoundly influenced
by and interrelated with the rest of
the world.

This highly diversified society
produces different ways of being, sen-
sibilities and analyses, as well as dis-
tinct, even opposing, proposals. We
now face a situation in which multi-
ple sensibilities and/or ways of think-
ing of different social sectors can no
longer be unified under a single dis-
course, a single set of ideals, a single
organization. A situation in which
sensibilities and ways of thinking
materialize in different organizations
and institutions which must interact
with each other. If I emphasize the
plurality of Mexican society so heavi-

ly, itis because it seems to me to be the
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José Woldenberg*

defining trait of the end of the century.
What is more, I consider it the real
motor of political change.

Throughout Mexico, sensibilities
and ways of thinking have mixed and
reorganized, incorporating themselves
into mechanismswith their own dynam-
ics, according to specific interests which
come into play among many others.
The diversification of society also
produces different groupings: from
organizations that defend or project
their own interests, groups that aim
to protect one area of social activity or
another, to parties which offer differ-
ent understandings of the situation
and ways of doing politics.

If Mexico’s transition to democracy
achieves one thing, it is precisely this:
adjusting the formulas for policy mak-
ing, representation and government to
a plural nation. Putting it in perspec-
tive, the history of the democratic
transition is the history of that adjust-
ment: building, inscribing and appropri-
ating a process for resolving political

disputes and generally carrying out



The new ire General Council. Since the recent electoral reform, only ostensibly non-partisan
individuals have the right to be voting members.

political activity together for an end-
of-century society.

The advances in political free-
dom, the emergence of groups to put
forward demands and propound
their points of view, the succession of
electoral reforms, the growing strength
of political parties and the increasingly
intense electoral competition are all
symptoms of this process, of the
effort to model norms and institu-
tions to the new reality of society.

To illustrate the magnitude of the
change, we have only to remember
how until just a few years ago, the key
moment of changeovers in the public
administration at different levels was
notelection day, but the day candidates
were nominated: after that, the elec-
toral campaign itself was virtually a rit-
ual. A great deal of Mexican political
history ofless than a decade ago empha-

sized and underlined the nomination

of candidates of the majority party
much more than the electoral process
itself. For many decades, the tensest
and most passionate moment in any
election was the destape;? everything
that followed was just going through
the motions with no real compe-
tition.

In recent years, however, compe-
tition has not only increased, but has
also broken with many unwritten
rules previously considered unchange-
able. Little by little, the process of dif-
ferentiation of the vote, a result of the
differentiation taking place in society
itself, created and strengthened alter-
native parties which here and there
made electoral races closer and closer.

We can now see many more indi-

cators of this process: we have governors

2 The momentwhen the PRI nomination was made
public or “uncovered”. [Translator’s Note].

Imagenlatina-Marco Antonio Cruz

from parties other than the Institutional
Revolutionary Party (pRi); mayors from
a wide variety of organizations; city
halls ruled by different political currents
than the one in the state house; plural,
dynamic local congresses; and, above
all, parties that sustain and strength-
en these processes of change and polit-
ical adjustment.

In this way, the dynamic of system-
atic, regular elections aids in reinforc-
ing the presence of the political par-
ties which, with their own efforts, also
increase the competitiveness in these
processes.

However, just as the parties have
developed not only de facto but e
Jure, elections have not only become
more and more relevant and compet-
itive, but their organization and the
conditions in which they are carried
out have been the subject of reforms
that foster, delimit or model electoral
campaigning itself.

Suffice it to point to the way in
which the elections of 1988 and those
of 1994 were organized or the ques-
tions dealt with in electoral legislation
only five or six years ago compared
with today, the fact that elections tend
to become more and more institu-
tionalized and the increasingly open
way in which the different political
options compete.

It is true that the conditions in
which campaigns are carried out con-
tinue to be unequal, and that is one of
the most important aspects of the
recently discussed electoral reform.
However, it is also true that, despite
this and other delays, fewer and fewer
elections lack real competition and

the races get closer and closer with



each ballot. For example, when the
voters went to the polls in the State of
Mexico, Hidalgo and Coahuila in 1996,
it was once again very clear: elections
have become normal things; the voters
decide; there are fewer post-electoral
disputes; the contenders accept both
defeat and victory naturally; and the
map of governmental representation
and leadership changes.

I understand that this kind of mech-
anism —progressive, slow and grad-
ual— may make some people impatient
and others nervous. But the changes
are constant, permanent; they happen
every day and, as far as I can see, they
are unstoppable.

In and of itself, this represents an
enormous change in our political cus-
toms and traditions: accepting the
existence of others, dialogue, getting
along and competing with others,
knowing how to win and learning how
to lose. But there is also something
more: the modification in the party
system has an impact on and brings
Changﬁs to our SyStCm Ofgovernment.
Increasingly competitive elections, the
resulting changes in government posts
and the vote oscillating among the dif-
ferent options with the possibility of no
party receiving an absolute majority
also all shake up governing mecha-
nisms, forcing them to change.

Until today, under the republican,
democratic, federal, representative sys-
tem set up by the Constitution, a single
political bloc held a permanent major-
ity in all spheres of state power. This
situation is beginning to erode, forcing
negotiations, accords, alliances and, in
general, a higher degree of communi-

cation and exchange than in the past.

2

CONSEJERO
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José Woldenberg Karakowsky, president of the General Council.

Political parties are not only consolidat-
ing as electoral options, but are increas-
ingly taking a place in the engine room
of the political system, in the very
heart of the state.

As is clear, we have already come a
long way. It is not my place to venture
opinionsabout the future of the demo-
cratic transition in Mexico. I can, how-
ever, look back, recognize the different
stopping points on the road we have
traveled and ponder its functioning
with two aims: first, to recall the diffi-
culties and the sluggish stages inherent
to the process and, second, to confirm

that, despite the zigzags, the steps back-

PoLiTICS

ward and the apparent postponements,
the democratization process will not
stop for the simple reason that this is a
plural society which demands both a
political format and method appro-
priate for its expression.

I believe that this is the most im-
portant political task facing us at the
end of the century: to normalize, con-
struct and consolidate elections as the
method of Mexicans’ living together
and working out our political disputes.
Octavio Paz has said that this is a “civ-
ilizing” task, since Mexico would there-
by leave behind a tragic centuries-old

tradition: trying out democracy only

For many decades,

the tensest and most passionate

moment in any election was the destape,

the moment when the PRI made

its candidate’s name public.
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Congress for their political neutrality.

to then fall into the chasm of ungov-
ernability.

That is not the case today. And to
agreatdegree thisis because of the kind
of road we took, because of the mech-
anism used: gradual but sure, system-
atically negotiated although not with-
out conflicts. Allow me, then, to close
by summarizing that road as I see it.

1. Changing voting patterns is a
manifestation of the society’s real plu-
rality nationwide. At the same time,
it expresses the different sensibilities,
analyses and proposals in our society,
reinforced as an irreversible expansive
wave of change.

2. This differentiation demands
and strengthens the system of political
parties that slowly but surely is being
built in the country.

3. The deepening roots of the dif-
ferent political options change the
traditional nature of elections, trans-
forming them from non-competitive

rituals into highly contested races.

Jaime Cardenas and José Barragén, two of the nine new electoral councilors, selected by

e
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4. And this mechanism of succes-
sive elections turns the political par-
ties into central entities of political
dispute.

5. This process is changing the
political map and political relations.
Gradually, but seemingly irreversibly,
we see fewer and fewer candidates
whose victory is preordained and oth-
ers destined inevitably for defeat. It is
the citizens who have the last word.

6. But, as the political map changes,
italso becomes more complex. In city
governments, representatives of differ-
ent parties coexist; governors from
one party have to learn to live with
municipal governments ruled by an-
other, even in their state capital; the
balance of forces in local congresses
changes, and in some cases the state
executive has to live with a legislature
with a majority that raises another
party standard; and the federal gov-
ernment itselfis subjected to new rela-

tions with state and municipal gov-

Imagenlatina-Marco Antonio Cruz

ernments, at the same time that the
federal Congress is becoming plural.

7.This dynamic modifies the rela-
tionships among the different seats of
power both vertically and horizontal-
ly. Among the president, governors
and mayors, necessarily both tense and
collaborative relationships are being
built; and at the same time the tradi-
tional formulas for relating among
local congresses and governors and
the president and the Congress are
changing.

8. All of this should be seen as for-
tunate, as an expression of ademocra-
tization process of the political rela-
tionships in Mexico.

9. However, given the uncertainty
generated by the movement toward
democracy itself, plus the enormous
difficulties stemming from other
spheres of society (particularly the eco-
nomic crisis), some people begin to
yearn for the past or may even place
their bets on the situation’s perpetual
decomposition, getting bogged down
or conflict.

10. Faced with these conservative
or antidemocratic pressures, politi-
cians from all parties have an enor-
mous responsibility to guide the demo-
cratic process through institutional
and pacific channels. In order to do
that, all-encompassing pacts and polit-
ical moves are needed. That was the
underlying significance of the elec-
toral reform negotiations: the need to
include all the political actors, partic-
ularly those represented in the two
chambers of Congress.

11. If the process of democratiza-
tion continues, the mechanics of elec-

tions will show us, as itis already doing,



The democratization process

will not stop for the stmple reason

that this is a plural society which demands

both a political format and method appropriate

for its expression.

that there are really no absolute winners
and losers, much less perpetual victors
or vanquished. That is to say, democ-
racy means alternating in office, which,
in turn, generates political activity.
12. These changes are occurring

within an institutional framework

—which is at the same time being
modified— that fosters and allows
for them, and this is not a small thing.

13. Elections, then, are beginning
to become what theory tells us they
should be: the source of legitimacy for

governments and the possibility for
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the public to opt among different
proposals.

14. The fact that post-electoral con-
flicts are on the decline not only shows
that institutional and legal arrange-
ments are better than in the past; it also
demonstrates that at this point, fraud

‘would be very costly.

15. In summary, we can say that
the vote continues to show its power
and possibilities; the vote as a formula
for living together and competing ina
civilized fashion.

This is the task in which we are
immersed: making elections an open
book, transparent, clear and unques-
tionable. In my view, this is a goal
we can neither renounce nor post-

pone. Wi
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Mexico Allows

Dua

CONSTITUTIONAL REFORM

On December 5, 1996, the Mexican Senate approved by
consensus the decree to reform Articles 30, 32 and 37 of the
Constitution to include the concept of “dual nationality.”!
The decree, which will go into effect at the end of this
year, will require changes in approximately 80 federal laws
which mention Mexican nationality and the 1993 Law of
Mexican Nationality to regulate the exercise of the consti-
tutional rights of Mexicans who hold another nationality.
Among other things, this new legislation could allow
more than two million Mexicans who have become natu-
ralized U.S. citizens to exercise their right to vote in Mexico.
To understand the scope of the constitutional reforms,
we must briefly mention a few basic points of international

law dealing with the attribution of nationality.

CRITERIA OF ATTRIBUTION

The rules of international law establish a commitment be-
tween the state’s exclusive jurisdiction and the rule of the
“effective link” between the individual and the state.

“Head of the Area of International Law at the uNaM Legal Research
Institute.

! Throughout this article, the term used will be “dual nationality” and not
“dual citizenship” since Mexico's Constitution confers citizenship on its
nationals only upon coming of age. The legal changes discussed in this arti-
cle have not yet been extended to all rights of citizenship, but only to
nationality. [Translator’s Note.]
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| Nationality

Alonso Gomez Robledo Verduzco*

International precedent, established both by the current
International Court of Justice (World Court) and its pre-
decessor, categorically gives the state the exclusive power
to confer nationality through legislation.

The criteria for attributing nationality of origin are
practically universal: by reason of filial consanguinity (us
sanguini ) and by reason of a territorial link (7us solz).

Along with these two criteria, nationality may also be
conferred as a result of the individual’s express wish to
acquire a new nationality; this is called “nationality by nat-
uralization.”

However, World Court decisions, mainly in the “lead-
ing case”, or Nottebshn Case (April 6, 1955), have added
an extremely important limitation to the states’ discretional
ability to attribute nationality.

In order for the attribution of nationality to have its
full effects with regard to diplomatic protection, particu-
larly in the case of naturalization, that nationality must be
recognized by the affected states or the objective argu-
ments must be in place which make it legally possible to
oppose those third states. This is the case when there is an
“effective sociological link” between the state and the indi-
vidual.

In current international law there is no doubt that an
arbitrating body, an institution with international juris-
diction or a joint grievance commission (for example, the
many Mexico-U.S., Mexico-Germany, Mexico-Great
Britain joint commissions, among others) are completely
competent to decide whether an individual whose rights
have been violated effectively and authentically has the
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Until recently,

Mexico had always opposed
conferring dual nationality.
If an indwidual held

one or more nationalities,
Mexican law

and jurisprudence only

recognized one.

Dual nationality could allow over two million Mexicans, who currently
hold U.S. citizenship, to vote in Mexico.
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nationality that he or she claims to have in order to enjoy

diplomatic protection.

EFFECTIVE NATIONALITY

“Dual nationality” almost always refers to one individual
simultaneously possessing “apparent nationality,” which he
or she claims under the laws and regulations of a particular
legal system, and “effective nationality,” based on different
kinds of de facto considerations of unequal weight.

Therefore, when a controversy with regard to dual nation-
ality is brought before jurisdictional bodies of one of the
two states involved, there is generally no great difficulty in
making a decision, given that the judge must apply the law
of the government to which his court belongs.

The problem becomes much more complex when the
question of dual nationality comes before the court of a
third party state or an international body, whether arbitra-
tional or court.

International jurisprudence on this question considers
the judge or arbiter must inquire into the individual’s “active
or effective nationality,” thus taking into consideration all
the circumstances and facts which will allow for the deter-
mination of his or her real, authentic nationality: among
other things, home address, habitual residence, place of

work, language, etc.

DipLOMATIC PROTECTION

It is important to mention a significant legal principle gen-
erally accepted in most international legal practice today:
the principle that one state cannot legitimately exercise
diplomatic protection for one of its nationals vis-a-vis
another which also considers that individual its national.
This principle was established in international jurispru-
dence in the last century. But here, it should suffice to recall
the World Court’s “consulting opinion” on the “Case of
Reparations to the United Nations Service,” which estab-
lished this ruling for the first time, stating that a claimant
cannot be protected against his or her own state. This is a

question of common law.



Loss OF NATIONALITY

The legislation of most countries establishes provisions for
the loss of nationality, usually due to the breaking of the
bond between the individual and the state in question.

Currently, the great majority of states have provisions
which establish that obtaining citizenship of a new coun-
try, or naturalization, is sufficient cause for the loss of the
nationality of origin.

However, this disposition is not without its contradic-
tions. For example, a person should be allowed to repudi-
ate his or her nationality at the same time that he or she
retains a home address in his or her country of origin.

Obviously, the loss of nationality may make an individ-
ual stateless: he or she is the national of no state at all. This
happens mainly under dictatorships, as was the case of
Germany under the Third Reich or the ex-Soviet Union (a
paradigmatic case was that of the Russian writer Alexander
Solzhenitsyn).

In these cases, the international community has attempted
to limit the right of a state to take away its citizens’ nation-
ality. Today, the international community holds that a state
must not deprive individuals of their nationality for purely

political, racial or religious reasons.

THE CHANGE IN MExicO’s PoLicy

Until very recently, Mexico had always opposed conferring
dual nationality. If an individual held one or more nation-
alities besides the Mexican, Mexican law and jurisprudence
only recognized one, whether it be the one corresponding
to the country where he/she had his/her habitual place of
residence or the one to which he/she was most closely linked
by circumstances.

The recent constitutional reforms were an about-face in
Mexican government policy.

We should not forget that the Law of Mexican Nation-
ality (June 21, 1993) establishes that Mexican nationality
is not lost when naturalization in another country was
acquired by a Mexican: a) by law of that country; b) by
simply residing in that country; c) because it was a strict

requirement for employment in that country; or d) in order

Mexicans in the United States will be able to obtain American
citizenship without losing their own.

Dual nationality will transform life on the border.

to preserve already acquired employment (Article 22, Frac-
tion I).

From that perspective, we must ask ourselves whether it
would not have been much better to broaden, increase or
thoroughly detail the Law of Mexican Nationality so that
our countrymen and women abroad be allowed to keep
their original nationality instead of embarking on the
extremely sensitive road of reforming the Constitution,
with all its attendant problems, particularly since, as we
have seen, the exercise of diplomatic protection is practi-

cally void in these circumstances. i
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ON NAHUATL WISDOM

The following is an exerpt from Los once discursos sobre la realeza (The Eleven Discourses on
Royalty), Book Six of the Florentine Codex, ed. Salvador Diaz Cintora, UNAM, Mexico City, 1995.

Serve and labor! Come to the heavy burden, difficult to lift, unbearable. Open thy wings, and
draw beneath them thy subjects, thy vassals; in thy care, in thy shadow shall they place themselves,
that thou hast been made our lord, a luxurient silk cotton tree and juniper; now the governed shall
be prosperous and happy.

Thisis all that | put in thy hands and on thy feet, my supplication to thy heart and thy body; firm
and silent, our lord and governor, beloved lord. Serve and labor! Join our Lord, come to thy city. Vi
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Translating

Culture

ThelU.S.-Mexico Fund for Culture

he Internet has a web page with information in

Spanish and English on acquired immuno defi-

ciency syndrome (AIDs) and other sexually trans-

mitted diseases. Besides medical and therapeutic
bulletins, listings of nongovernmental organizations that
deal with AIDS and other AiDs-related web links, it even offers
downloadable videos showing preventative measures. The
logo at the bottom of the page, “siDA-AIDs Web,” is identified
by its institutional site, the University of Guadalajara. This
is “a binational project financed by the Fideicomiso para la
Cultura México/USA” (U.S.-Mexico Fund for Culture).
Why the link between a foundation that funds culture and
an AIDS web page you may ask? For the fundamental reason
that information on medical and sexual matters is cultural-
ly sensitive. And cultural awareness, particularly about dif-
ferences among communities, is perhaps the fideicomiso's
most important incentive, after making grants.

Before examining how some of the more than 280 grants
increase cross-cultural awareness, you may want to know
exactly what the U.S.-Mexico Fund for Culture is. Let’s go
back to the web page, that tells us that it is an independent
organization, created by the Bancomer Cultural Foundation
(Bancomer is one of Mexico’s largest banks), the Rockefeller
Foundation and Mexico's National Fund for Culture and Arts
(FONCA). Its purpose is to enrich cultural exchange and mutual

* Professor of American Studies at New York University.
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understanding between the peoples of the two countries by
encouraging creative, fertile dialogue between their artistic
and intellectual communities.

Cross-cultural dialogue has been the name of the game
ever since the three sponsors entered into discussion in the
late 1980s to attempt to better relations between both coun-
tries. A Wingspread report had given a bleak picture of dis-
trust and little understanding just as the talksleading to the
North American Free Trade Agreement were gearing up. By
the time the Rockefeller Foundation stepped up the initia-
tive for the partnership, relations between the countries had
improved. The early days of the Salinas presidency were
characterized by a flurry of action and optimism, and much
of the enthusiasm stemmed from Mexico. Alberta Arthurs,
then head of the Arts and Humanities Program at the Rocke-
feller Foundation, was able to tap this enthusiasm when she
proposed shared funding and binational collaboration on
behalf of the arts and culture. The initiative would also be a
way of encouraging philanthropy in Mexico, a topic covered
in the April-June 1996 issue of Vaices of Mexico.

Atabout the same time, another woman, Ercilia G6mez
Magqueo Rojas, had started the first professional philanthropy
at Bancomer. She conceived of it as a hands-on initiative.
On avisit to the Rockefeller Foundation’s offices in New York,
she and Alberta Arthurs met and found they had a natural
common interest. The new philanthropic venture would

build on Bancomer’s already heavy investment in the arts.
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Alberta Arthurs also spoke with people at the National
Fund for Culture and the Arts, a government endowed
institution now directed by Executive Secretary José Luis
Martinez. Since the partnership among government, the
corporate sector and nonprofit organizations works syner-
gistically in the U.S. to raise funds for culture and the arts,
it was thought that something similar might be possible in
Mexico. A section of this government office was enlisted to
help raise funds from corporations and to develop the non-
profit or “third” sector.

The fund was created within the framework of the
agreementssigned by the Mexican and U.S. governments for
the creation of the U.S.-Mexico Commission for Educational
and Cultural Exchange, which has housed the fund at its
Mexico City headquarters since 1991.

Andrea Ferreira, Earthly Paradise, the " Alternativas Phoenix-Mexico Alternatives” exhibit (1994).
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Sinceits inception, the three partners have become quite
dependent on each other, with Mexico providing about
two-thirds of the funds and the Rockefeller Foundation
another third. The Mexican-American Foundation has also
provided a smaller grant for holding binational meetings of
artists and cultural institution officials. There are plans to
expand partnerships for regional events and meetings,
particularly in cooperation with U.S. state arts councils.
Another possibility might be to seek a similar accord with
Canadian foundations.

In its five years of existence, the U.S.-Mexico Fund for
Culture has become a model of a good working partnership
on behalf of the arts and humanities at a time when funding
for culture is precarious, particularly in the United States,
now that the National Endowment for the Arts (NEA) and the

Photos reprinted courtesy of U.S.-Mexico Fund for Culture
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Partners Who Touch, Partners Who xican choreographers and
American dancers, of the Sara Pearson-Patrick Widrig company (1 994).
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National Endowment for the Humanities
(NEH) have been decimated. Not only has
the fund established a style for philanthro-
py it has also set a precedent for bination-
al and even transnational third sector ini-
tiatives.

Under the directorhip of Marcela S. de
Madariaga, the fund provides subsidies in
the performing arts (dance, theater, mu-
sic), visual arts, media arts, cultural studies,
museum and library development and lit-
erary and cultural publications. The most
important criterion for eligibility, assum-
ing a good track record in the field, is bina-
tional relevance. Most of the grants, rang-
ing from U.S.$2,000 to U.S.$25,000, have
gone to collaborative projects between par-
ties in both countries; to performances,
exhibitions, residencies and conferences
held in the partner country; and to studies
and publications concerning both coun-
tries or carried out by people from one
country on topics dealing with the other.
An example of the first type was the col-
laborative dance project, “Do You Remem-
ber?” Together, American dancers and
Mexican coreographers explored, through
movement, how immigration incites and
disturbs us and how we experience emo-
tions in relation to our cultural differences.
Held at the Dance Theater Workshop (D1w)
in New York City in 1994, the project also
brought together, in addition to the fund

and pTw, different funding agencies like
the NEA, the Jerome Foundatidn, the Suit-
case Fund and the Harkness Foundation for Dance. An
enduring relationship was established, and the choreog-
raphers have continued to work together.

Collaborations have ranged from the best known the-
ater and dance companies in New York and Los Angeles as
wellas Mexico City and Monterrey, to smaller groups in the
border areas in both countries, in Chiapas and Baja

California in Mexico, and the Southwest and California, in
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Rose Johnson, Shame, the “Alternativas Phoenix-Mexico Alternatives” exhibit, X-Teresa (1994).

cities with concentrations of Mexican-Americans and
Latinos in the United States. Examples range from Edward
Albee’s series of round table discussions with members of
the theatrical and cultural communities in Mexico to
indigenous community theater in the Highlands of Chia-
pas; from a Guillermo Gémez Pefia performance at the
Corcoran Gallery of Art in Washington, D.C., to a play
about La Malinche by the Arizona Company.



Music projects have dealt with the
use of instruments in both countries,
traditional music in Mexico, exchanges,
commissions and performances, such
as “Jazz on the Border,” which provid-
ed support for a festival featuring the
music of Charles Mingus in the twin
cities of Nogales, Arizona, and Noga-
les, Sonora. In the visual arts, projects
have ranged from exhibitions or stud-
ies of Orozco, Tamayo and Nahum
Zenil to the work of Chicanos and Chi-
canas, border art exhibits and site-spe-
cific installations. Whether in media
arts or in the other arts, supported
work may range from the traditional,
such as the exhibition of Mayan tex-
tiles from Chiapas or the cataloguing
of dyes used by Navajos, Tzeltales and
Tzotziles, to the experimental, such as
the exhibition of new conceptual artists
from Mexico at the Museo del Barrio in New York or the
collaborative performance and high-tech exhibition “Alter-
nativas Phoenix-Mexico Alternatives”, at X’ Teresa, a new
multimedia space in the “ex-church” of Santa Teresa in
Mexico City. “Alternativas” was reviewed in the remarkable
bilingual art magazine Poliester (summer 1994), which is
also the recipient of a fideicomiso grant.

Other subsidized publications include translations,
anthologies or essays on the work of such well known writ-
ers as William Burroughs, Guy Davenport, W.S. Merwin,
Scott Momaday, Charles Simic, Mark Strand and Walt
Whitman from the United States, and Alberto Blanco, Ra-
mon Lépez Velarde, Tomds Segovia and Xavier
Villaurrutia from Mexico. Almost equal atten-
tion has been given to the writing of U.S.
minorities, particularly Chicanos and Chica-
nas, as well as the oral traditions of indigenous
groups in Mexico. One of the most represented
topics s the border, aspace for the imagination
with much cultural activity on both sides and
a distinct flavor. It is also the concrete place of

binational encounters. The Mexican Cultural
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Indigenous community theater overcomes cultural differences.

Heritage Project, for which the Houston Public Library
received funding, provides, like several other heritage recov-
ery endeavors, an institutional space for border area writing
and art.

Much scholarly work in the field of cultural studies also
examines the border imagination as well as more translocal
kinds of binational relations. Carlos Monsivdis, one of
Mexico’s best known writers, weighs the impact of U.S. cul-
ture on Mexico, while Néstor Garcfa Canclini, a leading
anthropologist and cultural studies theorist, probes the
Latinization of the United States. Their work, like that of

many other scholars who survey the commonalities and

The fideicomiso has become,
by the very recognition of
both countries’ differences,
one of the most fecund laboratories for
understanding and experiencing
U.S.-Mexico relations.
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“Jazz on the Border.”

differences between the two nations, points to a problem
that has come up time and again when evaluators from
both countries discuss certain criteria that are presumably
identical. For example, a goal of all three sponsors of the
fideicomiso is to serve diverse artists, scholars and public.
However, it has become evident that a notion like “diver-
sity” can be interpreted differently as one moves from one
country to the other. In the United States, the empbhasis
falls on differences of race, ethnicity, gender and sexuality.
Multiculturalism provides a set of standards whereby an
equitable distribution of public services is mandated in
schools, government, museums and even the corporate
sector. Increasingly, Americans believe that different groups
have different cultures and that one feature of democracy
is to recognize the value of these cultures.

In Mexico, on the other hand, where, at least since the
Revolution, culture has been overseen by state institutions,
and centralized in Mexico City, diversity is understood in
terms of class and geographic differences. Although it has
recently been recognized, even officially, that indigenous
groups have not enjoyed the same citizenship rights as oth-
ers, this recognition rarely extends to a reexamination of
cultural institutions, such as museums. This is what Marco
Barrera Bassols and his colleagues argue in their fideicomiso
funded study, “Museos AL REVES” (Museums INSIDE OUT).
The community museum movement, which began in
1986, although aided by national and international muse-
um professionals, has sought its raison d’étre in local prac-
tices. As such, these museums have declared independence

from the proprietary-conservationist ethos of a national

patrimony. The study finds that the indigenous people
who established these museums value the objects displayed
and the practices enacted, insofar as they relate to the needs
of their community.

The disparities in the notion of diversity translate into
different ways of addressing target publics. In Mexico,
where newspapers and the media are more centralized, it
may suffice to publicize cultural activities in national ven-
ues. In the United States, however, there are myriad spe-
cialized publics, and no one public sphere adequately
reaches them all. This, at least, is one working hypothesis
devised by the directors and evaluators, drawn from quite
contrasting experiences in reaching artists, scholars, cul-
tural organizations and audiences. The fideicomiso has be-
come, by the very recognition of this difference, one of the
most fecund laboratories for understanding and experi-
encing U.S.-Mexico relations. As such, the fund is itself
producing knowledge. It would do well to fund a project
of its own: a glossary of terms and concepts understood
differentially in relation to the two national or the various

regional contexts. Wi
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THE WEALTH OF CULTURE

Diego Rivera in the National Archives

ne of any people’s great-

est riches is its culture.

Through the ages, Mexico

has always been a land of
creators. Before the arrival of the
Spaniards, the inhabitants of these
lands created harmoniously designed
urban centers like Teotihuacan, exu-
berant architecture like Chichen Itz4,
sculpture in the monumental Olmec
style or the exquisitely refined Chac
Mool and beautiful, enigmatic paint-
ings like those of Bonampak.

Those peoples used the concept of
zero before the Europeans and could
calculate Venus's trajectory in the skies
many years before their encounter
with the West. The richness of their
culture has had a decisive influence on
later generations of Mexicans.

During the colonial period New
Spain was a cultural pioneer: the first
print shop and the first university in
the Americas were set up here. The

perfect lay-out of the cities, the mag-

* Director of Mexico’s National Archives.

nificence of the churches and palaces
in New Spain and the sumptuousness
of the baroque altars show the cultur-
al wealth and artistic splendor of the
creators of that era.

In contemporary times, the Mex-
ican Revolution was a decisive moment
for the nation; the first social revolu-
tion of our century, it introduced social
rights for the first time into universal
constitutional thought and produced
a myriad of thinkers, politicians, writ-
ers and artists.

Out of the revolutionary struggle
came the muralist movement, the pin-
nacle of twentieth century Mexican
pictorial art. Its central figures are
Diego Rivera, José Clemente Orozco
and David Alfaro Siqueiros. Muralism
consecrated the values of the revolu-
tion and exalted the people’s struggle
for social rights, placing the figures of
peasants and workers atits very center.

Diego Rivera, a disciple of land-
scapist José Marfa Velasco, the great
painter of the Valley of Mexico, re-

belled very young against stiff classi-
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cism. He lived through the pictorial
revolution of impressionism in Europe.
His analysis of Paul Cézanne’s forms,
Paul Gauguin’s intense colors and the
different post-impressionist schools
undoubtedly had an important influ-
ence on his work, particularly during
his cubist period.

Alfonso Reyes! explains quite well
both the role that European art played
among the muralists and the funda-
mental importance that it had for the
search for their roots: “Our comparie-
roswho went to Europe did not go to
be inspired by the false tradition of the
academies, but to look for themselves
at the great works and directly observe
the free play of the newest trends;
when they returned, they were deter-
mined to discover everything about

their native land and its glorious artis-

! Alfonso Reyes (1889-1959) was one of Mexi-
co’s most influential intellectuals and writers
atthe beginning of this century. The vast body
of his work exemplifies the cultural environ-
ment of the revolutionary period. [Editor’s
Note.]



Frida never gave in to her physical suffering.

tic past.”? This was the case of Diego
Riverawho, drenched in Mexico’s cul-
tural roots, transcended the styles of
his era through great and unique art.

Rivera’s murals put into sharp relief
not only his gifts as a master sketcher
and agreat colorist, butalso the develop-
ment of someone committed to social
causes.

Several cities in the United States,
like Los Angeles, Detroitand New York,
have examples of Rivera’s talent. Un-
fortunately, his frescoes at the Rocke-
feller Center were covered over and
later destroyed because Rivera refused
to accept the suggestion by Nelson A.

Rockefeller, who had commissioned

? Ignacio Mirquez Rodiles, £/ muralismo en la
Ciudad de México, Coleccién Popular, Mexico
City Government, Mexico City, 1975, p. 76.

Photos courtesy of Mexico’s National Archives

him, to eliminate the portrait of Lenin

he had painted in them.

In 1929, Diego joined his destiny
to that of an exceptional woman, Frida
Kahlo, whose love of Mexico and every-
thing Mexican showed in every act of
her life, from her dress to her work,
inspired essentially in folklore.

Frida left us works of cascading
imagination that express her immense
love for Diego but also speak to us of
her torment, the result of an accident
that left her with a broken body when
she was 16.

Her art, introspective, surrealist
and of excellent manufacture, has awak-
ened in contemporary generations
asingular attraction that has become a
source of veneration for this woman of
profound sensibility and exceptional
personality.

Diego Rivera once referred to her
work as “acid and tender, hard as steel
and delicate and fine as a butterfly’s
wing, adorable like a beautiful smile
and profound and cruel like the bit-
terness of life.”3

Frida never gave in to her physical
suffering, and she found in painting
the way to communicate the strength
ofher spirit. As one of her biographers
said, “The struggle against pain that
she engaged in from her sickbed and
her heroism would have been a small
thing had they not transcended, [but]
she transformed that heroic struggle
into a titanic battle of will through the
supreme radiance of her spirit.”

The lives and work of Diego and
Frida are, then, part of a golden age in
contemporary Mexican culture. Mexi-
co’s National Archives, the Americas’s
largest documentary repository, con-
tains documents which, placed one on
top of the other, would be 40 kilometers
high. Among them are some touching
on Diego Rivera’s political life.

One is the original of an article
published by Rivera in the United States
and written in collaboration with jour-
nalist Stanley Pierce. In the article, the
painter states his support for Juan
Andréu Almazén, the opposition can-
didate for the 1940 Mexican presi-
dential elections, and attacks Manuel
Avila Camacho. Rivera presents an im-
passioned defense of Almazin, whom

he considers the grass-roots candidate.

3 Raquel Tibol, Frida Kablo. Una vida abierta,
Editorial Oasis, Mexico City, 1990, p. 59.

4 Antonio Rodriguez, “Frida Kahlo,” Catdlogo de
la exposicién Pasion por Frida, Blanca Gardufo
and José Antonio Rodriguez (compilers), Diego
Rivera Studio Museum-De Grazia Art and Cul-
tural Foundation, Mexico City, 1992, p. 30.



Riwvera’s murals put
into sharp relief not
only his gifts as a
master sketcher

and a great colorist,
but also

the development

of someone committed

to social causes.

“The Mexican people,” he writes, “is
the most important ally of General
Almazan, the discontented general.”
Even when he was abroad, Rivera
continued to participate actively in
politics. So, for example, as a member
of the Mexican Workers and Peasants
League he sent President Abelardo L.
Rodriguez a telegram on October 3,
1932, from Detroit, Michigan, to
request the papal delegate be expelled
from the country for having “openly
attacked the Mexican workers and
peasants,” when he took a political posi-
tion on domestic questions. On that
basis, Rivera demanded the law be en-
forced and the prelate deported.
Ambassador Francisco Castillo

Nijera telegraphed President Lazaro

5 Diego Rivera, “México es una dictadura mili-
tar,” July 24, 1940, Mexico City, National
Archives, Lazaro Cardenas Document Group,
File 544.1/33.
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Diego in his studio.

Frida and Diego with friends.

Cérdenas to inform him that the U.S.
press was printing statements from
Rivera, the untiring activist, to the
effect that actress Paulette Goddard
(then married to Charles Chaplin)
had helped him escape from Mexico

because he considered his life to be
in danger.

“Today, American press sensation-
ally reproduces Diego Rivera state-
ments made arrival Los Angeles with
film artist Paulette Goddard. Rivera

states forced escape Mexico to save life.
Adds escape possible thanks Paulette
Goddard.”®

The National Archivesalso preserves
the different presidential agreements
authorizing budgets for Rivera to paint
the murals in the National Preparatory
School, the Library of the La Piedad
Educational Center, the Ministry of
Public Education, the Gabriela Mistral
School and the National Stadium.”

Among the more than 6 million
images kept in the National Archives
are practically unknown photographs
of Diego and Frida, some of which are
reproduced here. Two such strong per-
sonalities could not help but have an
impacton anyone who met them. Die-
go and Frida continue to move every-
one who sees their work, Mexican and
foreigner alike.

The ideology of the Mexican Revo-
lution was the most important inspi-
ration for Diego’swork. As Frida herself
says, “The revolution is the harmony
of form and color and everything is
ruled by one law: life....Anxiety and
pain and pleasure and death are no
more than a process for existing. The
revolutionary struggle in this process

is the doorway to intelligence.”® Vi

¢ Telegram sent by Ambassador Francisco Castillo
Ndjera to Agustin Lefiero, secretary to President
Lizaro Cérdenas, June 12, 1940, Mexico City,
National Archives, Lizaro Cérdenas Document
Group, File 546.6/77, no number.

7 Ministry of Public Education agreements of
March 31, May 6 and 20 and June 24, 1924,
Mexico City, National Archives, Obregén-Calles
Document Group, vol. 54, file 121-E-E-52, no
number.

¥ Raquel Tibol, op. cit., p. 27.



What Role for Promotion
Of Culture and the Arts?

think we must begin by acknowl-
edging the rather annoying fact

that, to many people, the cultur-

al links between two countries
—any countries—are laston their agen-
da. They think cultural links must come
at the very end, if at all, on the list of
priorities. “How can we compare,” they
ask, “an exchange of exhibits between
two countries —say, the exhibition
Diego Rivera: The Master at His Easel
(presented last year at the Mexican Cul-
tural Institute in Washington, D.C.),
and the Masterworks of the National
Gallery (until very recently on display
at Mexico City’s Anthropology Mu-
seum)— with any real trade issue,
cooperation in the fight against drug
trafficking or the migration problem?”
Many reasons might explain the
reaction toward cultural cooperation
that I've just described, but there are two

fundamental ones with which I would

like to take issue. First, one tends to view
the items in any specific area of bilat-
eral cooperation asif they existed all on
their own, that is to say, without a real
and serious consideration of what hap-
pens in other areas of bilateral relations,
and of the many ways in which all
these areas interact and influence one
another. Secondly, underlying the ten-
dency to make light of the cultural links
between two countries is a simplistic
and, hence, distorted, view of what cul-
ture, the culture of a given country, is
all about. Let me explain.

If we are asked what “culture” is,
there is very little we can say apart
from a quite general definition of the
word, that is, what the concept “cul-
ture” is. We could say it refers to every-
thing related to the human spirit. This,
although true, says both too much and
too little. In particular, it says that with-
out appealing to a given culture, you
would encounter some difficulty in
defining a nation and all that comes
with it: the concepts of nationalism,

national character, traditions, history

Alvaro Rodriguez Tirado*

and patriotism, for example. This can-
not be stressed enough, especially in our
time, when globalization and interna-
tional flows of capital and information
have made nations across the world
seem like an endangered species.
Thus, the culture of a given nation
is a sine qua non to define its identity:

the stronger the cultural tiesamong the

Diego Rivera, Nude, 1919 (oil on canvas).

Photos: Veracruz Cultural Institute. Reprinted by permission

of the National Institute of Fine Arts and Literature



people of a given nation, the stronger
that nation’s identity in the world. It
is because of the language we speak,
the beliefs we hold, the values and
myths we share that we recognize our-

selves as members of a larger whole, a

Diego Rivera, Portrait of Lupe Marin, 1944 (oil on canvas).

society. It is here where we learn some
of the axioms of morality; for instance,
that the limit of my freedom is precise-
ly where the exercise of someone else’s
freedom comes into question. There-

fore, in a very literal sense, it is because

The culture of a given nation is a sine qua non

to define its identity: the stronger

the cultural ties among the people

of a given nation, the stronger that nation’s

tdentity in the world.

we are immersed in a given culture
thatwe become the sort of peopleweare.

How, then, shall we best ponder
the cultural ties between two coun-
tries? It is my contention that we
shouldn’t view cultural links as “one
more” set of items on the bilateral agen-
da, whether we place them in first or
second place or last on the list of our
priorities. Rather, we'd do best to re-
gard them as underlyingall our endeav-
ors in the bilateral relationship. The
reasons for this are obvious by now, I
hope: There is no other way of telling
whom you are dealing with, or what
sort of people you are trading with or
cooperating with against drug traf-
ficking, or what have you, unless you
can identify them, unless you can tell
what these people are like. But there is
simply no way of doing har if you
have no clue as to what their culture is
all about.

This is, in fact, the predominant
view of cultural cooperation that has
prevailed in Mexico since time imme-
morial. And, surely, it is an assessment
of this sort, or something close to i,
that helps explain the amazing success
of Mexico’s extravaganza some years
ago: [ am referring, of course, to the
superlative cultural and artistic activ-
ities revolving around the exhibit
Mexico: Splendors of Thirty Centuries,
first displayed at New York’s Metro-
politan Museum of Art. An exhibit
like this was a clear example of the
highly effective ways in which the dis-
course of nationality proffered through
artobjects can bearticulated. Naturally,
its unabashed purpose was, and is, to
transform negative stereotypes into

positive ones and, in the process, to im-



prove the political and economic stand-
ing of our country. So, we come to see
these exhibitions as intricate, multilay-
ered engines of global diplomacy, which
are, truly, the best self-promotion.

The official name of the celebra-
tion I've just referred to was Mexico: A
Work of Art. This name reveals the
way we Mexicans have learned to
think about our country. Mexico’s
culture and art are the very source
from which we derive our sense of
pride. This can hardly come as a sur-
prise to anyone. Actually, it did come
as a shock to Bernal Diaz del Castillo
when he arrived in Tenochtitlan and
witnessed what he called “things never
heard, nor seen, nor even dreamed.”
But that was almost half a millenni-
um ago. In any case, Mexicans find it
easy in one way or another to trace
back their origins to the cultures of
Mesoamerica, where the Olmecs, the
mother culture of them all, loom large
in space and time.

Last year the National Gallery of
Art in Washington, D.C., mounted a
phenomenal exhibition, Olmec Art in
Ancient Mexico, the first comprehen-
sive showing of the artistic achieve-
ments of Mexico’s oldest civilization.
More than 250,000 Americans came
out of the exhibition with a pretty clear
idea of what a portentous civilization
the Olmecs were. Those magnificent
colossal stone heads from San Lorenzo,
the massive altars, as well as the sophis-
ticated anthropomorphic and zoo-
morphic statues, spoke eloquently to
the mystery and the monumentality of
their art. And the Olmecs lived and
created their art more than 1,000 years

before someone came up with the idea

Diego Rivera, Portrait of the Sculptor Oscar Miestchaninoff, 1913 (oil on canvas).

Mexico has never
ceased to produce art and thus
contribute to the continuous art currents

that make up human lore.



of building what was to become such
asymbol of western art: the Parthenon
in Greece.

Since the time of the Olmecs,
Mexico has never ceased to produce
artand thus contribute to the contin-

uous art currents that make up our

Diego Rivera, Man Carrying a Turkey (oil on tempera on Masonite).

human lore. We have always believed
thata culture that closes itselfoff, how-
ever rich and varied its own splendors,
will soon dry up and eventually van-
ish. Aware of this, Mexico has tradi-
tionally fostered cultural ties and has

promoted academic and cultural links

with other countries. I mentioned
earlier the role of international exhi-
bitions as superb engines of global
diplomacy. Let me now add some other
welcome effects of these exhibitions:
the promotion of tourism, increased
attendance of the public at museums
and the development of international
business and political connections.

A good example is precisely the
National Gallery’s Olmec exhibition
and the many events organized by the
Mexican Cultural Institute in Wash-
ington, D.C. As I mentioned earlier,
the institute hosted an exhibition of
the celebrated muralist Diego Rivera.
Thislandmark exhibit included Diego’s
early European paintings, landscapes,
portraits, still lifes and the splendid
Kneeling Woman with Sunflowers. Of
course, it would have been wonderful if
we had been able to bring to Wash-
ington the works that make Diego
one of the most famous painters of all
time, his murals, but that is simply
impossible. Just to give you an idea of
this man’s amazing strength, we can
remember that his series of 124 fres-
coesin the patio of the Public Education
Ministry cover 1,585 square meters,
or over 17,000 square feet: the equiv-
alent of a painting one foot tall and
over three miles long.

Atavery early age Diego managed
to travel to Paris. There he met, as was
to be expected, Picasso and Juan Gris,
Picabia and Modigliani, Apollinaire,
Cocteau and all the rest. The influ-
ence Picasso exercised on him can be
easily detected. Diego is reported to
have said, for instance, “I have never
believed in God, but I believe in

Picasso.” The other great influence was



Cézanne. Indeed, it is said Diego Ri-
vera was left absolutely speechless only
three times in his life while looking at
a painting: before a window in Paris
when he saw his first Cézanne; when
he gazed at Posada’s engravings and
standing in front of some of Giotto’s
murals in Italy.

Diego Rivera spent the year
1956, that is, one year before his
death, almost entirely in Moscow.
He went there because he was con-
vinced that they would cure a cancer
he had been suffering from for quite
some time. He also wanted to know
the latest news about the so-called
“social-realist school” and, of course,
he spent most of his time drawing
and painting. Five of those masterly
drawings were included in the exhib-
it Diego Rivera: The Master at His
Easel at the Mexican Cultural Insti-
tute in Washington, D.C. They are
all a humble tribute to the anony-
mous worker that occupied such a
large place in Diego’s heart through-
out his life.

In conclusion, Mexico has invari-
ably shown a single, persistent deter-
mination through an incredible vari-
ety of forms, manners and styles. As
Octavio Paz said, “There is no appar-
ent commonality among the stylized
jaguars of the Olmecs, the gilded
angels of the seventeenth century and
the richly colored violence of a Ta-
mayo oil; nothing, save the will to sur-
vive through and in form.” To share
and disseminate these forms is none
other than the main goal of whoever
happens to be responsible for promot-
ing culture and the arts in the inter-

national arena.

Diego Rivera is reported to have said,

“I have never believed in God,

but I believe in Picasso.”




TEOTIHUACAN WHERE LIVE THE SUN AND MOON

The hot winds of March had begun to blow. Ash Wednes-
day arrived and with it the meatless meals of Lent.

When we sat down to eat one Thursday, I noticed that
Frida was very upset. She had just read a newspaper article
that linked my father romantically with an attractive Hun-
garian painter. The reporter, who was a woman, declared
that Rivera was going to marry the Hungarian as soon as he
divorced his current wife, the painter Frida Kahlo.

“At least this is between painters,” Frida said. “I have to
admit, Piquitos, that I'm not surprised. It won't be the first

! Guadalupe Riveraand Marie-Pierre Colle, Frida} Fiestas. Recipes and Remi-
niscences of Life with Frida Kahlo, Kenneth Krabbrenhoft (trans./text),
Olga Rigsby (trans./recipes), Pavilion Books Ltd., New York, 1994. Photo-
graphs: Ignacio Urquiza; Recipes adapted by Laura B. de Carazo Campos.

Guadalupe Rivera
Marie-Pierre Colle

Fridas Fiestas. Recipes and Reminiscences of Life with Frida Kahlo takes the reader
through life with Frida Kahlo and Diego Rivera, two of Mexico’s world renowned
painters, by way of their kitchen. In collaboration with Maric-Pierre Colle, Guada-
lupe Rivera Marin, Diego’s daughter by a previous marriage, wrote this book about
the year she lived with the couple in Frida’s famous blue Coyoacdn house when she
was 18 years old. Voices of Mexico is proud to present its readers with exerpts for the
month of March from this best-selling book.

time your father has left one artist for another. Just remem-
ber how he abandoned Angelina Beloff for Marievna,
when both of them were pregnant!”

Then she said, “Come on, let’s go to the library. We can
talk more comfortably there.”

In the library she took out her hidden treasures to show
me. There, in two wood and glass display cases, was the
splendid pre-Columbian jewelry that my father had given
her over the years. There also were her collection of folk toys
and her retablos on votive themes. She showed me marbles
made of old glass, in all sizes. The many colored cat’s eyes
in the center made them seem like magical objects, whose
shifting hues could predict the future.

We ended the afternoon consulting the work of Sig-
mund Freud. Frida had decided to paint something relat-
ing to the prophet Moses, about whom the Viennese master
had written so brilliantly. She needed insight into Moses as
a mythological figure. Her doubt about how much of



Frida used to make her husband special dishes for each month of the year.

Moses to see as human and how much as something else
was reflected in her own work, where fantasy often substi-
tuted for reality, transforming it from a human experience
into a supethuman or mythological one.

More evidence of Frida’s search for identity was to be
had the following day.

She was so angry at my father that she proposed we dis-
appear. We left before daybreak the following day, with
Cristina Kahlo in her little Ford. I had no idea where we
were going. The only landmark I noticed, after we had driv-
en the length of Insurgentes Avenue from south to north,
was the road to Pachuca, capital of Hidalgo state. Then
realized we were going to San Juan Teotihuacan, a magical
place not far from Mexico City.

In the ancient Nahuatl language Teotihuacan means
“city of the gods.” In those days the silence ofaholy place
reigned over the site. When we arrived the sun was beating
down on the pyramids and palaces of the city. Because at that

hour the majestic Pyramids of the Sun and the Moon cast no
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shadows, they looked like two-dimensional drawings on a
background of clear blue sky, as if we were gazing at a stage
set lacking perpective or chiaroscuro contrast.

Frida was completely caught up in the spirit of the place.
She reached automatically for the notebook she carried in
her embroidered Otomi-style cloth handbag. Once again
she sketched the silhouettes of the pyramids and the Temple
of Butterflies, which stands next to the Pyramid of the
Moon. She executed the sketch exactly as she had when she
painted the portrait of Luz Marfa, granddaughter of Don
Tomis Teutli and his wife Rosa, direct descendants of the
builders of Teotihuacan.

In this portrait the girl wears a sweater made from local
materials woven in a regional design. She is sitting in a chair;
in the background we see a pale moon and a washed-out
sun, celestial bodies half extinguished by the child’s pres-
ence, which boldly asserts her native identity. The pyramid’s
silhouette is also fuzzy, and the background is as somber as

Frida's mood at the time of our visit.



Later Cristina drove us over a rough road to the edge of
the holy city. Here was Don Tomiss house, surrounded by
magueys and organ cactus, agaves and prickly-pear plants.
Don Tomés was standing in his doorway, and when he saw
us, he cried. “Dofia Frida! We've been waiting for you since
yesterday afternoon! I felt the sadness that brings you to us.
I'm very happy to see you have arrived safely. Please come in,
come in to my home.”

He gave us something to drink, then asked Frida to go
with him through the hallway to the garden. When he had
finished speaking and the talk turned to other things, that
simple, quiet man was suddenly transformed into a menac-
ing creature like Quetzalcéatl, the Teotihuacan deity. A
strange light shone in his eyes, and he spoke prophetic words.

“Nifia Fridita”, he said, “you have more suffering before
you, butyou will die sheltered and protected by the one who
causes your present pain. Youand Don Diego will not be able
to live apart. Sometimes you are united in love and affection,
other times hatred keeps you apart. But you will die together
and, after your death, be a single shining star, sun and moon
in conjunction. Have no doubr, my dear girl; you are des-
tined to live forever in this universe, each one merged with
the other in eternal eclipse.”

With these words his prophecy was finished, and he was
once again the humble, mild-mannered peasant who had
waited for us amid the agaves and magueys, in the doorway
to his house, with the peace of time reflected in his face.

After offering us the traditional refreshment of agua de
chia, Dofa Rosa invited us to eat. She had prepared a num-
ber of Lenten dishes typically served throughout the central
Mexican plain, where the gods that Frida invoked in her paint-
ings had once upon a time resided. As it turned out, Dofia
Rosaand Don Tomis extended their hospitality to us for three

more days, days in which reality was inseparable from magic.
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“Frida and Diego lived in this house, 1929-1954."

Frida’s kitchen. Frida Kahlo Museum.
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Potatoes in Green Sauce

(8 servings)

2 pounds/1 k small potatoes

2 pounds/1 k tomatillos, peeled

1 cup/250 ml water

4 serrano chiles

salt

3/4 cup/100g coarsely chopped coriander
2 tablespoons lard

1 large onion, finely chopped

Peel the potatoes and parboil them for one minute. Set
aside. Simmer the tomatillos with the water, chiles and salt
to taste until tender. Let cool slightly, then puree with the
coriander. Heat the lard in a skillet and sauté the onion until
translucent. Add the tomatillo puree and cook for 10 min-
utes. Stir in the potatoes and continue to cook until the

potatoes are tender, about 15 minutes.

Refried Beans

(8 servings)

1/2 pound/250g lard

1 onion, finely chopped

3 cups/500g cooked beans

1 cup/250ml cooking liquid from beans
salt

Grated afiejo cheese (or parmesan)

Totopos (fried small tortilla triangles)

Heat the lard in a skillet. When it starts to smoke, add
the onion and sauté until golden. Add the beans and cook-
ing liquid. Mash the beans to make a puree. Season with salt
to taste. When the beans are well fried and pull away from
the bottom of the pan when stirred, remove from the heat.
Place the fried beans on a serving platter, shaping them
into a log. Sprinkle with cheese and garnish with tozopos.

Photo: Ignacio Urquiza

Potatoes in Green Sauce.

Shrimp lacos

(8 servings)

1 medium onion, chopped

4 serrano chiles, chopped

4 tablespoons/65g butter

3 medium tomatoes, peeled, seeded and chopped
salt and pepper

1 pound/500g cooked shrimp

24 medium tortillas

Sauté the onion and chiles in butter until the onion is
translucent. Add the tomatoes and salt and pepper to taste.
Cook for 10 minutes, until the tomato is thoroughly
cooked. If the sauce becomes too thick, thin it with a litcle
chicken broth or water. Add the shrimp and cook 2 min-
utes, just until they are heated through. Fill the tortillas with
the shrimp mixture and serve piping hot. Or serve the
shrimp mixture with the tortillas on the side.



Lima Bean Soup

(8 servings)

1 pound/500g dried lima beans

3 quarts/3 chicken broth

4 tablespoons corn oil

1 1/2 cups/450g tomatoes pureed

with 1/2 onion and 1 garlic clove and strained
2 parsley sprigs

salt and pepper

2 crusty rolls, sliced and fried

Soak the beans in cold water overnight. Drain and dis-
card the water. Cook the beans in chicken broth until ten-
der. Let cool slightly, then puree with their liquid. Heat the
oil in a stock pot. Add the tomatoes and parsley and cook
until tomatoes are thickened. Add the pureed beans and
season with saltand pepper to taste. If necessary, add a small
amount of chicken broth. Simmer for 15 to 20 minutes to

blend flavors. Serve the soup piping hot, garnished with
fried bread slices.

Cold Chiles with Vegetable Stuffing

(8 servings)

16 poblano chiles, roasted, seeded and deveined

2 medium onions, sliced

1/4 cup/60ml white vinegar

I tablespoon each fresh thyme, oregano, marjoram
and coriander

1 bay leaf

1 cup chopped cooked cauliflower

1 cup chopped cooked carrots

1 cup cooked peas

4 avocados, peeled and cut in cubes

2 scallions, finely chopped

1/2 cup/125ml olive oil

3 tablespoons vinegar

salt and pepper

3 cups/750ml heavy cream

1/2 pound/250g aficjo cheese, crumbled (or parmesan)
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Lima Bean Soup.

Place the chiles in a saucepan with water to cover. Add
the onions, white vinegar, and herbs and cook until ten-
der. Drain and let cook. Combine the vegetables with the
oil, vinegarand saltand pepper to taste. Stuff the chiles with
the vegetables mixture. Top with cream, sprinkle with cheese,

and serve at room temperature.

Red Snapper Veracruz Style

(8 servings)

1 red snapper (about 4 1/2 pounds/2k)
salt and pepper

6 medium tomatoes, sliced

20 pimento-stuffed olives

2 tablespoons capers, rinsed

1 tablespoon dried oregano

5 bay leaves

3 thyme sprigs



5 garlic cloves, peeled and sliced
2 large onions, thinly sliced

8 giiero chiles, pickled or fresh

1 cup/250 ml olive oil

Dry the fish thoroughly. Sprinkle with salt and pepper
and arrange on a large baking dish. Top with tomato slices,
olives, capers, oregano, bay leaves, thyme, garlic, onions and
chiles. Drizzle with the olive oil.

Bake in a preheated 375°/190°C oven for about 40
minutes, or until the fish is cooked, basting the fish with its

juices 3 times during cooking.

Lettuce, Tomato, Cauliflower and Beet Salad

(8 servings)

1 head romaine lettuce, cut in chunks

4 medium tomatoes, peeled and quartered
2 cups cooked cauliflower

2 beets, cooked and sliced

Vinagrette

1/2 cup olive oil

2 tablespoons lime juice
1 teaspoon mustard

salt and pepper

1 teaspoon honey

Arrange all the vegetables in a salad bowl. Dress with
the vinagrette. To make the vinagrette, combine all the
ingredients in a jar with a tight-fitting lid. Shake to blend
thoroughly.

Mango Sorbet

(6 to 8 servings)
1/2 pound sugar
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Nopal cactus leaves are one of the most common ingredients
in traditional Mexican cuisine.

1/2 cup water

2 cups mango pureed with 1/2 cup water

Combine sugar and water and heat until syrupy. Remove
from heat. Stir in mango puree. Strain if desired. Chill, then
place in an ice cream maker and freeze according to the

manufacturer’s instructions.
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Frida Kahlo

Once Again’

n July 13, 1954, Frida Kahlo reached that per-
fect state of equilibrium in which opposites
meet and nothing new or irregular can disturb
the eternal embrace of the earth. A few months
before, on February 4, she transcribed in her diary the thought
of a Marxist theorist, “Changes and struggles disconcert us;
they terrify us because they are permanent and unrelenting.
Wi seek calm and peace anticipating the death we die each
second.... We shelter ourselves, we tie ourselves to irrational-
ity, magic, abnormality, for fear of the extraordinary beauty
of certainty.” This woman who, perhaps as no other, per-
sonifies the love of life based on the recognition in herself of
a death compulsion, had already learned many years before
to sublimate her frustrations notonly in her paintingbutalso
in the artistry that she gave her very existence and the formi-
dable projection of her personality, which Diego Rivera
described as “like the two faces of Janus, as adorable as a
beautiful smile and as profound and cruel as the bitterness
of life.”
Frida’s slow suicide, marked by alternating self-destruc-

tive explosions and displays of a will to live so intense that

I A first version of this essay was published by Mexico City’s National Art
Museurn under the title “Frida, The Great Concealer,” in the catalogue for the
1981 Frida Kahlo-Tina Modotti exhibit.

2 Bertram D. Wolfe, Diego Rivera, su vida, suobraysu época, Ercilla, Santiago de
Chile, 1941, p. 412.

Opposite page: Flower of Life, 1944 (oil on Masonite).

Teresa del Conde

sometimes it was furious, began years before and took the
form of a painful pilgrimage, colored with ritual, to doctors
offices, medical centers and hospitals. It reached its height in
August 1953 when her doctors, Dr. Luis Méndez and Juan
O’Farrill, decided to amputate her gangrenous right leg. An
entire study could be written exclusively based on the stories
and medical reports and Fridas relationships with her doc-
tors. It would not begin in 1925 when she had her terrible
accident, but in 1913 when she was stricken with polio, or
even before.

In her early maturity, Frida —in her own words, “mur-
dered by life’— had an unimaginable sense of humorand a
compulsion for authenticity comparable only to her will to
live. Those who knew her said, “She needed the exaltation
woven into love, joy and truth. She decorated the truth,
invented it, took it apart, extracted it, provoked it; but she
never distorted it.”3 These words describe succintly not only
a trait of Fridds personality, butalsoa fundamental aspect of the
way she approached the themes in her painting. Everyone
knows that a good part of her work is made up of self-por-
traits, self-portraits that not only reflect a mirror image,
objectifying and simultaneously separating reality from the
other parallel reality on the canvas. There is much more. It

is not just simple repetition. We know that the compulsion

3 Raquél Tibol, Frida Kablo. Cronica, testimonios y aproximaciones, Ediciones de
Cultura Popular, Mexico City, 1977, p. 19.




to repeat is a sort of uncontrollable
force that commonly reflects the non-
use of past experience, not reliving it
in the here and now in order to always
present it as new.

And there is something else:
though Fridais openly the center of her
work, she lived basically turned into
herself; she did not consider what she
made with her hands part of herself,
Thatis why she gave away many of her
paintings. Her person grew with all its
products and powers, but at the same
time transcended her primary narcis-
sism because even pain and love, with
all their danger and hostility, become a
dual demand. On the one hand, her
obvious sadomasochism was oriented
to self-preservation, and, on the other,
she tried to project herself to others
with a clear sense of respect and veneration of everything liv-
ing: revolutionary ideas, the people she knew, the causes she
believed in and, of course, animals, plants, the earth —in a
word, everything susceptible to being transformed.

Little has been said about her beliefs. T think they were
based on a syncretism in which the love of her fellows had
its deserved place (although not exactly in the Christian
sense), side by side with the principle of the renovation of
matter, or perhaps better said, with the strength emanating
from everything alive and even inanimate objects.

Thiskind of belief assumes that besides the organs of the
senses, there is a seeing organ that is not the eyes. This idea,
symbolized by the third eye present in many of Frida’s most
important paintings allows abstractly for the realization of
truth and unity with reality, a unity achieved through a series
of embraces that are a metaphor for the interrelation of
everything in the universe. A 1949 painting illustrates this
point, even in the title, 7he Loving Embrace of the Universe,
the Earth, Diego, Myself and the Lord Xélotl.

Inanother painting, Sun and Life(1947), the main concept
is a face with the third eye drawn as the center of concentric
circles. This “plant,” not quite a sunflower, is surrounded by
bulbous vegetables shaped like germinating seeds. The two

Portrait of Luther Burbank, 1931 (oil on Masonite).

open rudimentary leaves of the seed
plant are the shape of uteruses and

reveal the organs within: they have
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both the feminine and masculine
principles, undifferentiated by gender
but to a certain extent reversing func-
tions. So, what look like Fallopian
tubes are at the same time pistils
spouting semen, and the uteruses
themselves function as sort of phal-
luses. A small embryo is developing
at exactly the same level as the third
eye, an allusion perhaps to nature’s
own quality as a “seer.”

Moses (1945) is, perhaps, of all of
Frida’s work, the painting which best
represents this aspect of her iconog-
raphy. He appears as a child of the
sun in the act of being born at the
center of a symmetrical composi-
tion depicting representatives of all humanity throughout
the ages. The origin of life and the transformation of energy
into matter are this painting’s predominant concepts.

Thiskind of pantheism with evolutionary highlights has
its mystical aspects, rooted in ancient Asian doctrines. Frida
probably came into contact with these currents of thought
from her early youth and increased her interest in them
through some of her high school friends, the group called /os
cachuchas (so called because they wore caps). In a photo-
graph taken by her father on February 7, 1926, she is seated,
dressed in a loose, dark silk robe, adorned only with a double
Asian insignia on her breast. In her right hand she is holding
ahalf-open book identified only by an astrological sign. In her
student days, she used a symbol to sign her name: an isosceles
triangle sometimes drawn with the vertex pointed downward

and other times pointed up, depending on her mood.

“ Manuel Gonzlez Ramirez, a friend of Frida’s from high school until the
eve of her death, told this story to her biographer, Hayden Herrera. Un-
fortunately, Gonzilez did not elaborate on the origins of the signature’s
symbolism. Herrera does not touch on the possible relationship between
iconography and Frida’s writings and occultism in his excellent and very
complete book, Frida. A Biography of Frida Kahlo, Harper & Row, New
York, 1983.



The Two Fridas, 1939 (oil on canvas).

Frida’s predilection for these things was not of the kind
of esotericism promoted by Breton and the surrealists. I
believe it was derived from a complex constellation of fac-
tors: first, her religious spirit (religion as in religare, meaning
“co unite with,” not in the sense of adogmatic body of beliefs
and norms); the Catholic education her mother insisted she

have: and its German Jewish counterpart inherited from her
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father (which contributed the Bible, the kabbala and probably
certain Masonic principles). Other elements are her possi-
ble fatalistic convictions, fed by incidents in her own life; the
very physical person of Diego and some of the directions of
his thoughtand culture; and on top of all this, the convergence
between certain astrological premises and the cultural and

religious heritage of our ancient Mesoamerican civilizations.



None of Frida’s paintings
could have been born of a spirit
with any other country

than Mexico as its origin.

On one occasion, she called herself “the great concealer,”
and she also liked to call Diego “the architect of life.” She
used to say, “You are the combination of all numbers.”

Frida began painting at the age of 19, in 1926, after her
accident. Before that, she had clearly said that she wanted to
study medicine, but she did not really pursue that intention
with any fervor. However, art was not unknown to her; you
could even say she had it in her genes. Very able at overcom-
ing adversity, had she ever determined she wanted to, she
would undoubtedly have become a doctor. Painting was a
momentary solution that she was not fully conscious would
be her road to realization.

Her first paintings, Portrait of Alicia Galant and Self-
Portrait (1926), are “aristocratic.” Somehow they bring to
mind Roberto Montenegro in their pursuit of a refined aes-
theticism which they never quite achieve because of their
freshness and the simultaneous rusticity of a first attempt.
Portrait of Miguel N. Lira, one of her high school friends
(Who was, by the way, possessed of a profound knowledge of
Chinese poetry), shows her aim of usinga much broader pic-
torial vocabulary. Apart from the art deco elements upon
which its composition is based, this painting has certain
touches of Futurism that show the intention of seriously
becoming involved in the perception and handling of form.

She did not continue on this road. Her personal cir-
cumstances, her fascination with herself and, above all, the
enormous wealth of knowing how to see herselfand how to
associate her person with significant parts of her real and

imaginary surroundings would lead her to paint introspec-

> This painting is on exhibit at the Modern Art Museum, on a three-year loan
from the Tlaxcala Institute of Culture.

tive self-portraits as her main genre. Her particular form of
introspection, especially from 1931 on, is full of symbolism
that could well be confused with joys or fantasy. However,
her fantasy is tinged neither with megalomania nor irra-
tionality. It is profoundly realistic; it always deals in facts or
the relationship among facts which for her were of the most
absolute certainty. We cannort even speak here of an aim to
bring pre-conscious factors to the fore because her construc.
tions are deliberate and follow a complex but strict logic
based on empirical experience, although it be saturated with
elements from dreams or daydreams. These states are also
experienced and, therefore, real.

The primary sources of Frida’s painting are, then, in her-
self, and she is part of the “Mexican-ness” popular in the
years when she began developing as a painter. None of her
paintings could have been born of a spirit with any other
country than Mexico as its origin. The critic and art historian
Bertram D. Wolfe speaks of the hope (much more in the sense
of “forward looking” than of “naive”), at once both happy
and melancholy, with which Frida selected her motifs.
Something similar can be found not only in the painting of
former priests or nuns, but in folk art in general.® Several of
her works evoke the folk art form of the retablo,” of which
she formed avast and fascinating collection, aided by Diego,
as well as the Christian martyrologies. In some she looks like
a lay saint, or a goddess, surrounded by her appointments,
which, instead of crowns of roses or the palms of the martyr,
are thorn collars, slightly muzzle-like pre-Hispanic jewels, or
ribbons wound several times around her neck ambiguously
suggesting the possibility of hanging. The shine of rigid lace
becomes a nimbus or halo and, at the same time, a parapet
in the two self-portraits in which she wears the headdress of
women from Tehuantepec. The 1943 canvas has the image
of Diego emerging from the double arch formed by her req-
uisite joined eyebrows. The general structure recalls that of

a great neuron and this reminds the viewer of Frida’s enor-

6Teresa del Conde, “Lo popular en el arte de Frida Kahlo,” Anales del Instituzo
de Investigaciones Estéticas, no. 45, UaM, Mexico City, 1976.

7 A retablois both an altar-piece and, in Mexico, a painting, usually small, done
on tin by the faithful to thank a particular saint for a miracle he or she has per-
formed. These paintings, also called “miracles,” describe the problem that has
been overcome. Part of Fridals large collection of these pieces of folk artis today
exhibited in the Frida Kahlo Museum. [Translator’s Note.]



mous interest in the microscopic world, the world of labo-
ratory slides, of elemental organisms and cells ready to be
inseminated.

The Little Deer (1946) plays with, among other things,
the principle of the dual sexuality of each individual, which
Frida was profoundly convinced existed, perhaps without
even needing to read Freud. The animal’s body is that of a
male deer. (Granizo, the little domesticated deer the Riveras
owned, was the model.) The head is Fridas, with deer ears
and antlers. The horns probably symbolize something more
(like feeling that she was being cuckolded by Diego)® and
this element also probably combines with the pain inflicted
by the arrows piercing the animal’s body. Naturally the images
of Saint Sebastian and La Dolorosa(Our Lady of Pain) come
immediately to mind: we should remember that, according
to legend, Saint Sebastian was not killed by the shower of
arrows, but lived an active life for many more years. Like-
wise, tradition has it that Mary did not die from her pain,
but became an active promotor of the faith and, according to
the Apocrypha, she became a “wise woman.” Frida would not
die of the arrows that in her 1946 painting combine withalive
branch of a young tree the trunk of which has been cutaway.

Frida dressed in black, rested and serene, walking slowly
through the halls of her house in Coyoacdn accompanied by
her monkey Guayabito and her dog Xélotl; Frida outspo-
ken and using vulgar language, captivating the attention of
the Mexican and foreign elites at the January 1940 inaugu-
ration of the Gallery of Mexican Art surrealist exhibition;
Frida the teacher, giving instructions to her pupils, Arturo
Garcfa Bustos, Guillermo Monroy, Fanny Rabel and Artu-

ro Estrada.

“Dofia Frida de Rivera

A modern painter

says, ‘You must paint life’
Let’s leave school behind.”

8 Thisis a play on words based on the same root of the word for horns or antlers
(cornamenta) and to be cuckolded (ser cornuda or sentirse cornamentada, literally
“to have the horns put on you”). [Translator’s Note.]

9The verse is taken from a corrido, a type of popular Mexican song, composed
by Erasmo Vdzquez Landechy to decorate the walls of the La Rosita pulgue
saloon.

Portrait of Miguel N. Lira, 1927 (oil on canvas).

Frida desperate, weepy, on the brink of hysterics because
she knows she can never have the children she wants so
badly; Fridaenthusiastic and seductive, with all her attention
focused on Trotsky; Frida painting Stalin’s portraitalmoston
the eve of her death; Frida given over to Diego like a solicitous,
loving mother and at the same time ayoung comrade, capable
of making sagacious, penetrating criticisms of his work,
which she valued above all things; Frida jealous, resorting to
escapism to free herself from the ponderous image of her
spouse; Frida bringing her adolescent love for Alejandro
Gémez Arias up to date through experiences with other,
later, friends; Frida deciding to paint “to earn her living” and
not just as a form of exorcism or self-projection; Frida in pri-
vate, writing rhyming prose, sometimes critical, others ele-

mental, in that diary of hers that has now been published in
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Portrait of Alicia Galant, 1927 (oil on canvas).

a facsimile version;!° Frida generous and open, moving
heaven and earth to help people in trouble, whether she
knew them or not; Frida childish, dressing her dolls and her
cardboard Judases'! with all the love of a little girl playing
“‘mommy”; Frida admired by Kandinsky, Breton, Ernst,
Picasso and Noguchi, all smiles, malice, satire and charm;
Frida writing “Diego and I” at the same time that her lawyer
sent her the papers for a divorce that would last only a year;
Frida truly mourning her mother, “the little bell of Oaxaca,”
who had epileptic attacks in sympathy with those of her hus-
band, the great photographer Guillermo Kahlo; Frida impas-
sive, threatening, dressed as a man, seated in a yellow chair
holding the open scissors with which she cut her long hair,
surrounded by the locks and hacked braids that have taken
on their own life in her 1941 Self-Portrait.

“If I loved you for your hair,

Now that it’s cropped, I don’t love you any more.”

"“Diario de Frida,” Frida Kahlo: Diario autorretrato intimo, Harry N. Abrams,
Inc. and La vaca independiente, Verona, Italy, 1995. This book was reviewed
in Voices of Mexico, no. 34, January-March 1996, p. 25.

! Cardboard figures of devils representing Judas, traditionally sold in Mexico
before Good Friday when they are burned in effigy. [Translator’s Note.]

Frida provoking in others that sense of humor shaded
with sexuality, double entendre and sometimes necrophilia,

one more aspect of her creativity.

“I like your name, Frida,

but I like you more

in the ‘Fri-dom’ of your decision
and in the end, because you give.'?
Seeing the down on your lip,

like a bald little boy

[ feel it would be my joy

to become a queer.”!?

Frida heroic, attending in her wheelchair with her almost
disintegrated body the Communist demonstration to protest
the overthrow of Jacobo Arbenz, the president of Guatemala
victimized by the c1a; Frida painting a blazing still life, pul-
sating with life a few days before her death; Frida painted by
Diego in Dream of a Sunday Afiernoon at the Alameda, dressed
in the white costume of the women from Tehuantepec,
holding in her left hand a sphere with the signs of ying and
yang, the principles of life and death, of the light and the
shade, of the soul of darkness and light.

All this and much more form the image of the uncon-
ventional and wilful woman, who was honest with herself,
theatrical to the marrow of her mutilated bones, on occasion
a snob, truly convinced of her political positions that grad-
ually changed and that she betrayed, but that she reaffirmed
in her conscience throughout her whole life.

Today, a“star,” she is the best known, most soughtafter and
idolized woman painter in Latin America and the world,
and not only because of her small opus nor the mass repro-
duction of the most beloved of all her works, The Tivo Fridas 14
Her person, her existence, made a work of art in itself, by
herself, her acts, have been elevated to the level of myth. But

what will endure as of genuine value is her painting.

'2'The poet s playing with the two syllables of the name Frida: “Fri-" equals “free”,
the English word, and “da” the Spanish word for “give.” [Translator’s Note.]

" Tfound these lines in the correspondence file at the Frida Kahlo Museum in
Coyoacdn. Idid not, however, find the author's name. I quoted them in Fridz
Kahlo, a small volume published in 1976 by the Ministry of the Presidency.

"This piece is venerated more than valued and enjoyed by visitors to the
Modern Art Museum in Chapultepec Park, sometimes with the only aim of
coming face to face with her.



Three Extra Bonuses and Another Brouhaha

Two of Diego Riwvera’s

Tue Bonus: THREE 1933 PANELS

The texture of a wall prepared for a
fresco is something like the skin; even
though it’s cold —in the mornings,
icy— it retains a burnished humidity.
I¢’s not like touching a dead body, but
more like an unusual reptile. The gray-
ish color of recently mixed plaster is
only barely discernable in the deep
white it takes on once dry. If you put
your tongue to it, the devil takes hold
of it; you have to paint it first.

Diego Rivera was part of romantic
modernism. With certain variations,
his way of describing progress was
through historical materialism; thatis,
he experienced the liberalism which
reigned in his day —laissez faire and
laissez-passer—asa rebel. He wasamem-

ber of that vanishing breed, the intel-

""This article and the photographs were original-
ly published in Los murales del Palacio de Bellas
Artes, Sandro Landucci Lerdo deTejada (coord.),
Américo Arte Editores-iNsA, Mexico City, 1995,
pp. 42-49.

lectual resistance. Diego idealized two
contemporary historic situations from
a distance, but despite having the
opportunity, he did not participate:
one, the 1910 Mexican Revolution,
the other, the Soviet struggle of 1917.
During these great struggles, Diego
“took refuge” in Europe and fate
decreed he would arrive in both coun-
tries at the time of the 10-year com-
memoration of their initial battles.
Immersed as he was in the period
and customs of the School of Paris
European artists, Rivera developed his
work in periods, or to be more direct,
in modes, since some of these ways of
understanding and conceiving of
artistic endeavor frequently reappear
in cycles. In one of these periods, per-
haps the longest, Diego constructed a
dichotomous world, especially in his
murals, handling the same way the
national symbolisms of Lenin and
Zapata, to which he gaveasimilar moral
value. One image is distinguishable
from the other because the works in-

volving the Mexican hero and his con-

Aesthetic Decistons’

Juan Coronel Rivera

text illustrate a non-Western world
view using Western systems of expres-
sion, such as perspective, realism, draw-
ing, etc. That is, Diego painted in the
European manner, giving his work the
appearance of mestizaje.* On the other
hand, the works on Soviet topics depict
a Western world in Western terms.
This is why the first are the archetypes
for a new manner of art, the Mexican
School, and the second are part of
absolutely Western realism.

The first panel I will describe is
entitled The Russian Revolutionor The
Third International. It is actually a
simplified version —a detail, in fact—
of the fresco Warld War. The story of
this small piece dates back to March
1933 when Diego Rivera began a
commission which would turn out
badly, the fresco Man at the Crossroads
Looking with Hope and High Vision to

2 Mestizaje means mixed blood, referring to the
mixture of Spanish and indigenous peoples
typical of the Mexican population. [Transla-
tor’s Note.]



the Choosing of a New and Better
Future for the rca building at New
York’s Rockefeller Center. When Nel-
son Rockefeller realized that the mural

Arts and Literature

would include a portrait of Lenin and
the painter refused to eliminate it, he
decided the fresco not be finished,
ordered the work stopped and paid
Diego his full fee for the mural. Some
stories say the mural was later des-
troyed and others that it was covered
with a layer of paper.

With the money Rockefeller gave
him, Riveradecided to protest by work-
ing on a series of 21 mobile panels for
the New Worker’s School, Portrair of
America, which he painted between
July 15and December 8, 1933. Thirteen

of the twenty-one frescoes were sent

Photos by Enrique Bostelman. Reprinted by permission of the National Institute of F

to Pennsylvania and later destroyed in
afirein 1969. The rest are scattered in
public and private collections. When
he finished, he still had a little of the
: money paid by Rockefeller, which he
A S s S\ &4 i ‘ @ = - used to do two small pieces, both in-
d"@((fﬁﬁ? /vrr{h \ \ A | ; : 'A : ' | cluding Lenin, which he gave to the
N \\%\“. iy, '
O\ Yo AN ,, ‘

House of Trotskyism and another,
practicallya miniature, for Frida, which
at thiswriting has not been catalogued.

These three panels were conceived
based on Portrait of America. The
smallest, currently in the Frida Kahlo
Museum, is a scene from panel F called
Civil War. The second, The Fourth
International, is a version of panel S,
Proletarian Unity (I do not know the
current whereabouts of this work).
Finally, we have the piece which is
today on display on the second floor of
Mexico City’s Palace of Fine Arts, a
detail of panel K, World War.

World War, now part of Luis Eche-

The Carnival of Mexican Life, “Mexican for the Artsy-Craftsy and the Tourist” (panel I), 1936. verria’s collection, was number 11 in

LR



the catalogue prepared in New York
for its sale together with the last four

frescoes. The catalogue reads:

Panel 11 - World War. Wilson in the
center, Lenin and Trotsky at the top
right. [This is where the fresco I am
describing is taken from.] The fore-
ground features realist portraits of the
rich Americans who schemed to get
the United States into the First World
War. On the leftis John D. Rockefeller,
with a cadaverous face, and Clemenceau
asking him for money. Behind Cle-
menceau are Coronel House and King
Albert of Belgium. In the center is Tsar
Nicholasand at hisside, Lloyd George,
taking money from J.P. Morgan. Other
faces are those of the [sic] Mikado,
DuPont and Bernard Baruch. Above
all of them are Iraly’s [Prime Minister]
Orlando and the Munitions King, Sir
Basil Zaharoff.

The moveable fresco panel enti-
ded The Russian Revolution or The
Third International measures 0.95
square meters and shows Lenin and
Trotsky guiding their people to social-
ist freedom and well-being. An idyllic
work, deeply romantic and manipu-
lative, it presents a mature satisfied
Lenin and Trotsky, in front of him,
displaying that iron-willed attitude
that he is leading a revolution with a
clear conscience. The ethical under-
pinnings of the two figures are implicit
in the multitude behind them, thou-
sands of free men who fought for their
own well-being and against tzarism.

This piece is now completely out of

context historically and is beginning a2 '  \

A2

to be valued only on the basis ofitspic-  The Carnival of Mexican Life, "The Dictatorship” (panel Il), 1936.



torial value. Many of the visual details
used in this fresco, as in the other two
in the series and the group of 21 for
the New Worker’s School, were first
done in sketches and watercolors in
1927 and 1928 during Diego’s first
trip to the Soviet Union. Today, these

works are located in Moscow’s Album

of May First.

THE BROUHAHA:
THE FIRST MURALS
FOR THE REFORMA HOTEL (1936)

In 1930, the trip to Puebla took several
hours. The highway, paved in some
places and unpaved in others, was
always surprising, especially because
of the scenery linked together by
snowy peaks. Diego Rivera and Frida
Kahlo were newlyweds, and when
their work allowed, they went out of
town even if only for a couple of days.
Frida enjoyed these trips much more
than Diego’s previous wife, Lupe
Marin. In Puebla they went shopping
in the Barrio de la Luz, where they
bought brown and black ceramics,
pot-bellied little men and clay pots
decorated with Mexico’s national em-
blem for cooking mole sauce. Later,
they would go to the market to see if
the potters from Izdcar de Mata-
moros had set up their stalls. During
all this, Diego would be edgy because
what he really wanted was to getto the
little town of Huejotzingo as fast as
possible: it was the week of Mardi
Gras, or Carnival.

Huejotzingo began to celebrate
the Carnival in the nineteenth centu-

ry, taking as its central theme the

The Carnival of Mexican Life, “The Dance of the Huichilobos” (panel Ill), 1936.




The Carnival of Mexican Life, " Agustin Lorenzo” (panel IV), 1936.

commemoration of the Battle of Pue-
bla, in which Zacapoaxtla Indians and
Mexican troops beat the French inter-
ventionist army. The Huejotzingo
Carnival features different dances,
among them the carnival, huejotzinca
and chinelos dances. The central spec-
tacle of the whole week’s festivity is
the representation of the historic event
with a parade of the Mexican and
French troops. The inhabitants, divid-
ed into two groups, usually dress up in
masks made of molded and painted
leather, decorated with finely woven
horsehair, and either “Frenchified” or
regional Mexican dress. The “battle”
features explosions and skirmishes and
a certain amount of confusion; one of
the main characters is Agustin Loren-
z0, who kidnaps a maiden, supposedly
Empress Carlotta. The whole pageant
ends with the victory of the Zaca-
poaxtlas and the burning of the ban-
dit’s house.

On those occasions, Frida could
be heard to shout enthusiastically,
“Damned French, sons of...” while
Diego made literally hundreds of
sketches of the goings-on. From 1930
to 1935, Rivera developed this theme
in drawings, watercolors and on can-
vas. But in 1936 he had the opportu-
nity to do a mural on the topic. Diego

tells us how it all began:

My old friend Alberto Pani, who had
helped pay for my trip to Italy, then
offered me a commission to paint four
panels for the great dining room of the
Reforma Hotel, then under construc-
tion....Pani promised to pay me 4,000
pesos, almost 1,000 dollars. I decided

to use themes from the carnival to



“The Dictatorship” (detail).

go with the decor of the dining room

(Rivera/March 1963: 169).

The motifs Diego used came from
the Huejotzingo Carnival festivities.

After his experience in the United
States with the Rockefeller Center
mural, from 1933 on and while he
worked for the New Worker’s School,
Diego sought structural solutions so
his work would not be destroyed ifhis
patron was unhappy with it, solutions
that could also be implemented in
Mexico. In 1935, Rivera asked his
friend Federico Bach, Assistant Direc-
tor of Statistics for Mexico’s Ministry
of Education, to investigate the possi-
bilities of importing materials similar
to those he had used to build the move-
able panels in New York. Bach wrote
to Professor Villeman at the Univer-
sity of Geneva, an honorary member
of the Mexican Society of Geography
and Statistics, asking him to price the

materials. Villeman answered:

I just received an answer from Mr.
Lucien Montant, of the Maison L.
Montant & Companie, specialized in
construction materials (Rue Pierre du
Niton 6, Geneva), who sent me the
following prices: iron frames or iron
bars by the meter (all the prices are for
buying the items by the ton), 35 francs
per 100 kilograms. White French ce-
ment, 9 francs; hydrated lime, 7.80
francs; marble powder, 6 or 7 francs,
depending on the quality; river sand,
8 francs per cubic meter.... They tell
me that distilled water costs 20 cen-
times per liter, but I think that if you
buy hectoliters, you can get a lower

price (unpublished original letter).



“Mexico for the Artsy-Craftsy and the Tourist” (detail).

Diego bought his paints at The
Renaissance, a store founded by the
Frenchman E. Benoit, located in Mex-
ico's downtown area, at Allende #1.
These pigments were powdered, sold in
250-gram containers with such exotic
names as “Blanc Saint Jean,” “Noir In-

voire,” “Rouge de Pouzzoles.”

As my plans evolved, I took to adding
touches of satire to my paintings on top-
ical subjects. Given my still recent expe-
riences in New York, where such deli-
cateartistry could provokea controversy,

I made the moveable panels so that if

Pani decided to “do a Rockefeller”
there would be no excuse for destroy-
ing them....Of the four panels, two
are of traditional Mexican festivals,
one centered on the ancient god of
war, Huichilobos, and the other in
honor of the generous bandit Agustin
Lorenzo who fought the French and
once tried unsuccessfully to kidnap
the Empress Carlotta. The other two
panels are on more contemporary
subjects: one makes fun of the Mexico
tourists see and of artsy-craftsy ladies.
It mocks urban idiots and satirizes

their imbecilic pretensions by having

donkey’s ears sprout out of their
heads. The other presents the carnival
of Mexican life today: men in symbolic
uniforms with mask-like faces charg-
ing straw scarecrows while street crowds
obediently twirl their noisemakers.?
Among them, a general with a pig's
face dances with a woman symboliz-

ing Mexico and surreptitiously puts

3 Noisemakers, clappers for example, twirled
rapidly to make loud clacking noises, became a
tradition at Mexican political rallies both to
ensure enough commotion was made in favor
of some speakers and to silence others. [Trans-
lator’s Note.]



his hand over her shoulder to steal the
fruit she has in a basket on her back.
A man who looks like a sheep, symbol-
izing intellectuals for hire, is broadcast-
ing an official report of the festivities
holding up adrybone. A gesticulating
cleric is peeping over his shoulder.
Behind an enormous malformed fig-
ure appears the head of a Mexican cap-
italist. The horrible gesticulating giant
who darkens and dominates the panel
has the features of Hitler, Mussolini,
Franklin D. Roosevelt and the emper-
or of Japan. In his hand he is holding a
flag that is a composite of the colors of
Germany, Italy, the United States and
Japan (Rivera/ March 1963: 169-170).

Diego brought together these four
works under the name Huejotzingo
Carnival, giving each an individual
title: I. Mexico for the Artsy-Crafisy and
the Tourist; 11. The Dictatorship; 111.
The Dance of the Huichilobos, and 1V.
Agustin Lorenzo. Each panelis 3.89 by
2.11 meters. Diego painted these pieces
for the Maya Room of the Reforma
Hotel, although a few days after they
were finished, just before the inaugu-
ration, the frescoes were altered, and
later they were stored in a warehouse.
This is Rivera’s description of what

happened:

Right away the cognoscenti began
bubbling with conjecture: the intrigu-
ing family features of General Pig
looked very much like those of Presi-

dent Cérdenas or his minister of agri-

4 In Mexico, the word for bone, Aueso, also means
asinecure, unwarranted post or a post or funds

! , acquired through influence or corruption. [ Trans-

“Agustin Lorenzo” (detail). lator’s Note.]
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culture, General Cedillo; the features
of the fat prelate were awfully familiar,
etc. And also, wasn’t there a clear ref-
erence in the other disguised figures
and their hangers-on to the group in
power, the so-called “Men of the Rev-
olution” and the several industries they
controlled? (Memoria | Wolfe, 1972:
282-283).

The fact is that the allusions were
clear and the caricatures were im-
placable. For example: panel 1. Mexico
for the Artsy-Crafisy and the Tourist
contains a figure disguised with a
chinelo-shaped hat and a tiger’s mask
which gives it a clear likeness to Gen-
eral Calles —the Jefe Mdximo.> In his
left hand the figure holdsa chicken, on
his back he carries a milk can and next
to him a servile horse is holding a bag
full of eggs: these were all businesses
that Calles controlled. In case that did
not suffice, the figure is decked out in
agolfoutfit and is holding a golf club:
this sport became fashionable in Mex-
ico because Calles, by that time in exile,
played it. The confrontation was made

public:

Mr. Alberto J. Pani, an engineer and
owner of the Hotel [Reforma], did not
want to hurt anyone’s feelings and
therefore ordered that the polemical
murals be put into storage, replacing

them with some elegant, attractive

5 Plutarco Elias Calles (president of Mexico
from 1924 to 1928) held enormous sway over
the presidency for years after his administra-
tion ended. This period in Mexican history
has been called the Maximato and Calles was
called the Jefe Mdximo (the Big Boss). [Edi-

tor’s Note.]

mirrors....On this question, exten-
sively reported in the United States,
before ordering the murals be with-
drawn completely from his hotel, Mr.
Pani said, “I decided to change the
murals because Diego Rivera painted
some heads of stateand other people in
an unfavorable light....One figure rep-
resented President Franklin D. Roose-
velt. I changed that figure because Mr.
Roosevelt is president-clect of the
United States and a personal friend of
mine....Other figures were of General
Cérdenas and General Calles. Rivera
painted General Calles in the National
Palace as a great man, but in the hotel
he painted him in a derogatory way. I
am a friend of both President Carde-
nas and General Calles. The latter is a
man who has fallen from grace and 1
cannot tolerate that his misfortune be
taken advantage of....I asked Diego to
change the murals and he refused.
made the same request of other paint-
ers, who also refused: therefore  made
the changes myself, which goes to
show that tis easy to paint like Rivera”
(El Universal, November 24, 19306).

Before leaving the capital [Diego
was in Pachuca when the panels were
removed], Rivera stated that Mr. Al-
berto J. Paniand his nephew Mario had
changed the murals “to get publici-
ty....The San Francisco Stock Market
garnered almost U.S.$800,000 in free
publicity and Rockefeller Center almost
a million and a half in their conflicts
with me. That’s why the Pani brothers
decided to do the same thing with their
hotel....The way they have changed the
murals show they are friends of Calles
and international fascism” (E/ Univer-
sal, November 24, 19306).

After his experience
with the Rockefeller
Center mural,
Diego sought
structural solutions
so his work would
not be destroyed

if his patron was

unhappy with it.

Diego and Pani went to court over
the panels. Rivera called a strike with
the support of the Construction Work-
ers Union, which blocked the hotel en-
trance. With the help of the union’s
lawyer, he brought proceedings de-
manding that “the reactionary mutila-
tionand alterations to Rivera’s paintings
favoring the workers” be repaired, which
they were. Besides the U.S.$1,000
which Rivera had been paid for his orig-
inal commission, he also received
U.S.$2,000 in damages and the work-
ers had to be paid their wages for the
time they were out on strike.

After keeping the murals for more
than 10 years, Pani sold them to Alber-
to Misrachi, the owner of the Publica-
tions Central gallery. To get rid of this
“hot item,” Misrachi put them up for
sale on consignment at Inés Amor’s
Gallery of Mexican Art, where they
were finally sold in 1963. They were
bought through the Administrative
Committee of the Federal School Con-
struction Program, headed up by archi-

tect Pedro Ramirez Vézquez. Ramirez



had plans to exhibit them in the Na-
tional Anthropology Museum, which
he had designed. For some time the
murals were divided up: panel IV. Agus-
tin Lorenzo was in the Anthropology
Museum’s room “The Synthesis of
Mexico,” and the other three in the
Palace of Fine Arts. Later panel IV was
transferred to the Palace of Fine Arts,
designed by Adamo Boari, where they
are today.

In one of Diego’s last autobio-
graphical works, which he dictated to
Luis Sudrez, he expresses his opinion
—not without malice— of the murals

there:

All Mexican painting up until today
has something positive in it. Even
‘Tamayo’s painting may in the long run
be attacked, although it has an 80 per-
cent chance of surviving because, even
within his point of view, the interna-
tional —that is, imperialist— manner
of expression, Tamayo undoubtedly
husbandsa great deal of sensibility and
a great talent that are genuinely
Mexican, like himself, and the
undoubted gift of the true mural
painter. In the Palace of Fine Arts,
which holds works of Orozco,
Siqueiros, Rivera and Tamayo, un-
doubrtedly Tamayo’s are the only ones
which are really adapted to and com-
patible with the building’s archi-
tecture. Thatis not praise for the build-
ings horrendous architecture, but
praise, serious praise, for the painter
who knew how to make a beautiful
painting live in harmony with the
abject architecture that frames it (Con-

fesiones/Suarez, 1962: 163). Vi

“Dance of the Huichilobos”

(detail).
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Painter at Rest, 1916 (oil on canvas).

Opposite Page: The Architect, 1916 (oil on canvas).

Everything indicated
that Rivera,

the “child prodigy,”
would be an

outstanding painter

of the old school.

iego José Marfa Concepcién Juan Nepomuceno

Estanislao Rivera Barrientos Acostay Rodriguez,

better known as Diego Rivera, was born Decem-

ber 13, 1886, in the Mexican city of Guana-
juato. While still a child, he moved to Mexico City to study
paintingand drawing at the Academy of San Carlos. By 1896,
Rivera was already studying with teachers of the stature of
Félix Parra and José Marfa Velasco, pillars of what was ar
that time a still very rigid nineteenth century art school.
Everything indicated that Rivera, whose precociousness
earned him the description of “child prodigy,” would be an
outstanding painter of the old school.

In 1907, the governor of Veracruz, Teodoro A. Dehesa,
awarded him a scholarship to continue his painting studies
in Europe. Rivera chose Spain, where Eduardo Chicharro,
a renowned realist painter, received students at his work-
shop. From 1907 to 1913, Rivera emulated the realism of
his teacher and other contemporary Spanish painters of the
same school. However, it would be El Greco who would
become the most permanent influence in the work of the
young painter. In those years, Rivera made many trips through
Europe. He traveled to England, France and Belgium to
observe and take nourishment from different aspects of
their art. He also devoured all the secrets of brushwork and
the use of color.

Undoubtedly his arrival in Paris in 1911 heralded the
beginning of a transcendental change in his work. Rivera
took up with an artistic milieu teeming with seductive per-
sonalities, in a cosmopolitan France where all artistic pro-
posals found an echo, in a climate of complex intellectual
relationships that stimulated, supported and fostered the arts.
Rivera was a privileged spectator and actor. Possessed of a
singular analytical capability, he scrutinized the avant garde
trends. As part of his feverish activity, Rivera periodically
visited other European cities to exhibit his work, and the
strong ties of friendship he established with important mem-
bers of the Parisian cultural milieu allowed him to participate
in the innovative trends.

In 1913, Pablo Picasso and George Braque began to aban-
don analytical cubism to develop a new trend, synthetic
cubism. Diego Rivera made his first notable incursions into
this style after coming into contact with Juan Gris. Gris

synthetic cubism is characterized by his compositions using



the golden section, his uniform
smears of color and his gradual
use of pictorial textures instead
of collage.

Diego Riveras work took a
new turn in 1914 after a couple
of encounters with Pablo Picasso
(who, incidentally, praised Ri-
vera very eloquently). The two
painters talked extensively about
the possibilities offered by per-
manent experimentation with
form and spacial representation.
Unfortunately, World War [ was
about to break out and Rivera,
Angelina Beloff (his partner at
the time), Jacques Lipschitz and
other artists left for the island of
Mallorca.

In Mallorca, Rivera notably
enriched his palette. His paint-
ing, which in previous periods
had been markedly monochro-
matic, veered toward a new vein
of multi-colored experimenta-
tion. Shortly thereafter, one of
his greatest stylistic and themat-
ic contributions began to appear
in his work: marked elements of
regionalism, such as the serapein
Portrait of Martin Luis Guzmidn
or the theme and characters in
Zapatista Landscape.

Throughout the following
years until 1917, Rivera would
identify himself as a cubist painter.
However, a personal reversion to
Cézanne’s formalism, especially
vis-a-vis the plastic organization
of space, would gradually lead to
new forms of composition and
representation. Another determin-

ing factor in this change in Ri-

Diego Rivera’s work took a new turn
in 1914 after a couple of

encounters with Pablo Picasso.

Portrait of Maximilian Volonchine, 1916 (oil on canvas).



Woman in an Armchair, 1917 (oil on canvas).

vera was his review of the literature on the theory of art.
Firmer and more traditional drawing would lead his work
to be increasingly characterized by the marked individual-
ity of each of its formal elements.

By 1920, when he left Paris to travel through Italy to study
the great Renaissance masters, Rivera’s break with Cubism
was inevitable. He began a new crusade in favor of formally
classic and socially committed art. Mexican muralism had
its first, best and most transcendental moments in the
1920s and Rivera was destined to be one of its most impor-
tant representatives.

Mexico City’s Carrillo Gil Museum has seven Riveras that
belong exclusively to his cubsist period. Alvar Carrillo Gil bought
them in Brazil. Just why these canvases ended up in Brazil
has been the subject of much speculation, but one thing is
certain: Dr. Carrillo was particularly interested in this period

because of the formal contribution this work represented,

in astyle that no other Mexican painter used with such force
and personality.

Allseven worksare portraits. Strictly speaking, none of them
can be considered orthodox examples of Synthetic Cubism
since that style sought to reveal the planes of the objects
painted with a maximum of precision and with short brush
strokes, using a limited range of color; Rivera sometimes
broke with these canons. Formally, Rivera’s Cubism has ele-
ments of the analytical period since the painter simultane-
ously presented different visual angles of the portrait’s sub-
ject. However, in this case —and in contrast with Analyrical
Cubism— the planes become fields of local color, some-
times with the whole spectrum of one color or covered with
daubs of another.

On some levels Rivera plays with the appearances of
pictorial representation, sometimes inserting elements
of realist figures or simulating textures with academic
fidelity; creating tricks for the eye between classical real-
ism and cubism; using leitmortifs recurrent in Gris or Braque
(instruments, still lifes, printed paper, etc.). Therefore, in
The Architect we observe a seated figure facing front, pos-
sibly posing, behind his work table. In some sections, we
see internal structures of the piece of furniture, which are
transparent, allowing us to see its forms; in other sections
the painter emphasized the wood with certain naturalism
in a fashion similar to the synthetic cubist artists who
sometimes resorted to gluing original materials on their
canvases, like wallpaper or bottle labels. The hands are
depicted in multiple images, fanned out to show their dif-
ferent angles and the work tools they hold. The faceted
features of the architect’s head are perfectly delineated by
black lines and changing colors, which tend toward whites
on the right and blacks on the left. The background of this
work is particularly interesting since the floor blends with
the wall in the farthest plane, with the materials and tex-
tures. The colors the artist used make the composition
slightly dynamic and give it a particularly rich contrast in
light.

The series of three seated women, Woman in Green,
Maternity and Woman in an Armchair, tend toward sober
colors and a taste for straight lines and angles, characteris-
tic of Rivera’s work around 1916 when he had his first child
with the Russian artist Angelina Beloff. Two of them are



portraits of Angelina: Woman in Green
and Maternity. The former depicts An-
gelina pregnant and the latter, notice-
ably tender, shows her nursing the child.
In both canvases, the artist was clearly
interested in composinga paintingaround
a centered frontal view and a hierarchi-
cal arrangement of the weight of the
composition compensated by an angu-
lar, asymmetrical delimitation of the form,
which is also emphasized by the treat-
ment given to the backgrounds.

There are similarities among Por-
traitofa Poet, Painter at Rest and Portrait
of Maximilian Volonchine in the artist’s
intention of simplifying the expressions
even more, as well as in his handling of
large chromatic areas where there is
a geometrical synthesis of the figures.
Both the austere geometrical forms and
the neutral backgrounds, which empha-
size the characteristics of the figures rep-
resented, retreat from the use of vibrant
colors and the richness of line that the
artist had previously used. These paint-
ings announce Rivera’s evolution, in-
terest and exploration between 1913
and 1917 when he made a notable in-
cursion into one of painting’s most im-

por(ant avant gardc movements. \\i

Portrait of a Poet, 1916 (oil on canvas).
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n the midst of all the good
Mexican painting produced over

the last 20 years, like a diamond

at the very center of the setting,
clear and hard, precious and sharp,
glitters the work of Frida Kahlo Cal-
derén. The Christ, the Virgin and the
saints have all disappeared from the 7e-
tablo." Instead of just any old mira-
cle, we have the permanent miracle
of painting, the life force always flow-
ing, always different and always the
same as it circulates through veins and
the firmament. One life contains the
elements of all lives, and if its bottom
is reached, the profundity of the abyss,
the dizzying heights and the tissues
of the infinite ramifications reaching
through centuries of light and shadow
of LIFE are to be found.

That is why Frida’s retablo always
paints her own life. The two Fridas, one
just like the other, but different.

The German analyst, builder-des-
troyer and fanciful skeptic —the fa-
ther’s genes— took the upper hand,
opposing everything Spanish and
allying with everything Indian —the
mother’s genes. Behind the gate to
heaven, wide open, there was only
space, implacable and marvelous,
whence the sun and the moon are at
the same time atop the pyramids, por-

tentious in their grandeur, micro-

! Retablo is both an altar-piece and, in Mexico, a
painting, usually small, done on tin by the faith-
ful as thanks to a particular saint for a miracle he
orshe has performed. These paintings, also called
“miracles,” describe the problem overcome.
Diego and Frida had a large collection of these
pieces of folk art, part of which is today exhibit-
ed in the Frida Kahlo Museum. [Translator’s
Note.]

scopic next to the star and the planet
and immense in their systems of pro-
portions which are those of the entire
universe. The little girl seated at the
center of the world had a toy plane,
much faster than the speed of light,
with the velocity of the imagination,
the reason she could know the stars
and cities before going there by tel-
escope and locomotives. The velocity
in Frida, alone in mechanized space,
lying on a cot from which she sees,
weeping, that the life-fetus appears to
be a flower-machine, a slow snail, a
manniquin and bone frame [corset]
but is, essentially, about imagi-reason
that travels faster than light.

A recurring self-portrait which never
looks the same and increasingly looks
more like Frida, changing and perma-
nent like the universal dialectic.

Monumental realism glitters, oc-
cultist materialism is there in the
heart cleft in two, the flowing blood
of the tables... the arteries closed by
the painter’s hemorrhage-stopping
foreceps....

Collective-individual is Frida’s art.
A realism so monumental that in its
sphere everything possesses infinite
dimensions; as a result, she paints
the exterior, the interior and the deep
recesses of herself and the world all at
once.

And Frida is the only example in
the history of art of someone who rent
her breast and heart to tell the biolog-
ical truth about what she felt there,
and, possessed of the reason-imagina-
tion faster than light, painted her mo-
ther and her nurse, knowing that she
had not really seen their faces, the face

of the “nurturing nana only in an

Diego Rivera, Self-Portrait with Chambergo
Hat, 1907 (oil on canvas).

Opposite Page: Frida Kahlo, Self-Portrait
with Monkey, 1945 (oil on Masonite).

Indian mask of hard stone and her
glands... the face of the mother, mater
dolorosa, with the seven daggars of
pain that make the gaping hole from
which the child Frida emerges possi-
ble, the only human force that, since
the Aztec master who sculpted in
black basalt, has plastified birth in its
very and real action.

Birth that produced the only woman
who has expressed in her art the feel-
ings, the functions and the creative
power of women... that produced the
most masculine painter of the woman
paintersand the best proofof the rebirth

of Mexican art. Vi



Extracts from “A Portrait of Diego,” an article by Frida Kahlo reprinted from Museo Dolores
Olmedo Patirio (The Dolores Olmedo Patifio Museum), published by Bancomext, Banamex,
Nafinsa and Telmex in Mexico City in 1994. The article was first printed in “Diego Rivera. Fifty
Years of Artistic Labor,” a national homage and exhibit, published by the National Institute of

Fine Arts in Mexico City in August 1951.

Arturo Piera
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Diego Rivera, detail from the mural Dream of
a Sunday Afternoon at the Alameda, 1947.

Opposite page: Diego Rivera, Self-Portrait,
1948 (watercolor).

" am going to paint this portrait of
Diegoin unfamiliar colors: words.

So, itwill be a poor painting. Also,

_1love Diego in a way that makes
itimpossible for me to be a “spectator”
in his life; I must be part of it. For that
reason, I may exaggerate the positive
sides of his unique personality in an
attempt to soften anything that might
even remotely be painful to him. Iewill
not be a biographical chronology...
[ will not speak of Diego as “my hus-
band,” because that would be ridicu-
lous; Diego has never been —and he
never will be— anyone’s “husband.”
Neither will I speak of him as a lover
because he goes so far beyond sexual
limits. And if T spoke of him as I would
of a son, what I would really be doing
would be writing or painting my own
emotions... With that word of warn-
ing, I shall attempt to tell the only
truth, my own, and sketch his image
to the best of my abilities.

His shape... Diego is a big kid,

immense, with a friendly face and a

<4
=
=2
jud
L
=
B
c
5
%)
€
<
o
=
i
i -
s}
)
L

slightly sad look about him. His bulg-
ing eyes, huge, dark and highly intelli-
gent, are barely contained by his swollen,
protuberanteyelids, like a frog’s, very far
apart...They give him a much broader
field of vision, as though they had been
specially made for a painter of spaces
and multitudes. Between those eyes is
amind which divines all that is hidden
of oriental wisdom, and only very sel-
dom is his Buddha-like mouth with-
out an ironic, tender smile, the flower
of his image.

Seeing him nude immediately con-
jures up a frog-boy standing on hishind
legs....

His childlike shoulders, narrow and
rounded give way smoothly to femi-
nine arms ending in wonderful hands,
small and delicately cast, sensitive and
subtle like antenna that communicate
with the entire universe.

Of his chest it must be said that if
he had landed on Sapho’s island, he
would not have been executed by her
Amazons. The sensitivity of his won-
derful breasts would have ensured his
admission, even though his virility,
specific and strange, makes him desir-
able even in the domains of empresses
avid for male lovers.

His belly, enormous, taut and ten-
der like a sphere, rests on his strong
legs, beautiful like columns, which
end in large feet, splayed as though to
cover the whole earth and hold himself
up over it peerlessly, like a being from
before the Flood from whom emerges
at the waist a prototype of the human-
ity of the future, 2,000 or 3,000 years
ahead of us.

Diego’s shape is that of a beloved

monster, whom the grandmother, the

Ancient Concealer, the necessary and
eternal matter, the mother of men and
all the gods that men in their delirium
have invented out of fear and hunger,
WOMAN, among all of them, I, MYSELF,
would always want to hold in my arms
like a newborn.

His substance: Diego is beyond all
personal, limited and precise relation-
ships. Contradictory, just like everything
which moves in life, he is simultane-
ously an immense caress and a violent
discharge of unique and powerful
forces. He is experienced within you,
like a seed treasured by the earth, and
without, like landscapes.

I will not cheapen Diego’s fantastic
personality, which I respect profound-
ly, by mouthing idiocies about his life.
I would prefer to express myself about
him as he deserves, to say what he real-
ly is, with the poetry do not possess.

I think there are three main direc-
tions or lines in his portrait. First, he is a
revolutionary fighter, constant, dynam-
ic, extraordinarily sensitive and vital.
He works untiringly at his trade, which
he knows as few painters in the world
do. He is a fantastic enthusiast of life
and, at the same time, he is always dis-
satisfied at not having learned more,
built more and painted more. Secondly,
he is eternally curious, an untiring in-
vestigator of everything. And third, he
has absolutely no prejudices or, there-
fore, faith, because Diego accepts, like
Montaigne, that “where doubtends, stu-
pidity begins,” and anyone who hasfaith
in something allows for unconditional
submission, without the freedom to
analyze or change the course of events.

This triangle, upon which Diego’s

other attributes are based, exudes a sort



Diego Rivera, detail from the mural Dream of a Sunday Afternoon at the Alameda, 1947.

ofatmosphere that envelops the whole...
thelove, butloveasa general structure,
like a movement which builds beauty.
[ imagine thart the world he would like
to live in would be an enormous fiesta
in which all beings would take part, all
contributing with their own beauty
and creative power....A spherical,
intelligent, loving fiesta, which would

cover the entire surface of the earth.

He fights continually to hold that fiesta
and offers everything he has: his genius,
his imagination, his words and his
actions.

Though not sentimental, he is in-
tensely emotional and passionate....
He admires and appreciates every-
thing of beauty, whether it resonates in
awoman oramountain. Perfectly bal-

anced in all his emotions, he never sur-

renders himself...He lives with his

strong sap in the midst of ferocity; he
illuminates alone, like a sun seeking
revenge on the greyness of the stone;
his roots live despite unearthing him,
going beyond the anxiety of loneliness
or sadness and all the weakness that
breaks other beings. He sprouts with
surprising strength and, like no other

plant, flowers and gives fruit.



Frida Kahlo, Frida and Diego Rivera, 1931 (oil on canvas).
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Canada

Elecciones en Canada

Julian Castro Rea (coord). 152pp.

On November 4, 13, Liberal Party

leader Jean Chrétien took office as

Canada’s twentieth prime minister.
CISAN asked seven academic and journalistic special-
ists from Canada’s key provinces of British Columbia,
Ontario and Quebec to analyze the changes expected
from the new Liberal government. This publication is
on the few works in Spanish on Canadian politics and
repercussions for Mexico.

aria 004510,

Dilemas estadounidenses

| en los noventas.

Impactos sobre México

| Silvia Ntfiez and Ana Luz Ruelas
(coords), 155pp.

Reflectlons on our inevitable integration offers

the reader a more horizontal look at ocurrent U.S.
problems and their impact on Mexico: among
others, the crisis of the welfare state, antiimmi-
grant paranoia, the changeover from a war econ-
omy to a more competitive civilian economy.

CALIFORN IA

Problemas Econdniicos,
Politicos y Sociales

CiSAN

| @ ROSA CUSMINSKY MOGILNER
(COORDINADORA)

California: Problemas economi-
cos, politicos y sociales

Rosa Cusminski (coord). 291pp.
Despite its recent crisis, California is
still one of the strongest economies

in the world Moreover, because it is a hetero-

geneus society, which concentrates immigrants
from all over the world, especially Hispanics and
the fact that it shares a border with Mexico,
makes it of special interest to Mexico.

Specialists from Mexico and the United States
analyze different aspects of its social, legal, his-
torical, economic, and political life.

AVANCES DE
INVESTIGACION

La educacion
superior en los
Estados Unidos.

Un panorama general

ANTONIO RIVERA

La educacién superior
en los Estados Unidos.
Un panorama general
Antonio Rivera

Avances de Investigacion

series.73pp.
A general perspective on higher education in the
United States. It covers its history, structure,
and contemporary panorama.




|| Las formas de nuestras voces.

| Chicana and Mexicana Writers
in Mexico

Claire Joysmith (ed). 350pp.
;. “The chicanas...crossed the 3,000-
mile border that separates us from the most
powerful country in the world with the Virgin of
Guadalupe, the Malinche, the Llorona and
Coatlicue on their backs, and they gave them
new meaning and an identity they hadn't had
before.” Elena Poniatowska.

México
® | Estados Unidos:

| México - Estados Unidos:

| Encuentros y desencuentros

en el cine

Ignacio Duran, Ivan Trujillo y

¢ 1 Ménica Verea (coords.). 196pp.
Twelve Mexican and American specialists on art
and cinema look into sociocultural problems such
as migration, racism and Chicano issues through-
out history, from the perspective of American and
Mexican films. They analyze the influence of dis-
torted images on both sides and how these
stereotypes effect mutual conceptions and mis-
conceptions.

Aztlan Reocupada

A Political and Cultural History
since 1945. The Influence of
Mexico on Mexican American

i 2 ] Society in Post War America.
Rlchard Gr|swold (bilingual edition). 106pp.
Historic overview of Chicano society from 1945
to the nineties. A retrospective analysis of politi-
cal, economic, social and cultural elements that
have determined Chicano cultural heritage and
its present situation.
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La gestion de la basura
en las grandes ciudades

| Pamela Severini. Avances de
;' Investigacion Series. 61pp.

: | This book compares Canadian and
Mexman programs on the treatment of solid
wastes in Mexico City and Montreal. Severini
states that the problem can only be explained by
institutional, demographical and economic rea-
sons and could soon result in some serious con-
flicts.

Me voy pa’ Pensilvania
por no andar
enlavagancia

Barbara Driscoll

Me voy pa’ Pensilvaia

por no andar en la vagancia.
Los ferrocarrileros mexicanos
en Estados Unidos durante la
Segunda Guerra Mundial

.Barbara Driscoll. 278pp.

A look at the little known story of nonagricultur-
al Mexican migrant workers in the United States
under the Railroad Bracero Program instituted
during the Second World War by both the
Mexican and U.S. governments.

/
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: COLL  MONIC.
COORDINADORAS

La administracién Clinton
Barbara Driscoll, Mdnica Verea
(coords.). 404pp.

An analysis of the beginnings of
the Clinton administration. A basic

sourcebook to explain the transition to a

Democratic Administration and to evaluate cur-
rent political events.




Drug Trafficking

1

MEXICAN NEGOTIATION STRATEGIES

Maria Celia Toro*

In the last issue of Voices of Mexico, Marfa Celia Toro explained how important it was for Mexico

to develop its own strategies for fighting drug trafficking in order to diminish its vulnerability vis-

3-vis those of the United States. In the first part of this article, then, she looked at two of the four

main strategies: the first, the use of the argument that drug consumption in Mexico is not a grave

public health problem; and the second, total cooperation with the United States and coming down

hard on Mexican citizens involved in the drug trade. In this issue we present the second and last part

of Toro’s article, in which she addresses Mexico’s two other main strategies.

NEGOTIATING LIMITS TO DEA ACTIVITIES IN MEXICO

The presence of a foreign institution like the Drug Enforce-
ment Agency (DEA) in Mexican territory is a major chal-
lenge for Mexican policy and diplomacy. Therefore, nego-
tiating limits to its activities is, undoubtedly, Mexico’s most
important as well as its most difficult strategy. It is a strate-
gy that goes to the heart of the matter from the point of view
of Mexico’s international relations: the problem of national
jurisdictions in the administration of justice.

Foralong time U.S. narcotics police worked with Mexico
with the understanding that the Mexican government’s dif-
ficulties in preventing the export of drugs to the United States
were technical. In addition to their training Mexican police,
DEA presence in Mexico was originally justified as a way of
gathering information about drug traffickers’ organization
and routes with the ultimate aim of impeding illicit drug

imports to the U.S. or of requesting that Mexican police

“ Center for International Studies, Mexico College.

1 SEcOND OF Two PARTS. Based on a chapter ofa book by Ilan Bizberg (ed.),
La Politica Exterior de México en el Nuevo Sistema Internacional, Mexico
College, Mexico City, forthcoming,

75

detain drug traffickers within their borders. Several agree-
ments were signed to this effect (“letters of understanding” in
diplomatic parlance) to establish the basis for this kind of
cooperation and other forms of technical and financial sup-
port (helicopters, equipment for crop detection from the air,
radar, etc.). In the framework of these accords, the DEA was
willing to basically respect Mexican sovereignty, work with-
in the legal limits imposed on it and cooperate with Mexican
police. The Mexican government accepted this arrangement
because, besides obtaining the support it needed and some-
times sought, it was better to formalize the presence of this
foreign police force than to ignore it.

The so-called “war against drugs” launched by the Reagan
and Bush administrations in the 1980s abandoned this tra-
ditional arrangement. For the first time, the U.S. govern-
ment decided to invest sizeable resources to stop drug traf-
ficking within its own borders. In its eagerness to prevent
U.S. consumers from acquiring the drugs, it was able to fix
an import price for cocaine and marijuana that was so high
that it prompted an unprecedented increase in the produc-
tion and export of these drugs in Mexico and many other

countries of Latin America.
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Gurria and Mexican Attorney General Jorge Madrazo.

At the same time, the U.S. government changed its basic
legislation dealing with the fight against drug traffickingand
addiction to facilitate what it has termed the extraterritorial
enforcement of its laws. Armed with a hefty budget and
appropriate legislation and political rhetoric, the DEA decid-
ed to leave behind its role as an intelligence-gathering agency
subordinate to its Mexican counterpart and pursue drug
trafficking with or without Mexican government authoriza-
tion. The first and most conspicuous example of this change
in power relations and in DEA behavior in Mexico was its
furious reaction to the 1985 murder of one of its agents,
Enrique Camarena, and its sequel, the famous Operation
Legend, in which the DEA attempted to bring all the alleged
perpetrators of the torture and death of one of its agents in

Mexico before U.S. courts using any and all means.

But, if drugs are

banned, over-penalization
policies increase profits

for those who, despite everything,
decide to defy the law.

EXICO

Press Conference. From left to right: Barry MacCaffrey, U.S. drug czar; Mexican Foreign Minister José Angel

The DEA-organized kidnappings of René
Martin Verdugo Urquidez and Hum-
berto Alvarez Machain in 1986 and
1990 were part of this radical shift in
U.S. policy. The new policy was also

Imagenlatina-Alfonso Manzano

based on a different understanding of
the nature of the problem: the inability
of the Mexican government to putanend
to drug trafficking was due to the gen-
eralized corruption of Mexican author-
ities.2 Neither Mexican drug-linked
f corruption nor the U.S. analysis were
‘& new.The surprise was that the U.S. gov-
ernment persisted in publicly denounc-
¢ ingMexican authorities’ complicity and,
what was worse, in combatting it.
To face this frontal challenge to sov-
ereignty and territorial integrity, the
Mexican government proposed and sped up the signing of
new treaties: the mutual legal assistance treaty, negotiated
in 1987 and in force as of May 1991 and another, which
bans cross-border kidnapping, signed in 1994, with the
explicit aim of reaffirming its exclusive prerogative to apply
the law and mete out justice in its own territory. With the
same aim, the 1978 extradition treaty and the seemingly
informal agreement between the two countries for police
cooperation were reviewed.

It was a dissuasive strategy that did not stop U.S. police
from acting against Mexican interests, but it undoubtedly
raised the costs of the U.S. government sending its police
forces beyond its borders; it also legitimized Mexican
protests against conduct which violated international law
and bilateral agreements. Recourse to international law has
always been a weapon of the weak; however, in this case, the
true strength of the Mexican government, which gives this
negotiation strategy meaning, derives from its status as a
sovereign nation. What Mexico is negotiating in these agree-
ments and what the U.S. government has to accept at least

in principle are the terms of access to its territory.

2 Peter Reuter and David Ronfeldt, “Quest for Integrity: The Mexican-
U.S. DrugIssue in the 1980s,” A Rand Note (N-3266-uspr), Rand, San-
ta Monica, California, 1992.



The success of this strategy depends not only on U.S.
policy —thatis, U.S. government willingness to fully respect
national jurisdictions— but the Mexican government’s real
possibility of retaining its autonomy. The other side of the
[Mexican government’s] demand for sovereignty is its abil-
ity to contain drug trafficking on its own, particularly the

corruption and violence that always pave the way for it.

INTERNAL ADJUSTMENT: THE STRATEGY OF THE WEAK

By internal adjustment I mean domestic contaiment, that is
the increase in government funding to intensify campaigns
against drug trafficking in Mexico. It is the obligatory
answer of a government faced with the precipitous growth
of an illegal market, a growth explained mainly by a change
in relative prices, over which—as we already mentioned— the
Mexican government has no influence. Insofar as a country
is able through domestic policy to confront international
market variations which affect its domestic market, its orig-
inal vulnerability will be counteracted.

But, ifdrugsare banned, over-penalization
policies increase profits for those who, despite
everything, decide to defy the law. So, when

confronted with the possibilitiesof illicitenrich-
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ment offered by drug trafficking in the 1980s,
domestic containment was impossible. In
the mid-1980s, the Mexican government
began a desperate effort to limit drug traf-
ficking, particularly cocaine shipments. It
had a police force and an army particularly
ill equipped to fight this crime. Evidence of
greater and greater corruption —particularly
within the security forces themselves— and
violence, as well as the transfer of the main
cocaine trade routes to Mexico, forced the
government to increasingly resort to the tech-
nical and informational aid of the DEA. The
most important bilateral program over the last
few years, for capturing airplanes crossing
the border, was based on information sup-
plied by the DEA. Something similar is occur-

ring now, and will continue to occur, with

Cocaine about to be burned. Mexico has made determined efforts to limit drug trafficking,
particularly cocaine shipments.
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money laundering, although in this case, the cooperation is
with the FBI.

More and more intense pursuit of drug traffickers in
Mexico does not lead —nor can it— to advancing the
Mexican interests of containment of the violence and cor-
ruption which are the bases for this illicit business. Quite
the contrary: it contributes to the exacerbation of these
problems because as it increases the risk to drug traffickers,
prices and profits also rise. This leads to more violence and
the purchase of protection from the authorities. Therefore,
the more drug traffickers are hunted, the greater are the
political costs, and this, in turn, deepens the already exist-
ing weakness of Mexico’s justice system. The results of this
internal deterioration lead to less autonomy in implement-
ing anti-drug operations, which in practice means leaving
the war against drug trafficking to others inside Mexican
borders.

Thus, with drug traffickers on one side and DEA agents
on the other, the Mexican government is practically under

siege, “suffering what it must.” Wi
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Mexicos’s Pos@tion.
On Migration to the U.S.

he migration of Mexicans
to the United States isa com-
plex phenomenon, with a
long history and structural
roots on both sides of the border.
Although varying in intensity and
form, it has been a constant between
the two countries since the last century.
In the last few decades, the flow of
migrants, particularly undocumented
migrants, has been one of the most
difficult, worrisome and conflictive
points on the bilateral agenda. Contrast-
ing definitions and perceptions in
Mexico and the United States about the
nature, magnitude, causes and conse-
quences of undocumented migration
have often contributed to sharpening
bilateral tensions, hampering dialogue
and making it difficult to perceive
common interests.
Mexican and U.S. government posi-
tions on migration have frequently

adapted to variations in their respec-

“ General Secretary of the National Population
Council of Mexico (CONAPO).

“* Director General of CONAPO Population Programs.

tive political and economic circum-
stances, as well as perceived changesinits
magnitude, causes and consequences.
In addition, it should be noted that
neither country has a clear and stable
consensus about how to deal with it.
In both countries, very diverse secto-
rial, regional and national economic
and political interests are often reflected
in opinions, policy orientations and
actions which create internal tensions

and contradictions.!

In the United States, the debate about
immigration has recently become stri-
dent and often alarmist, at the same
time that Mexico is going through a
profound economic crisis.? The over-
riding tendency has been to stereotype
undocumented workers as transgres-

sors of immigration law who insinuate

“Mexico and U.S.
Worldwide Immigration Policy,” paper presented

'G. Freeman and E Bean,

at the conference “Mexican Migration and U.S.
Policy”, Washington, D.C., June 13-15, 1996.

2 No one should be surprised that an electoral year
in the United States unleashed an anti-immigra-
tionist whirlwind which became a topic for
electoral campaigning.

— SOCIETY

José Goémez de Ledn*
Rodolfo Tuiran**

themselves into the United States to
take jobs that legally belong to U.S.
citizens. Along these lines, several gov-
ernment sectors and citizen’s groups
have demanded a stop be put to the
“intensification” of immigration by
adopting unilateral measures like stricter
policing and the construction of walls
and fences along the Mexican border.?
However, in the past, efforts to deter
undocumented immigration with these
and similar measures have invariably
failed, often with prejudicial results.?
From the U.S. point of view, the cen-
tral problem is whether undocumented
immigration can be controlled and

reduced to “tolerable” levels. The expe-

3T. Espenshade and M. Belanger, “U.S. Public
Perceptions and Reactions to Mexican Migra-
tion,” paper presented at the conference “Mex-
ican Migration and U.S. Policy,” Washington,
D.C., June 13-15, 1996.

4 According to S. Weintraub, “It is hard to know
whether an active policy in this field is better
than no policy, but efforts at management are
inevitable.” From “U.S. Foreign Policy and
Mexican Immigration,” a paper presented at the
conference “Mexican Migration and U.S. Policy,”
Washington, D.C., June 13-15, 1996.



rience with the Immigration Reform
and Control Act (IRcA) shows the dif-
ficulties involved in controlling, chang-
ing or deactivating the existing migra-
tory system between the United States
and Mexico.?

The bilateral relation presents
Mexico with more and more complex
challenges and a series of problems
derived from migration, all of which
require immediate attention. This makes
it necessary to explore and ponder
both the desirable and possible policy
options for efficient answers and mea-
sures. It is important to note, howev-
er, that since the early 1970s, when
the Mexican government abandoned
its proposal to reestablish the bracero
programs, its general strategy has been
to not formulate an explicit policy
about the emigration of Mexican cit-

izens to the United States.®

THE MEXICAN
GOVERNMENT POSITION

Until recently, the only indicators of
the official Mexican position on this

5 F. Alba, “El Tratado de Libre Comercio ylaemi-
gracién de mexicanos a Estados Unidos,” in
Comercio Exterior, vol. 43, no. 8, August 1993; K.
Donato, J. Durand and D. Massey, “Stemming
the Tide? Assessing the Deterrent Effects of the
Immigration Reform and Control Act,” in
Demography, vol. 29, no. 2, 1992.

6 As Manuel Garcia y Griego points out, a non-
explicit policy has no explicit objectives, forcing
analysts to speculate about the goals of “a policy of
no policy.” Manuel Garciay Griego, “Necesidad
y propésito de una politica mexicana de emi-
gracién,” in M. Garcfa y Griego and M. Verea,
Meéxicoy Estados Unidos frente a la migracion de los
indocumentados, Coordinacién de Humanidades
de la unam and Miguel Angel Porrtia, Mexico
City, 1988.

question could be discerned in state-
ments made by first executives and
congressional leaders. The following,
gleaned from different speeches and
official documents, are among the
theses, principles and general orienta-
tions that have traditionally shaped

Mexico’s position, and continue to do so:

*Upholding the right of every nation
to fully exercise its sovereignty by
protecting its borders and write those
laws and statutes it considers appro-
priate to regulate the entrance of for-
eigners into its territory;

*Migration between Mexico and the
United States should be understood
asastructural and permanent part of
bilateral relations between the two
nations. Different factors, such as geo-
graphical proximity, economic asym-
metry and growing integration, as
well as intense trade between both
countries, inevitably generate migra-
tory flows;

*Mexican migration to the United
States is essentially a work-related
phenomenon, spurred by the inter-
action of factors which determine
supply and demand of the migrant
work force given the two countries’
proximity;

*The factors behind U.S demand for
Mexican labor are just as important
as the factors linked to supply.” As a
result, if U.S. employers did not hire
undocumented workers, there sim-
ply would be no undocumented mi-

gration;

7 This does not mean that the Mexican economy’s
inability toabsorb its excess work force and close the
wage gap between the two countries has not con-
tributed to encouraging the migration of workers.
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Jumping for a new, maybe “better” life.

*Migration should not be viewed in
isolation; it must be pondered taking
into account other economic ques-
tions, particularly trade. The Mexican
government defends the idea that
the country is notinterested in export-
ing juststrong backs, but goodsand
services, and suggests that increased
Mexican exports would favor job cre-
ation in Mexico and diminish pres-
sures to emigrate;

*Mexican workers’ activities in the
United States are just as legitimate as
the profits made by their employers;
they make valuable contributions to
the economy and generally do not
compete with the local work force
since they usually take jobs U.S. cit-
izens do not want;

*Mexican migration creates costs for

both sides that can only be decreased

Imagenlatina-Herén Alemén



through cooperation, collaborative
efforts and the recognition of com-
mon benefits; '
*Building walls, policing and repres-
sion or reinforcing unilateral migra-
tory controls are not the ways to appro-
priately manage the flow of migrant
labor between both countries;
Mexico cannot stop migration from
inside its borders through coercion
or by force because Article 11 of its
Constitution guarantees freedom of

movement.

Being undocumented undoubt-
edly makes Mexican workers very vul-
nerable to abuses by their employers
and violations of their human rights
by U.S. authorities trying to capture
them and send them back to Mexico.
The Mexican government has there-
fore firmly stated its opposition to the
violation of human and labor rights of
workers and has concentrated its efforts
on bolstering protection of Mexican
citizens through its wide network of
consulates in the United States. Mex-
ican authorities also make efforts, both
on their own and cooperating in inter-
national initiatives, to break up criminal
organizations which profit from traf-
ficking in undocumented migrants.
Mexico is also actively promoting a
multilateral framework to define the
rights of cross-border migratory work-
ers and their families.?

In recent years, different events have
stimulated public debate in Mexico

about migration and have led the gov-

8 Andrés Rozental, La migracion laboral mexicana a
Estados Unidos de América: Una perspectiva bila-
teral desde México, Foreign Relations Ministry,
Mexico City, 1994.

SOCIETY

In the last few decades, the flow of undocumented migrants has been one of the most conflictive points
on the bilateral agenda.

ernment to consider the possibility of
reviewing some of its orientations and
expectations in the matter.” For example,
supposedly implicit in NAFTA negotia-
tions'® was the idea that the elimina-
tion of barriers to free movement of
goods and capital might contribute to
substitute the mobility of the work

9 Particularly importantamong them are: an appar-
ent intensification in undocumented migration
in the last few years; the North American Free
Trade Agreement coming into effect in January
1994; new U.S. federal and state bills seeking to
limitimmigrants rightsand theiraccess to certain
services; Mexicos profound economic crisis; the
reinforcement of U.S. border surveillance and
the alarmist tone of the immigration debate in
U.S. political circles during the 1996 electoral
campaigns.

10 Including NAFTA's potential implications for
migration was a possibility from the beginning
of the trade agreement negotiations, but, asis well
known, it was never put on the table. On the other
hand, NAFTA is one of the most important land-
marks in Mexico-U.S. trade and economic rela-
tions in the recent past. The Mexican govern-
ment considers it a strategic instrument in the
consolidation of the economic restructuring
begun after the 1982 crisis and the promotion
of Mexico’s reinsertion into the global economy.

force. Therefore, NAFTA is expected to
contribute to putting the brake on
Mexican emigration to the United
States.!! However, lessening the pres-
sure to migrate is nota simple nor short
term task given that it depends, among
other things, on recovered sustained
expansion of Mexico’s economy and
its ability to create jobs at the same rate
as demographic growth, as well as on
narrowing the wage gap between the
two countries (which today has reached

1 Among the recommendations made by the
Commission for the Study of International Mi-
gration and Cooperative Economic Develop-
ment, presided by Ambassador Diego C. Asencio,
is the idea that the less protectionist the economies
of countries whose populations emigrate, the
shorter will be the duration of pressures to emi-
grate to the United States. That is why the com-
mission emphatically recommended that the
Mexican economy should become integrated into
alarger trade area, pointing out that NAFTA opened
up good prospects of this kind. See Report of the
Commission for the Study of International Mi-
gration and Cooperative Economic Development,

Unauthorized Migration: An Economic Develop-

ment Response, Government Printing Office,

Washington, D.C., 1991.
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an average differential of approxi-
mately eight to one). In addition, the
ability of the Mexican economy to
absorb labor in the short and medium
terms is not yet definitive,

Faced with this panorama, differ-
ent sectors of society and government
have emphasized the need to review
the problem of undocumented mi-
grants and move toward devising an
explicit and active policy in the field,
arguing that the new economic, social,
political and demographic conditions
demand it."*Itis also frequently argued
that formulating an explicit emigra-

tion policy which would aim to devel-

op answers to problematic aspects of by U.S. author ures tr ying

the phenomenon would contribute to
combatting perceptions widely held
in the United States that Mexico has
no interest whatsoever in lowering
migration.

In contrast with other moments,
in recent years the Mexican govern-
ment has shown its willingness to
openly discuss and examine the un-
documented migration of its citizens
with U.S. authorities, thus seeking to

promote bilateral cooperative mea-

12 Formulating an emigration policy is notan easy
task given that the following points must all be
taken into account: (a) the principles on which
it would be based; (b) the interests it would
defend; and (c) objectives, strategies and goals,
as well as specific instruments to put it into
operation. In addition to continuing to give
priority to actions to defend and protect the
human and labor rights of Mexican migrantsin
the United States, it should also articulate con-
ceptions of the future of supply and demand of
the Mexican work force in both countries; spec-
ify plans to increase the ability to absorb the
work force in the Mexican economy and evalu-
ate their viability; and formulate strategies and
specific activities aimed at getting at the root
cause of emigration to the United States.

Being undocumented
undoubtedly
makes Mexican workers
very vulnerable
to abuses
by their employers
and violations

of their human rights

to capture them and
send them back

to Mexico.

sures in the matter.! Since 1990, the
Working Group on Migration and
Consular Questions has held regular
sessions as part of the Mexico-U.S.
Binational Commission.'# Since the
beginning of U.S. operations to
control the flow of migrants across

13 The Mexican authorities have also promoted a
broader dialogue with Mexican communities
in the United States in order to continually
keep abreast of their concerns and demands.

"4The Mexico-U.S. Binational Commission,
created in 1981, is a mechanism for consulta-
tion and reconciling differences which covers
the most ground of any bilateral U.S.-Mexican
body. In 1995 it had 12 working groups and
two sub-groups, the majority headed by minis-
terial level officials.

the border, the working group has
held periodic meetings to establish
spaces for dialogue, understanding
and bilateral consultation about the
matter. Using this mechanism, the
two governments have been able to
come to the following agreements,
among others:

*To consult with each other prior to
either government making official
announcements of decisions on migra-
tory policies and actions that would
affect its neighbor. This aims to allow
the affected country to express its
point of view and, if it so desires, to
adopt preventative measures;

*To safely and in an orderly fashion
return Mexican nationals apprehend-
ed by the Border Patrol to their own
country. U.S. authorities have pledged
to make available a complete list of
all such individuals, including the
time and place in which they will be
repatriated, as well as assuring that
Mexican immigration authorities are
present;

*To begin a Pilot Voluntary Repatri-
ation Program which would return
undocumented Mexican migrants
to non-border areas inside Mexico.
This measure would only be applied
to migrants who have not been repa-
triated before and who agree to be

sent to their place of origin.

In addition, in the framework of
the activities of the Working Group on
Migration and Consular Questions,
in March 1994 the governments of
Mexico and the United States an-
nounced their decision to draw up a

“binational study” on migration, for-



malizing the commitment through
the exchange of diplomatic notes in
October of the same year. This mea-
sure seeks to propitiate a gradual
drawing together of the contrasting
official perceptions about migration;
establish a common framework for
analysis, both integral and long term,
that would be a basis for understand-
ingas objectively as possible the nature,
dimension, causes and consequences
of migration between the two coun-
tries; and design and implement
more realistic and efficient migrato-
ry policies.15

Mexican and U.S. government mi-
gratory policy positions and options
are anchored in their perceptions and
evaluations of the importance of
three different, though interrelated,
sets of factors. The first involves those

factors dealing with expulsion and

labor supply. The second concerns:

attraction and demand. And the third
encompasses the numerous social
factors that link migrants with their
families, friends, communities of ori-
gin and migrant communities and
which are determining components
in reducing the costs and risks associ-
ated with undocumented migration
to the United States. The importance
given to each of these sets of factors in
the decision to migrate has varied with
time. As a result, migration policies
need to be continually adjusted to be

effective. Wi

15 This binational group of experts is slated to
present its final report in June 1997 at the
latest.

NAFTA is expected to put the brake on Mexican emigration to the United States.
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IDENTITY AND GLOBALIZATION

Mexico’s Relationship with the

uch has been said recently abou globalization,
although no one has come up with a good defi-
nition. However, there is consensus on what it
might mean. A first approximation could define
it as a process wherein different states negotiate their way for-
ward toward establishing joint mechanisms of rules and norms
for their peoples” activities, particularly in the economy; but
without excluding a broader range of undertakings. Global-
ization actually includes everything: culture, politics, etc.

In fact, according to Mexico College researcher Gustavo
Vega, each segment of the world’s economies depends in-
creasingly on the rest, and the nations that have understood
and become part of this concept of development have been
the most successful.

Personally, I am inclined toward a broader definition
that would include the interrelationships among countries
in one or several fields of endeavor.

Clearly, it would be appropriate for Mexico to under-
stand globalization as a worldwide phenomenon which, if
correctly comprehended, would allow it to diversify and
pick its best economic and political options. But this is
impossible if it depends on a single market, as it does now
vis-a-vis the United States, with whom Mexico carries on 80
percent of its foreign trade. The United States has always

* Former Mexican ambassador to the United States.

United States

José Juan de Olloqui*

determined when to declare war, sign the peace and, frankly,
a goodly part of our bilateral agenda.

For us Mexicans, accustomed as we are to seeing our
northern neighbor as our natural enemy, and who still remem-
ber the turn-of-the-century saying, “Poor Mexico, so far from
God and so close to the United States,” the idea of a North
American Free Trade Agreement (NAFTA) caused just as
much concern as expectation. We realized it could mean a
substantial change in our way of life. And it could not be
otherwise, since even the Canadians, whose relationship
with the United States has been less traumatic than ours,
pondered many of the same concerns when faced with the
prospect. The rivers of ink which flowed north and south of
the border aboutNAFTA are indeed significant, although in the
United States the coverage of NAFTA was relatively meager.

Obviously, the U.S. point of view is different. In a certain
sense, and with a flexible idea of globalization, the United
States was better prepared for it. It is sufficient to consider
its geographical size, the heterogeneity of its population, the
broad diversity of its culture and, above all, the magnitude
of its economy. However, an important part of the U.S. public
is also plainly reluctant to any kind of opening, particularly
toward a country as different from its own as Mexico. His-
torically, for example, during the little more than two cen-
turies since U.S. independence, in addition to the two large
parties, others have sprung up which, while more or less short-
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Globalization. Mexico cannot concentrate all its foreign trade in a single market and also expect

to expand its economy.

lived, have postulated extremist views opposed to Catholicism,
immigration, involvement with other countries, etc., without
ever taking into account that the United States’ current
greatness and general welfare are due in large part to exactly
what they oppose.

When Mexicans think about the United States, our feel-
ings are ambiguous. On the one hand, we are irritated by a
country that we consider took more than half our own ter-
ritory and has been the agentof numerous interventionsand
pressures. On the other hand, while we recognize its suc-
cesses and blame it for our failures, at the end of the day, we
always end up feeling a vague moral superiority.

In today’s world of global integration, NAFTA has been
conceived of as a possible way out for many of Mexico’s most
deeply rooted problems, a mechanism that would allow us
to inaugurate a period of better living conditions for the
population, naturally without isolating ourselves from
other countries and regions.

How did the signing of NAFTA affect Mexico's relation-
ship with the world? Not as much as was originally thought.
Undeniably, however, international interest in Mexico and
its economic possibilities have increased significantly.

With respect to the United States, if we concentrate our

analysis on the economy, we can say that NAFTA created an

85

institutional framework for a
de facto situation that already
partially existed, especially in
certain regions and sectors. It
should be noted that the treaty
recognizes the three countries’
differentlevels of development
and establishes appropriate
mechanisms for discussion
and settlement of disputes, in
addition to those that already
existed.

In another sense, the treaty
has increased concern about
national sovereignty and in-
dependence on the part of
some Mexican political actors
—more in discourse than in
practice. They argue that the
treaty may negatively affect our exercise of sovereignty as
a nation.

NAFTA hasalso influenced life and social relations along the
border, understood not just as a dividing line between both
countries, but rather as a reciprocally interdependent social
and cultural area. For many generations, our border states
have had a fluid, constant relationship with the United States.
That is why I do not think that the treaty has accentuated
U.S. influence on the Mexican side of the border as much as
Mexico has begun to have an impact on the U.S. side. In fact,
what we are secing today is the formation of a very special cul-
tural area: more Spanish than English is spoken, for example,
in Laredo, Brownsville or El Paso, Texas, something inconceiv-
able 50 years ago. There are areas where Mexican music hasa
larger audience than any other kind or where the majority of
the inhabitants are from Mexico. Naturally, this phenome-
non decreases as the distance from the border increases.

At the same time that these hybrid cultural identities are
being constructed, the reality of cultural globalization must
be faced. I think the most intelligent attitude is to accept it
as an international tendency and fight only those aspects of it
that affect our historic and cultural traditions. In this sense, I
consider nationalism the affirmation of what is ours and not

the negation of “the other.”
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Mexico is a country rich in
cultural traditions with a broad
regional diversification of its
people. This means that global-
ization could only with great
difficulty eradicate such a com-
plex and rich national identity.
Itis very clear for Mexicans that
our increasing determination to
progress must not be achieved
at the cost of sacrificing our
national culture and history.

During all the years of my
activity in the sphere of foreign
relations, I have always empha-
sized that we should broaden
our ability to act vis-3-vis the
United States, seeking ways to
avoid unnecessary antagonism
with a country with which we are united by both geogra-
phy and its very power. In other words, we should under-
take serious action to achieve the greatest possible indepen-
dence with regard to the United States and do away with
old practices, like the rhetoric of some supposedly nation-
alistic politicians, which accomplishes nothing, particular-
ly when nothing really effective has been done to lessen
our dependency. For example, we cannot concentrate all our
foreign trade in a single market and expect our economy
not to be affected; our vulnerability in international trade
is an invitation to our powerful neighbor to levy sanctions
against us.

For geographical and historical reasons, the United
States is, and should be, our best customer. Thinking any-
thing else would be naive. However, we must try —indeed
itis urgent— to balance our relationship and find other alter-
natives. If we do not, the talk about globalization is absurd.

Mexico must attempt to make the best of two worlds in
its relations with the United States: it needs autonomy to
make decisions based on its own national interests as well as
the ability to increase the benefits from its geographical
proximity to the world’s most powerful country. It is impor-
tant to avoid dependency in order to exercise the greatest

possible number of options.
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For Mexicans, the idea of a free trade agreement with the United States sparked both expectations and fears.

Obviously, our interests very often do not coincide with
those of the United States. Foreign relations consist of pur-
suing well defined goals that presuppose particular national
interests and not only friendly encounters or the creation of
committees that get no results.

The dilemma of our relationship with the United States
could be at least partially resolved if Mexico concentrated on
optimizing bilateral trade instead of maximizing it. To that
aim, we must strengthen our internal market and develop a
greater degree of self-sufficiency without delay.

The NAFTA negotiations did not go as well as they could
have, among other reasons because Mexico did not pay full
attention to whatI consider are the three cornerstones of any
negotiation of this type: selectiveness, gradualism and reci-
procity. However, I must say that the overall strategy was cor-
rect for the extremely complex historical moment in which
the negotiations took place.

More than the loss of our cultural identity —which, I
repeat, is practically in no danger at all— I am concerned with
the severe crisis of our banking and financial system. Today,
more than 15 percent of bank capital is in the hands of foreign
companies. If we include banks based in Mexico but 100 per-
cent owned by foreign capital, the figure goes up to 25 percent.
The monies the Mexican government obtained through the

Imagenlatina-Marco Antonio Cruz



privatization of the banks has been returned to them in spades
through support in the form of state purchase of the overdue
loan portfolio to head off greater problems for our financial sys-
tem and debrtors. For all these reasons, greater foreign partici-
pation will probably be necessary very soon, particularly if we
consider the weak showing of the banking system. I am also
concerned that a large part of the foreign investment that has
recently come into the country is notgoing into setting up new
companies, but is being used to buy already existing ones from
their Mexican owners. Itis to be supposed that the profits from
these investments will not be reinvested in Mexico and there-
fore will not help increase production or create jobs.

Patricia Galeana, the president of the Mexican Asso-
ciation of International Affairs, has dealt very seriously with
recent changes in our relations with the United States. She
asked me recently how our relations had changed with the
United States since my stint as Mexico’s ambassador in
Wiashington 25 years ago. My answer was that there had actu-
ally not been a substantial change, except in attitudes. Before,
we sought to differ with the United States about everything,
on the basis of our principles and even in detriment to our
interests. Opposing the United States was, to a certain degree,
amatter of principle. Thisis no longer the case. Westill honor
our principles, but we take a less antagonistic tack.

Historically, our problems with the United States have
not varied: delimitation of borders, water, debt, trade, fuel
and different viewpoints about international affairs stem-
ming from our different histories and the ways our societies
have developed. Today, questions like drug trafficking,
migration and, although to a lesser degree, the environment
have come to the fore.

More than 70 years ago, in 1925, the United States and
Mexico held a meeting to deal with migration and drug traf-
ficking. Recently, however, drug trafficking has become
more and more of a problem due to the great demand for
drugsin the United Statesitselfand is, therefore, morea U.S.
problem than a Mexican one, even though our northern
neighbor does unfairly blame us for it. In any case, in my
view, the main conflict between our two nations continues
to be that of migratory workers.

In the future, the problems will probably continue to be
the same, although the emphasis may vary depending on
the circumstances. Our relations with the nations of North
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America are not all covered by NAFTA, which we should not
visualize as the backbone of our project as a nation. I think
it indispensable to use the international recognition Mexico
has as a cultural power to better our relations with other
countries and increase our influence in the world concert,
particularly in the United States. It should be remembered,
for example, how important the Jewish lobby is in the United
States, and that one of every three of the world’s Spanish
speakers is Mexican or of Mexican descent.

We should also take into account that a resurgence of anti-
Yankee feeling in Mexico is not impossible, particularly if the
people feel we have been complacent in our dealingsand nego-
tiations with the United States. This s alogical outcome of two
factors central to the relationship between our countries:

a) Geographical proximity. Itis a principle of internation-
al policy that the closer one country is to another, the greater
its interest in studying its neighbor and the more actions and
considerations of national security will be implemented.

b) The importance of trade between the two countries.
Large trade flows increase the possibility of tensions, and any
country which centers its trade in a single nation will have
less leeway in formulating its own foreign policy.

National security is a question which should be analyzed
on its own. By describing it more broadly than its natural
definition (the safeguarding of both territorial integrity and
a country’s inhabitants) and including questions like migra-
tion, the conservation of the environment, drug trafficking,
etc., the United States goes too far in delineating its nation-
al security policy. However, it is well known that Americans
tend to resolve their problems outside their own borders and

that they overreact on the question of security, even today,

For geographical and historical
reasons, the United States s,
and should be,

our best customer.

Thinking anything else

would be nave.
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when they are the only superpower on the planet, and their
absolute security means the almost absolute insecurity for
the rest of the world.

We should not be concerned about U.S. isolationist
tendencies vis-2-vis Mexico. As the worlds only great
power, it will probably apply its policies selectively, but its
“commitment to democracy” will never go beyond its com-
mitment to its own interests. In that sense, we will be able
to continue to oppose some of its policies as long as we do
not affect its main objectives. For example, we will be able
to continue our criticism of that aberration of internation-
al law, the Helms-Burton Act. But, if we begin to affect any
of its vital interests, we should be prepared for a forceful
reaction.

We should remember that in matters of foreign policy,
it is always a good idea to keep in mind —and even care-
fully weigh— what is fair, what is desirable and whar is
probably really attainable. If we forget this, we will base our
policy on imaginary suppositions. One example of this

was Mexico’s efforts in the Contadora Group, which an-

Alarge part of recent foreign investment is not going into setting up new companies, but is being used to buy already existing ones

from their Mexican owners.

nounced peace in Central America prematurely, even though
it was unthinkable for the United States to allow an ideol-
Ogy SO antagonistic to its own as Sandinismo to proliferate,
particularly in an area so close to home. Another case was
Grenada, in which, despite world opposition, including
that of his English allies, President Reagan did not hesitate
to order the invasion and overthrow a legitimately estab-
lished government. The Mexican people opted clearly in
that case for what they considered fair and not for what was
really possible to attain.

Coming back to globalization, we can say that Mexico
has enormous potential, especially because of its privileged
geographic position. If we accept the maxim that oceans
do not divide but unite, our position is truly enviable
because we are across the Pacific from Japan and across the
Atantic from Great Britain. We could consolidate our rela-
tions with Asia, chiefly our economic relations, and with

Europe we could do the same in both the political and eco-

nomic spheres, especially if we take into consideration the
historic ties that link us to the Old World. In that sense, it

.
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In matters of foreign policy,
it is always a good idea

to keep in mind what is fair,
what is desirable and

what is probably really attainable.

is also important to keep in mind our integration with the
countries of Central and South America, with which we
are irrevocably tied not only for historical reasons, but also
because of cultural and traditional similarities, like language
and religion.

To successfully become part of the globalization process,
Mexico has in its favor an extraordinary and enviable
geopolitical situation. Itis one of the largest countries in Latin
America, the bridge between North and South America
and the only Latin American country with access to the
Atlantic and Pacific Oceans as well as the Caribbean, our
third border. Geographically, we are part of North America
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and therefore belong both to the North Pacific and North
Atlantic regions, the two great basins where the political
and economic decisions are made that affect today’s world,
in contrast with the South, where usually nothing ever
happens. We are also both Central Americans and Latin
Americans and we have important political and economic
influence in the area. Clearly, then, few countries in the
world have Mexico's great geopolitical advantages. This is
something that should become a central factor in deter-
mining our economic and foreign policies. We are, among
other things, a North American, Atlantic, Pacific, Central,
South and Latin American, Spanish-speaking, multi-racial
country and an emerging power. We should make the best
of our many possibilities and of all these dimensions, in-
cluding the cultural one.

I will never tire of repeating that I am convinced that
Mexico is and will continue to be the maker of its own des-
tiny, that it is destined for greatness, and that internal divi-
sions and sterile denunciations will not pave the way for
Mexico to achieve that greatness. Itwill be achieved with vig-

orous, firm action. Only success is respected. Mexico will be

successful. Vi
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Canada’s Contradictory

International

Economic Activities

anada is enormously stable, both politically and
socially, and has a very high average standard of liv-
ing. Part of the Group of Seven, the world’s most
industrialized countries, its consumption and
educational levels are high; in fact, internationally, in 1989
Canada ranked second only to the United States in per capita
consumption (higher than Germany, the United Kingdom,
Japan, Italy, Sweden and France). All this puts it way above
the socioeconomic status of the countries of the South.

However, if we look at Canada’s main exports, we find
along list of natural resources or their derivatives, like metal
and non-metal minerals, wood and wood products, paper
pulp and paper products, grain and oil. The only important
exception to this pattern is automobiles.

Canada’s truly remarkable wealth of natural resources,
its proximity to the world’s largest national market and the
way it has developed economically have made for a peculiar
economic structure that combines characteristics of a
developed nation with those of the periphery.

Because of the importance of natural resources among
Canada’s exports, it vies for international markets with the
countries of the periphery: its competitors are from the
South, while with its neighbor, the United States, the eco-
nomic dynamic is more in the nature of a complement.

This, of course, does not mean they do not compete in
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some branches of the economy in which Canada is very effi-
cient, like teleccommunications, or in which the United
States has abundant natural resources, like soft woods.

According to 1994 official figures, most Canadian
provinces anchor their exports in raw materials: oil made
up 59.8 percent of Alberta’s main exports; more than 50
percent of British Columbia’s were wood pulp and other
wood products; over 95 percent of the Northwest Territories’
exports were mineral products; 31 percent of Saskatchewan’s
exports were grains; and only in the country’s most indus-
trialized province, Ontario, did 45 percent of the exports
come from the auto industry.

Taking exports as an indicator of Canada’s internation-
al competitiveness (using, for example, the indicator of
comparative advantages) might lead us to think that in
Ontario we have at last found a province that is industrial-
ly highly competitive.

As we know, auto is one of the most important sectors
in the North American economic bloc, to the degree that it
is enough to follow the auto industry as an indicator of the
situation of any of the three countries’ economies. It is also
one of the most multinational industries, and its international
trade actually consists of exchanges among different divisions
of the same company. This means that Ontario’s high auto
exports are more an indication of its being an important base
for subsidiaries in the multinational corporate strategy than of

a good international competitive edge in manufacturing.



Table 1 allows us to evalu-
ate this in more general terms.

Canada’s percentage of manu-

TABLE 1
FINISHED MANUFACTURED
GooDs AS PROPORTION OF TOTAL EXPORTS

of Canada’s current account
has a chronic deficit. In and

of itself, although this is no

factured goods shipped abroad

advantage, neither is it the

] ) ) 1955 1980 1990

in relation to total exports is % % % whole problem. The greatest

considerably lower than that stumbling block is actually this

of other selected countries: Japan 64 71 83 deficit’s stemming from the

almost half that of Japan and Gonfnany 65 B 5 large capital transfer from Ca-

. Great Britain 62 50 63 . . .
around a third of that of Great . nadian subsidiaries to their
United States 48 52 62

Britain, the United States and Soiden 33 53 59 home offices abroad.

Germany. France 38 50 57 Asaresultofall this, Cana-
Canada’s specific exports Canada n g2 43 da does not fit in the tradition-

are even more significant if

we consider the increasing

Source: G. Williams, Not for Export, Mc Clelland & Stewart, Toronto, 1992.

al classification of countries.

Its technological dependence,

weight that its foreign trade

has in the economy. Foreign demand practically doubled
between 1960 and 1988, while the domestic market
dropped from 82 percent in 1960 to 65.6 percent in 1988.
The Canadian economy is increasingly dependent on for-
eign imports.

Another trait specific to the Canadian economy is the
high percentage of capital goods imports due mainly to the
fact that Canada never formed the forward- and back-
ward-linking productive chains characteristic of devel-
oped countries. In 1989, for example, Germany exported
23 percent of the world total in machinery; Japan, 14 per-
cent; Italy, 8.6 percent; the United States, 5.9 percent;
Switzerland, 4.8 percent; the United Kingdom, 2.3 per-
cent; Sweden, 1.6 percent; and Canada, only 0.7 percent.!
It is common knowledge that production and competi-
tiveness in the capital goods sector stimulate innovation,
technological development, control of technology, im-
proved productivity and a better position for winning
international markets and ensuring domestic ones. This
sector is the key for an industrially successful country.
However, just like the countries of the South, Canada’s
capital goods trade balance shows a deficit.

Another peculiarity in Canada’s economy is the high

level of foreign investment in its industry. The balance

| Michael Porter, Canada at the Crossroads. The Reality of a New Com-
petitive Environment, Business Council on Canadian Issues, Ottawa,
1991,
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the high proportion of for-
eign ownership of its industry, the enormous importance of
foreign sales of both raw materials and manufactured goods
and the importance of capital goods imports to its economy
make its international status very distinctive.

With such a paradoxical set of circumstances, we must
ask why Canada did not take the same road that the rest of
the industrialized nations did. Many answers have been
given.

Alittle history is appropriate here. From the time it was a
colony, Canada provided raw materials for the center of the
[British] Empire. The history of that relationship has been
superbly documented in the work of Harold Innis, who
traces Canadian economic development through a succes-
sion of natural resources: first, cod fishing on the Adantic
coast, followed by the sale of animal pelts from the interior,
more or less stable logging camps and, finally, mining. All
these resources were extracted and exported according to the

needs of a central economy:.

Canada has a peculiar

economic structure that combines
characteristics of a

developed nation with those of
the periphery.
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TABLE 2
STRUCTURE OF DEMAND IN REAL TERMS

1960 1965 1970 1975 1980 1985 1988
% % % % % % %
T
Domestic demand ~ 82.0 80.06 76.4 77.6 72.8 68.2 65.6
Foreign demand 17.3 18.8 25.0 22,2 27.0 31.8 34.0

Source: D. Drache, The New Era of Global Competition, McGill-Queen's University, Montreal, 1991.

Once its colonial period ended and after the inaugu-
ration of the “Confederation” in 1867, “British North
America” took off on a nationalist road which would deter-
mine the main thrust of its development. That thrust was
defined in Canada’s National Policy. Among other aims
and objectives, like the construction of the East-West rail-
road, the colonization and settlement of the West, the
delimitation of a border with the United States, etc., this
policy set up protective tariffs for industry.

Interestingly enough, the overall plan, import substi-
tution, is notably similar to that implemented in the
1950s by many countries of the South, particularly in Latin
America. Countries like Germany grew through strength-
ening the capital goods industry. Others, like Japan, grew
with an eye toward the strategic development of cutting
edge technology. But Canada began to import capital goods
to support the development of its consumer goods indus-
try. Its main problem was that what was conceived of as a
way to protect its industries in their infancy became a long
period of protectionism which isolated them from the
realities of international competition. Multinational com-
panies found in Canada (like in Mexico) a host protect-
ed by tariffs where they could set high prices without fear
of competition. This molded Canada’s industrial struc-
ture and facilitated the establishment of many U.S. sub-
sidiaries in a country very much like their own, with a

shared language, similar traditions and political stability.
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So, ironically, Canada has been called “the northernmost
U.S. industrial region.”

Now, why should these problems be of such concern
when globalization is at its height, when multinational cor-
porations increasingly hold sway over world production,
when national borders tend to weaken, when countries seek
at all costs to become part of the process of international-
ization and are concerned fundamentally with internation-
al markets?

We are in a transitional phase; we have left the past
behind but cannot as yet quite make out what the future
holds. One thing is clear, however: the regions and countries
producing high technology are taking home the biggest
piece of the pie, if not the whole pie. Today, North America
continues to be made up of countries with different stan-
dards of living, each with comparative advantages and dis-
advantages, where national development is still important.

With NAFTA, Canada became part of a regional North
American division of labor in which, to a large degree, it plays
the role of supplier of natural resources. Canada’s and Mex-
ico’s economic structures, both dependent on the United
States, produce an atypical effect which, far from making
them rivals, means they complement each other as suppliers
of raw materials to the region’s largest country. Canada’s eco-
nomic challenge at century’s end is to stop depending on its
great natural wealth and participate in international trade
with more technologically developed products. Vi



Diego Rwera

he dramatic results of his
love life plunged Rivera into
inertia and hopelessness.
Separated from his explo-
sive lover and the rest of his Bolshevik
friends who left Paris to join Karensky

in Russia, he ended up sinking into*

another wave of depression. He did
not leave the house; he was hunched
beneath the shell he had put up around
himself, communing with his own
misery. [twas in this forsaken condition
that his friend Amedeo Modigliani
found him on avisit to the home Diego
was once again sharing with Angelina.

Diego’s cohort said to him affec-
tionately, “Listen, mexicano,1 heard that
Lenin has contacted the Petrograd
rebel groups from Zurich. Thousands
of workers have died under Cossack

fire and Gregory Karensky has offered

* Director of the National Institute for Historical
Studies of the Mexican Revolution. Daughter
of Diego Rivera.

! Chapter from the book Diego El Rojo (Diego
“The Red”), by Guadalupe Rivera, Patria, Mex-
ico City, in press.

In Paris'

a change in the political situation.
What do you say we go to Russia to
join our friends?”

“If we made it Modi, I think I'd
come back to life. 'm trapped in a
swamp, like a skinned fox caught in
my own traps.”

Hoping to change his life, Diego
had a talk with Angelina that night.

“Angelina, Modiand I are trying to
get visas to Russia. Not participating
in the Mexican Revolution has pained
me deeply; 'm notgoing to miss Lenins.
I can’t stay on the sidelines of another
great revolution and put up with the
loneliness of Montparnasse, an impo-
tent invalid. This place has become
just a big cemetery, not only populat-
ed by war dead but also somewhere the
shadows of the departed prowl.”

“What sad thoughts you have, Die-
go Diegovich!”

“Well, it’s true, Quiela. Frustration
has taken away my feeling for life.”

“I know, darling.”

“Look, Angelina, what's been keep-

ing me going throughout the war years

Guadalupe Rivera™

has been political struggle. My art has
only brought me grief. I'm sick of my
failures and poverty. It hurts me that
you are the one who pays the rent on
what passes for ahome and that I can’t
earn a penny. [ can't do anything, even
to support our son. I've lived more
dead than alive.”

“To a certain extent,” answered
Angelina, “but I also think your un-
happiness has to do with your dissatis-
faction with your own painting. Right
now, you're unhappy about all three
things: art, politics and money. Besides
that, your emotional problems have
nearly driven you crazy. You've had nei-
ther time nor love left to give our son.”

“Angelina, you're right. You're also
generous. I've acted like a pig toward the
child. You've given him everything.
You are a great friend. Besides being
smart, you know how to make my life
easier. All of this drives me crazy, but
especially not being able to be a good
father.”

“But Diego, I don’t always act as

should. Sometimes I commit unfor-
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givable idiocies. I hope I wasn't wrong
to take you back and let my friends the
Zeutlins take care of our son. It has sep-
arated us more.”

“But Angelina, we don’t have the
money to take care of him, or even buy
coal to heat the house. Besides, our
friends are truly fond of the boy. When
things get better, I'll do everything
possible to accept him in this house,
and we'll bring him here.”

“You know, Diego, your rejection
of our little boy isn’t natural, even
though I do understand it. You already
told me about your mother’s aversion
to you. Don'tyou think you're just try-
ing to take your revenge because of
your anger at her neglecting you?”

“I hadn really thought about it.
Maybe.”

“Besides, our very poverty is prob-
ably reminding you of how your fam-
ily lived in Mexico City, making you
relive your bitter childhood. That’swhy
you're so touchy, and you cant even
stand the child’s crying.”

“When you look at it like that, An-
gelina, you're right. The Zettlins are
taking my parents’ place. Just look at
me, Quiela! I'm 31 years old and I can’t
even support my own family. What a
failure I am!”

“Don't look at it like that. I'm sure
that if we try, we can change things.”

“You truly love me, and I have not
been able to return your tenderness
and love. I have to be brave and stay in
this crazy country. Going to Russia
would just be running away, carrying
my old burdens on by back, my par-
ents, my aunts, my sister. What I real-
ly have to do is the opposite: think
about what has happened and change

my life. I don'teven paint now; I do any-
thing to earn a few cents, but it’s never
enough. I can't even earn enough as a
carpenter to eat.”

“Darling, let’s stop the lamentations.
It’s a bright morning outside. Some
fresh air would help us think more
clearly about our problems. Why don't
we go out for a little walk?”

“All right, Quiela. Let’s go to that
exhibitof the Constructors Group paint-
ings that opened yesterday. You know,
they're all friends of Elie Faure, the art
historian. I don't even know him, but
he asked Kasimir Malevich to include
my work.”

The exhibition promised to be a
great success. Malevich was sure that
some of the canvases would be sold
and he told Rivera so.

“Diego, very few cubists brought
their work, and there are even fewer in
the realist style you're painting in now.
I hope to sell something. I'll let you
know.”

“That still life with the limes that
I just painted, the one with a certain
Cézanne-like air, looks very good on
the wall. It just might sell. You have
no idea, Kasimir, how grateful I am
foryour efforts. You have no idea how
much money I need. My pockets are
empty.”

When they left the exhibition,
husband and wife, in rather a differ-
ent mood, headed for the maze of lit-
tle streets around their favorite open
air market, full of growers, peasants
and farmers who brought their prod-
ucts to sell directly on the square. Every
morning they came from different
places around Paris. The colors of the
produce always impressed the painter.
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The way the fruit and vegetables, the
meat, the fish and fowl were arranged
reminded him of his old neighbor-
hoods in Mexico.

“Look at that, Angelina. It’s mar-
velous, just like the markets in La Mer-
ced, whereI began painting, I don'tknow
why I was such an idiot. I've forgotten
about real things, colors and shapes, the
things that taught me to see and appre-
ciate nature, especially what I saw in
Guanajuato and then Xichd, where I
grew up.”

“Don'tforget, Diego, we've already
talked about the distortions in your
painting and how it has hurt you to
break with your Mexican roots.”

“Thar’s true. I've tried to act like a
Spaniard, a Frenchman ora European
and deny my real personality. That
has done me great harm. Look, An-
gelina, it’s enough to just compare the
beauty of reality with the silly, super-
ficial, intellectual posturing of the
cubists.”

“Of course, their coldness makes
them the losers. If the observer doesn’t
understand and appreciate geometric
forms, they seem cold and foreign
compared to whatever they repre-
sent.”

That’s true, Quiela. You can’t con-
sider something that needs interpret-
ing art. Art is reality transported into
the realm of aesthetics.”

Diego Marfa walked over to a fruit
stand piled high with freshly picked
peaches, plums, pears and apples. Volup-
tuously, he began to caress them.

“T’ll buy these peaches. Their vel-
vety skin have aroused my sensibility.
I'm going to paint them; their smell

and colors will stimulate me.”



Back at the studio, he put the peach-
es on a platter and carefully added the
other fruit he had bought to make a
harmonious composition. He felt the
texture and forms again, looked care-
fully at the colors and decided to begin
to paint. Over and over, to the point of
exasperation, he drew the lines.

“Dammit, Angelina!,” he cried furi-
ously, “I don’t know what's wrong with
me. I can’t paint what I see and like.
Cubism has corrupted my way of look-
ingat reality. Just like Posadasaid, I need
to paint what I know, what I can touch
and feel, not only imaginary things
or abstractions. Those cold geometric
forms, product of the intellect, are def-
initely unreal; they are just offshoots of
afalse situation. I have worked and lived
for a deception.”

“Calm down, Diego. You will re-
cover your abilities little by little. You
haven't lost them; you've just put them
away for a while so they can emerge
again, stronger and more solid.”

Diego had finished his first treatment
of his new realist painting, a large still life
with the windows of the workshop in
the background, the very place where
Soutine and Modigliani would drop in
unannounced. At that time, the three
were good friends and both painters were
Riveras partners in art and revelry, despite
Amedeo’s difficult personality.

“Mexicano, | see you are trying to
forget Braque and company. You seem
to have turned toward Paul Cézanne,
haven’t you?” asked Modigliani rather
mockingly.

“Have you abandoned Cubism?”
artacked a decided Soutine.

“That's right, comrade. I have decid-

ed to leave behind the Parisian avant

garde to do my own kind of painting. In
fact, 'm trying now. And even though my
handling of form and color still leaves a
lot to be desired, it’s the price I have to
pay for having painted those flat cubist
surfaces foryears. Like Marcel Proust, I'll
start by recovering things past.”

“You have to do it before Rosem-
berg starts to sabotage your own paint-
ing. I heard that Juan Gris told him
about your critique of your painting
and your intention to abandon Cubism.
The ‘little shopkeeper’ was furious and
threatened to break your contract if
you changed your style.”

“I already know what that son of a
whore said, but Modi, I'm willing to
risk it. Frankly, I just can't continue in
this deceit. Cubism is not the way to
get my art across to ordinary people.
Quite the opposite: I consider it art for
the bourgeoisie.”

“Do you think so?” asked Soutine.

“Of course, friend. Anyone can have
an opinion about and get aesthetic sen-
sations from that platter of fruit. But
just look at that portrait of The Navy
Fusilier on the wall. The only people
who like that kind of thing are pom-
pous art lovers and snobs who practi-
cally comewhen they see one of Picasso’,
Gris’ or Braque’s cubist paintings.”

“I agree with you Diego. I always
thought your anxiety when you were
painting in the cubist style was absurd,”
said Modigliani. “I swear I thoughtyou
did it so as not fight with ‘the guy from
Malaga’ because you sincerely admire
him. Isn’t that why?”

“You're right. [ do consider him my
teacher. But why should I stay with
him? 'm not going to follow him any

more. I'll be myself again. In a word,
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I’m free. So much so that I've also bro-
ken definitively with Pierre Reverdy and
his group of pedantic friends, Guillaume
Apollinaire, André Breton and Luis Ara-
goén. The only one I still see is Max
Jacob, the Russian.”

“Now that youve become inde-
pendent,” said Amedeo, “you've be-
come the precursor of the new realist
art. It will end up with a highly social
content and serve the needs of revolu-
tionary peoples. When that happens,
even your enemies will follow you.
Geometric Cubism will stop making
sense among the avant garde.”

“By the way, a few days ago I read
an article by Reverdy called A Night on
the Plain.’ I founditodd,” said Soutine.
“He doesn’t deal with anything right.”

“Where did you read it? I haven'
seen it,” asked Modi.

“In the favorite magazine of intel-
lectuals and cultured ladies,” said Diego,
“ Nord-Sud (North-South), that has just
been founded. All Paris knows that he
compared me with wild Indians, jungle
felines and large, agile African mon-
keys, besides calling me a shameful an-
thropoid with no appetite or virility.”

“Wias he that furious at you?”

André Salomon

wrote an article,
“Laffaire Riwera,”
attributing Rwera’s
return to figurative
painting to his failure
as a cubist.
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“He sure was. He has detested me
since the day I made a fool of him at
one of the Zettlin’s salons. We had a
fightand I pulled off his wig. We were
arguing about Renoir and Cézanne;
all those precious intellectuals consid-
er them antiquated.”

“That epitome of vanity will never
forgive you. The old poet doesn’t like
being contradicted, you can be sure of
that,” put in Modigliani.

“Tagree. Reverdy will continue to
wreak his vengeance on you. Be care-
ful!” counseled Soutine.

His friends were right. Diego was
ostracized. His only remaining de-
fenders were Metzinger, Lothe and
Marfa Blanchard. His change in style
affected his relationships with the gal-
leries. Rosemberg himself, furious,
asked the poet André Salomén to help
him get his revenge. Salomén wrote an
article, “Laffaire Rivera,” attributing
Rivera’s return to figurative painting to
his failure as a cubist and calling Die-
go's new work a bad copy of Cézanne.

By that time, the conservatives
considered the Bolsheviks enemies of
civilization as a whole and included
among them the man who, because of
his Mexican extraction, was consid-
ered a savage. The cubist circles iden-
tified Rivera with a figure symbolizing
communism in a poster, clenching a
bloody knife between his teeth. “How
can you not vote against Bolshevism?”
was blazoned across the poster. How-
ever, Diego paid no attention. His
defenders and loyalists warned him that
something was in the air. Alarmed, his
intimate friend Leopold Gotlieb, with
whom he had shared a small studio,

paid him a visit.

“Look, Diego, look where your
political ideas have gotten you! They
say your enemies put out that poster to
finish you and make you go home to
your country of dirty revolutionaries.”

“I thought so. But they won't get
their way. I know that Juan Gris and
Georges Braque, egged on by Picasso,
were furious because I abandoned
cubist orthodoxy in color and form.
They must be in league with the Saint
Denis Quarter anticommunist group
that started this ridiculous business.”

“Whoever it was, it’s a real barrage
against you. Signing with the name of
an unknown group isn't something
real men do. Oh, well. what are you
going to do?”

“Just go on. Work. My decisions
have made me reassess myself. In the
end, the important thing is staying
free and independent.”

“You've managed that, but there
are still difficult days and months
ahead. It’s hard to break with people
who want to monopolize world art.”

“T know, but what the hell! I've
pickedaroad. myroad to pure Realism,
based on colors and topics from real
life. First French ones and later on
Mexican ones.”

In the next period, the conserva-
tive “boycott” took a heavy toll. Rivera
did not sell a single canvas. One after-
noon in the midst of poverty and
hopelessness, Malevich came to visit.
Obviously in a hurry to reach him,
Malevich took the steep stairway to
the atelier two steps at a time.

“Mexicano, 'm so glad you're
here!” he exclaimed breathlessly when
Diego opened the door. “Something
unexpected has come up. If I hadn’
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been there myself 1 would have a hard
time believing it. I spent yesterday
afternoon with Professor Faure talking
about Greek and Roman art. Suddenly,
he asked me if I knew you and when
said yes, he asked me to introduce you
to him. He liked your paintings at the
Constructors Group exhibition, and
he also knows something about your
childhood and wants to tell you about
it. He wouldn't say any more.”

“Elie Faure wants to meet me and
knows something about my child-
hood? I can’t believe it!”

“Yes, Diego. You know; besides being
adoctor, he’s one of France’s best art crit-
ics and a renowned university professor.
He's become nationally famous for aid-
ing the wounded during the war. He has
invited you to tea at his home rightaway.
Tomorrow, if you can make it.”

“Iewill undoubtedly be an extraor-
dinary experience. Of course I'll go. In
any case, [ want to thank him for con-
sidering me part of the Constructors
Group.”

As agreed, the two friends went to
Elie Faure’s home. The writer was
buried under a mountain of books and
papers, busy preparing the second vol-
ume of his classic History of Art. The
walls of his fabulous library were covered
with original Matisses and Cézannes:
they gave the place a touch of lightand
color, emphasizing his home’s overall
good taste and sobriety. Surrounded
by originals by his favorite painters,
Rivera felt he had been transported to
a little piece of the promised land.

“Dr. Faure, your painting collection
is magnificent!”

After chatting about the latest in
the Paris art world and an exhibit Faure



had recently organized, Diego said
openly, “Dr. Faure, I am surprised at
your knowledge of modern painting,
You have an in-depth knowledge of the
work of each of the avant garde paint-
ers of Europe. That's clear from your
opinions about the majority of the ar-
tists of today, especially my comrades.”

“Rivera, leave that be. Its what I do
every day. Its my professional obligation,
asitwere. Whatinterests me, besides your
very promising painting, is to ask you if
you remember Ernest Ledoyen.”

Paling visibly, Rivera answered
doubtfully, “Do you mean my beloved
teacher Don Ernest Ledoyen?”

“That’s right. | mean Ernest Ledoyen,
who I suppose taught you your excel-
lent French in Mexico.”

“But, sir, how do you know that?”

“Very simple, my friend. Very sim-
ple. Ledoyen was a comrade-in-arms of
my uncle, the geographer Elisée Reclus
during the Commune. The two met
again when Ernest retired and returned
to France. He told our family all about
his life in Mexico, and he spoke of his
pupil Rivera, saying he had a great future
as a painter and in politics. So, when
you came to Paris, my uncle saw your
work and remembered the little boy
Ledoyen had told him about. Then he
told me some strange stories and got
me interested in your work. I'm telling
you this so you know in what loving
memory your teacher held you.”

“I can’t believe this. Professor Ledoyen
is the person who has most influenced
me in my entire life! He taught me so
much about politics, literature and art,
and now you bring him back to me!”

“Please count on me as you once

counted on him, Diego Marfa Rivera.

He was a very dear friend of my uncle
and myself. 'm old enough to tell you
that. Please accept my friendship. T assure
you, we will be great friends. I also
learned about socialist politics and anar-
chism from my uncle and Professor
Ledoyen, and I'm not a bit sorry for it.
Quite the contrary, their teaching defin-
itively allowed me to make my way as
a humanist.”

Diego had never told Malevich
how he had gotten hisideas, and Male-
vich could not get over his surprise; he
could not help but speak up.

“I'm very surprised, Dr. Faure. I
never imagined that a man as learn-
ed and admired in France as yourself
would have old ties of friendship with
Diego, who has been ‘the Mexican bar-
barian’ for all of us.”

“Don’t be surprised, Malevich,” said
Faure. “Itis not people like Rivera who
are the barbarians. Thinking, sensitive

beings agree all over the world. Our rel-

Diego Rivera, Portrait of Angelina Beloff, 1918 (oil on canvas).
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atives and friends from the last genera-
tion did, and now Rivera and I will
repeat the accomplishment in art.”

The conversation was interrupted
by an elegantly uniformed maid carry-
ing the tea service: a polished silver sa-
movar, fine Sevres ware porcelain cups,
teapot, creamer and sugar bowl and a
selection of pastries filled with choco-
late and cream, the delight of demand-
ing intellectuals.

“Dr. Faure, you are an aesthete even
in your hospitality. I am not surprised
atthe penetrating art criticism of Kanis-
mir: he has learned from the right man.
Before I knew how close the two of you
were academically, I was surprised by
his profound knowledge of aesthetics
and art. Now [ understand it all.”

“Itis not only our being close. Male-
vich has trusted me, asThope youwill.”

“Not only will I trust you; 'm sure

that today is the beginning of alifelong
friendship.” Vi







Yolloxochitl

THE FLOWER OF THE HEART

t is common knowledge that the an-

cient Nahuas had a profound knowl-

edge of the flora and fauna native to

their area. This allowed them to make
daily use of many products derived from dif-
ferent animal and plant species and to develop
medical practices based on these products’
therapeutic value.

Different sixteenth century sources tes-
tify to the extensive variety of remedies used
by ancient Mexican doctors that included
different plant and animal species. In addi-
tion, anthropological studies have proven
that many of these plants continue to be used by the pub-
lic today.

One such plant is yolloxéchitl, which in Nahuatl means
“flower of the heart,” and is known today as Talauma me-
xicana, of the magnoliaceous genus." The yolloxdchitl is
mentioned in several sources which describe its uses: for
example, in the Libellus de Medicinalibus Indorum Herbis,
also known as the De la Cruz-Badiano Codex. It should be
noted that this text is not actually a codex, but a manuscript
describing remedies used to treat all kinds of ills, written by
aTlatelolca indigenous doctor named Martin de la Cruzand
translated by a Xochimilca Indian named Juan Badiano.

In the Libellus, Martin de la Cruz describes yolloxdchitl
prepared as a drink to unblock the urinary tract and to alle-

* Researcher at the unaM Department of Medical Historyand Philosophy.
** Director of the Museum of Mexican Medicine.
The illustrations for this article are taken from the De l Cruz-Badiano Codex.
'José Luis Diaz, Indice y sinonimia de las plantas medicinales mexicanas,
IMEPLAN, Mexico City, 1976, p. 203.

Andrés Aranda*
Virginia Clasing™*

viate difficulcurination. He also prescribed it for
“Abderus’ brain fever,” a mental disease known
in Europe from the time of the Greeks. He also
recommended it as an amulet for travelers.?

The royal physician Francisco Herndndez
studied the botanical and zoological diversity
of the recently conquered lands. In his book
Historia Natural de la Nueva Espasia (Natural
History of New Spain), he describes 3,000 dif-
ferent species of plants and says the following
about yolloxéchitt “mixed with cacaoatlorwith
its husks, it strengthens the heart, the stomach
and constipates the bowels. Its marrow, cooked
with mecaxdchitl, mexéchitl, xochinacaztli, thilxéchitl, colla-
pahtliand cola de tlacuatzin, and introduced into the uterus
cures sterility.”

Other texts recommend yolloxdchitlfor chills and fever,
and, since it is aromatic, it was considered useful as a per-
fume. Traditional wisdom dictates that it strengthens the
heart and is an astringent and antispasmodic.

It is worth noting that the form of the plant’s flower is
probably the reason the Mexicas named it yolloxdchitl, since
it bears a great resemblance to ancient Nahuatl artistic ren-
derings of the heart. Today, in tribute to its importance, the
yolloxéchitl, or flower of the heart, forms part of the coat of
arms of Mexico’s National Cardiology Institute, founded
more than 40 years ago by Dr. Ignacio Chévez. Wi

2Martin de la Cruz, Libellus de Medicinalibus Indorum Herbis, facsimile
edition, iMss, Mexico City, 1979, fols. 34r, 34v, 53v and 56v.

3 Francisco Hernandez, Historia Natural de la Nueva Espafia, UNAM,
Mexico City, 1959, Book I1, Chapter XVIIL.
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La Universidad Auténoma de Sinaloa
La Universidad Auténoma de Baja California
La Universidad de Sonora

a través de la Facultad de Historia de la UAS con sede en Culiacan,
Sinaloa, México

CONVOCAN

a los egresados de las licenciaturas en relaciones internacionales, historia,
economia, ciencia politica y carreras afines a solicitar su ingreso a la

Maestria en Estudios de
Estados Unidos y Canada

Promocion 1997-1999
REQUISITOS DE ADMISION

a) Titulo universitario en alguna disciplina de las ciencias sociales.

b) Contar con un promedio minimo de 8 (ocho)

¢) Ser menor de 35 afios al momento de ingreso a la maestria.

d) Aprobar examen de admisién.

e) Poseer conocimiento avanzado del idioma inglés y/o francés.

f) Presentar curriculum vitae.

g) Presentar carta de exposicién de motivos.

h) Presentar dos cartas de recomendacién de dos académicos de su institucién de
origen.

i) Entregar documentacién 'requerida en original y fotocopia (certificado de estudios
de licenciatura, acta de nacimiento, 2 fotografias tamafio infantil, certificado médico).

CALENDARIO

Recepcién de documentos: Desde la publicacién de la presente convocatoria hasta
el 17 de junio de 1997.

Periodo de seleccién (examen y entrevista): 24 al 27 de junio de 1997.

Entrega de resultados: 9 de julio de 1997.

Inicio de cursos de la maestria: 2 de septiembre de 1997.

INFORMACION

Dra. Ana Luz Ruelas, Coordinadora de la Maestria en Estudios de Estados Unidos y
Canadd. Facultad de Historia de la UAS. Prol. Josefa Ortiz de Dominguez s/n.
Ciudad Universitaria, Culiacdn, Sinaloa, México, CP.80040.

Tel./Fax (9167) 16-10-81.

email:aruelas@uas.uasnet. mx y gibdarra@uas.uasnet. mx




Anahuaca

ocated on a huge lot of igneous rock from

the eruption of the volcano Xitle, the Ana-

huacalli Museum is the creation of painter

Diego Rivera. Its form is reminiscent ofa Me-
soamerican pyramid, dominated by elements of pre-
Hispanic architecture, mainly from the Mayan and Tol-
tec cultures, with its sloping walls, serpentine columns
and rhomboidal doors. Rivera decorated the ceilings
with original hand-painted tiles depicting Nahuatl my-
thology.

Conceived and designed to house the enormous col-
lection of pre-Hispanic art which he accumulated during
his life, Diego himself began the construction. But since
he died before its completion, architects Juan O’Gorman,
Heriberto Pagelson and Ruth Rivera, one of Diego’s daugh-
ters, were left to finish the building, respecting the origi-
nal project.

Inaugurated in 1964, Anahuacalli has 23 halls covering
three floors, where almost 2,000 of the more than 59,000
pieces of pre-Hispanic art in Rivera’s entire collection are
exhibited.

On the first floor there are pieces from the Aztec,
Tlatilco and Teotihuacan cultures: clay objects for domes-
tic use in high relief with hand painted decoration, dancing
figurines of baked clay, receptacles hollowed out of stone
and alabaster, small incense burners, jade masks and clay
miniatures with different motifs. Outstanding among the
figures are Xiloen, the goddess of corn; Ehécatl, the god of
the wind; Tldloc, the god of water; and Huehuetéot, the
god of fire.

The second floor was planned as Diego’s studio. That

explains the huge quadrangle illuminated by a large win-
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TaE DiEco RIVERA MUSEUM

Diego’s sketches for some of his murals are on exhibit.

Photos by Arturo Piera




Zoomorphic figures abound in pre-Hispanic art.

Huehuetéotl, god of fire, is represented in various shapes and sizes.

dow where some of his tools and sketches, including his first
drawing, made when he was three, are exhibited. On the
huge walls are both the complete study for his first mural,
Creation, painted in the amphitheatre of Mexico City’s
National Preparatory School in 1922 and compositions
and studies for the Rockefeller mural in New York —since
destroyed— and the great Mural of Peace in the Palace of
Fine Arts, also in Mexico City.

In this same hall we can enjoy groups of figures repre-
senting musicians, scenes from everyday life and animals
from the states of Guerrero, Jalisco, Nayarit and Colima.
An individual showcase at the center of the hall catches
the eye. It shows a pre-Columbian “ball game” in clay. This

The museum’s design is reminiscent of a Mesoamerican pyramid.



The first floor shows figures from the Aztec, Tlatilco
and Teotihuacan cultures.

unique piece illustrates the movement of the players as well
as the admiring poses of the spectators.

The collection also contains incomparable figures of
athletes, porters and children from Colima, Nayarit and
Jalisco, amazing for their artistic value as well as their size.

The third and top floor exhibits stone pieces from the
Zapotec and Mixtec cultures in the form of palms, yokes,
rings and axes, polished ceramic vessels, hollowed-out per-
fume vials, some in the form of birds, and funeral urns.

Visitors to this original museum may finish their tour out
on the rooftop terrace decorated with pre-Hispanic motifs,

enjoying a view of Mexico City.

Maria Fernanda Riveroll
Editorial Advisor




he Dolores Olmedo Patifo
Museum, located in Mex-
ico City’s historic Xochi-
milco, houses the world’s
most complete collection of paint-
ings by muralist Diego Rivera: 137
canvases from different periods of his
life’s work. In addition, the museum
boasts a select collection of paintings
and drawings by Frida Kahlo, Diego’s
third wife. They are all exhibited in a
magnificent 64,000 square-foot hacien-
da building surrounded by spacious

gardens.

Besides their artistic merit, the his-
tory of the museum’s collections is
intimately linked to the relationship
between collector Dolores Olmedo
and painter Diego Rivera, a relation-
ship full of affection and admiration.
That is the only explanation for the
enormous interest Olmedo displayed
in acquiring different Rivera canvases,
as well as paintings by Frida and An-
gelina Beloff (Rivera’s third and first
partners, respectively), the fortune she
invested in her collection and her wish

to leave them to the people of Mexico,

IN THE DOLORES OLMEDO

Photo: Arturo Piera

MUSEUM

as though she wanted to perpetuate
her own admiration through everyone

who viewed them.

THE CoLLECTIONS” HisTORY!

The first Riveras in the Olmedo col-
lection were gifts from the painter dat-

"The stories and comments in this section all
come from Dolores Olmedo, “Las colecciones de
mi museo,” Museo Dolores Olmedo Patifio,
Bancomext-Banamex-Nafinsa-Telmex, Mexico

City, 1994, pp. 25-38.



ing from the period when he was
working on the murals at the Public
Education Ministry. When Olmedo
visited the building one day with
her mother, they were introduced
to the muralist. Rivera asked to be
allowed to make some drawings of
Dolores. “[My mother] gave her per-
mission without knowing I would
pose nude. I never told her aboutit. It
was like magic watching how such
beautiful shapes came forth from his
tiny hands and how, without lifting
the pencil from the paper, he could
draw such long, smooth lines. The
time went by without my noticing it
while I posed,” says Olmedo. Thatwas
how the friendship was born between
them, a friendship that would become
a lasting devotion.

Olmedo says that Rivera did can-
vases to make up for what he con-
sidered a terrible business: painting
murals. This made it possible for
many of his admirers to have the plea-
sure of owning his work, particularly
Olmedo. By 1955, most of the can-
vases had been bought directly from
the painter, foremost among them a
portrait of Olmedo, Woman from
Tehuantepec (1955), a portrait of her
daughter (1955), and The Market
(1944), a series of 10 drawings, three
of which were gifts from Rivera.

In 1956, Olmedo asked Diego Ri-
vera to make a list of the paintings he
considered his most important. List
in hand, Olmedo began her campaign
to recover canvases from Rivera’s
time in Spain, like The Mathemati-
cian(1919) and Dancer at Rest(1939),
Dance to the Earth (1939), Dance to
the Sun (1942), Avila at Night (1907),

Frida Kahlo, The Chick, 1940 (oil on Masonite).

Self-Portrait with Chambergo Hat
(1907), The Telegraph Pole(1916) and
Sun Breaking Through the Mist(1913),
but particularly the canvases owned by
Riveras friend and collector, Enrique
Friedman. The way Olmedo tells it,
that very year she went to Paris to pur-
chase the collection, but met with an
unpleasant surprise. Friedman’s son-
in-law would not put a price on the

canvases because he knew that Rivera

was terminally ill and he wanted to

wait until after the painter’s death to
put them up for auction. So, it was
not until 1959 that Dolores Olmedo
went to New York to the auction of 19
of Friedman’s Rivera canvases at the
Park Bernet Gallery. She bought 11,
among them: The Outskirts of Toledo
(1912), The Fountain of Toledo (1913),
Young Man with Quill(1914), Woman
with Goose (1918) and four still lifes

d the Dolores Olmedo Museum.

Photos by Arturo Piera. Reprinted by permission of the National Institute of Fine Arts and Literature an
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Frida Kahlo, Wi kut Hope: 1945

The museum houses the
world’s most complete
collection of paintings
by muralist Diego
Rwera: 137 canvases
Jfrom different periods
of his life’s work.

(oil on Masonite).

(1916-1917). A year later, Friedman
visited Mexico City and sold Olmedo
four more canvases.

Of Riveras work between 1956
and his death in 1957, the collection
contains five portraits of Soviet chil-
dren (done from notes and sketches he
made during a 1955 trip to Moscow),
The Hammock, 20 different versions of
Sunset, and three large charcoal draw-
ings done while he stayed at Olmedo’s
house in Acapulco. The museum also
holds the last canvas signed by Diego
Rivera, 7he Watermelons. Years later, the
collection was completed with the pur-

chase of five watercolors (1935) Rive-

ra had painted to illustrate a book.
The selection of Frida Kahlo’s work
(25 canvases and drawings) was first
offered to the Bank of Mexico and then
to Rivera himself, but he could not
afford it. Olmedo, knowing the collec-
tion’s great value, as well as what it
meant to Diego, decided to make the
buy. The collection includes Frida’s first
canvas, Portrait of Alicia Galant(1927),
several self-portraits with marked sym-
bolism like 7he Broken Back(1944), My
Nana and1(1937) and one of her mas-
terpieces, Little Dead Dimas(1937).



Diego Rivera, The Fountain of Toledo, 1913 (cil on canvas).

This select collection was lent for
the 1958 opening of the Frida Kahlo
Museum. Olmedo’s original intention
was to eventually donate it to the Die-
go Rivera Trust, which manages the
museum. However, the donation was
never made, thus allowing the collec-
tion to be exhibited around the world.?

2 Friends of Dolores Olmedo recommended she
not give her collection to the trust because its
founding document specified that the Frida
Kahlo Museur's collection could never leave the
premises for any reason whatsoever. This provi-
sion would have made it impossible for Fridas
work to tour and be exhibited worldwide. José
Judrez, “Introduccién”, Museo Dolores Olmedo

Olmedo’s interest in collecting
the more than 600 pieces from differ-
ent pre-Columbian cultures which
are distributed among the museum’s
rooms is also a result of her relation-
ship with Rivera, since he was the one
who encouraged and guided her in her
purchases.3 Inaddition, the museum’s

collection of folk art illustrates the

DPatifio, Bancomext-Banamex-Nafinsa-Telmex,
Mexico City, 1994, p. 22.

3 Rivera himself had more than 60,000 pre-
Columbian pieces which were also donated to
the people of Mexico through the Diego
Rivera Trust. Today, almost 2,000 are on view
at the Anahuacalli Museum in Mexico City.

“It was like magic
watching how such
beautiful shapes came
forth from his tury
hands and how, without
lifiing the pencil from
the paper, he could
draw such long ,

smooth lines.”



Diego Rivera, The Family (Mother and Children), 1934 (oil on canvas).

Olmedo says that Rivera

did canvases to make up for

what he considered a terrible business:

painting murals.

great aesthetic tradition among arti-
sans from different parts of Mexico.
Many of these pieces have been used
in the traditional offering set up every
year for the Day of the Dead (All Saints
Day) in memory of Diego.

Lastly, Angelina Beloff’s 42 minia-
tures, obtained only a few days before
the museum’s inauguration, complete
the vast collection, actually an homage

to Diego.




THE MUSEUM
AND ITs SURROUNDINGS

The Dolores Olmedo Patino Museum
captivates even before the visitor sees
asingle painting; the settingis a beau-
tiful estate, probably built in the sev-
enteenth century, remodeled to em-
phasize the architecture’s integration
as part of the grounds. Most of the
museum’s almost 8 acres is gardens,
which boast 20 species of trees and
plants of Mexican origin (like dahlias,
agaves and crab apple trees) and oth-
ers which have adapted to Mexico’s
climate and geography (like bougain-
villaea, lilies, pines and orange trees).

The animals wandering the gar-
dens are a unique attraction; some of
them are of pre-Hispanic origin, like
the turkey (hueyxolot!) and the Xolo-
itzcuintle dog, which, now an endan-
gered species, was originally keptas a
pet or used for food or as an offering
in religious ceremonies.

The museum also has a library
with publications about its tempo-
rary and permanent collections, as
well as a selection of other articles; a
snack bar placed in a beautiful corner
of the old hacienda; and installations
for temporary exhibits and cultural
and social events.

The majestic construction, the gar-
dens, the animals and, above all, the
paintings and art objects allow us a
glimpse of many lives. The museum
is undoubtedly a privileged spot which
will delight all visitors no matter what

theirage, nationality or artistic taste. W

Elsie Montiel

Assistant Editor

L

The Museum captivates even before

the visitor sees a single painting.



“Following the example set by my
mother, Maria Patifio Suarez viu-
da de Olmedo, who always told
me, ‘Whatever you have, share it
with your brethren,’ | leave this
house with all my art collections,
the result of my life’s work, for the
enjoyment of the people of Mex-
ico.” These words are inscribed
at the entrance to the museum
named after Dolores Olmedo Pati-
no. Someday, they will be the only
witness to the effort, dedication
and fortune that she invested in
gathering the most important
collection of paintings of the fa-
mous muralist Diego Rivera, a col-
lection which, including other im-
portant pieces, she later donated to the people of Mexico.

Dolores Olmedo Patifio was born in Mexico City Decem-
ber 14, 1920. Her mother, a school teacher, was very fond of
music and painting, and was a habitue of the important intel-
lectual, artistic and political circles of her time. Dolores, then,
grew up in a milieu that fostered her sensitivity and love for the
different cultural aspects of Mexico. She studied philosophy,
law, musicand art history in Mexico, and anthropology, muse-
ology and art history in Paris. She went into the construction
business very young and rapidly became very successful.

The intense labor of those years allowed her to spend
time and money on an activity that had fascinated her since
her youth: collecting. Her passion for collecting was born of
her love of beauty, but found its raison d'étre when she met
Diego Rivera, one of this century’s most famous Mexican
painters, thus beginning a lifelong friendship between the
two. Diego advised her in the acquisition of beautiful pre-
Hispanic pieces, and his own paintings became the main
item she collected. Her admiration and affection for Diego
were also behind her acquisition of an important number of

Photo: Arturo Piera. Reprinted by permission of the National Institute of Fine Arts and Literature.

Diego Rivera, Portrait of Dolores Olmedo
(In Tehuana Dress), 1955 (oil on canvas).

works by two very significant women
in his life: Frida Kahlo and Angelina
Beloff.

Dolores Olmedo also played an
important role in Mexico’s publicand
cultural life. Her interest in preserving
and disseminating different aspects
of Mexico's culture and art prompted
her to organize Mexican art exhibits
and to allow her own collections to
tour abroad. She also contributed to
reestablishing the tradition of placing
offerings on the Day of the Dead, or
All Soul's Day, a national custom
which was beginning to be displaced
by Halloween, and she fought against
the pillage of Mexico's national pat-
rimony. In 1958, President Adolfo L6-
pez Mateos declared Diego Rivera's work partof the nation’s
cultural heritage thanks to prompting from Dolores and
Diego’s daughter, Guadalupe Rivera Marin.

In 1955, Olmedo was named lifetime director of the
Frida Kahlo and Diego Rivera (Anahuacalli) Museums and
president for life of the Technical Committee of the Diego
Rivera Trust. The trust was set up by the painter himself
through Mexico’s Central Bank in order to donate all of his
and Frida’s work in his possession as well as their enormous
collection of pre-Hispanic objects and personal effects. The
trust’s founding document specifically forbids the removal of
the pieces from their museums, and Dolores Olmedo has
seen to it that this wish is strictly complied with.

In 1994, Olmedo herself decided to donate to the peo-
ple of Mexico her collection of Diego Rivera (the world's
most important), Frida Kahlo and Angelina Beloff, more
than 600 pieces of pre-Columbian art, many pieces of folk
art, as well as her own home to hold them. The Dolores
Olmedo Museum is a beautiful testament to generosity as
well as to our country’s great visual and folk art.




iego Riveraand FridaKahlo

were married August 21,

1929. The next year they

went to San Francisco to
paint Working on the Muralat the Uni-
versity of California. By 1931, the
young architect Juan O’Gorman had
designed two unique functionalist
houses, completed July 31, 1932, in
Mexico City’s San Angel district, ascan
be seen in the series of photos taken by
Frida’s father Guillermo Kahlo, famous
for his photographs of monuments.
Rivera and Kahlo occupied the hous-
es from January 1934 on, when they
returned after their extended stay in
the United States.

In 1934, Rivera began his work The
Mexico of Today and the Future on the
stairway of Mexico’s National Palace.
His portraits include friends and rel-

atives, like photographer Tina Modotti,!

1Tina Modotti was a famous Mexican pho-
tographer — both because of her spectacular
person and her political activity— whose life

Diego and Frida
in San Angel

children like those in Portrait of
the Little Girl Juanita Rosas and his
wife Frida. A year later he would draw
indigenous women and children sell-
ing calla lilies, landscapes and people
from daily life like in The Murder of
Manlio Fabio Altamirano. People and
their work, fiestas or sorrows: nothing
escaped his artist’s eye in this house
under whose roof Guadalupe Marin
(his previous wife) and movie actress-
es Dolores del Rio, Marfa Félix and
Silvia Pinal all posed.2 In this studio,
Diego did most of his easel work
(almost 3,000 canvases) and he lived
there until the day he died, Novem-
ber 24, 1957.

In the San Angel house, Frida mat-
ured as a painter and produced works
like The Warning Eye, A Few Pinpricks,
Little Dead Dimas, My Nana and I,

has been told and retold in different biographies
and even in novels, like the one by Mexican
writer Elena Poniatowska, Tinisima, Era, Mexico
City, 1992.

21 different periods, these three actresses were the
reigning queens of Mexican film. [Editors Note.]

Blanca Garduno Pulido

Photos by Arturo Piera
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The entrance.

The Fruit of the Land, Self-Portrait
with Monkeyand the series of portraits
that include the famous The Two Fri-
das. In 1941 Frida moved back to her
parental home in Coyoacén (today the
Frida Kahlo Museum) a few days after
the April 14 death of Guillermo Kahlo
and lived there until her own death,

July 14, 1954.



Diego’s and Fridas studio houses
hosted visitors from all walks of life:
politicians, artists, literati, magnates,
intellectuals and women, always wom-
en. Through that house came Leon
Trotsky, Lazaro Cdrdenas, Nelson Ro-
ckefeller and Pablo Neruda, among
others.

In 1938, the French philosopher
and poet André Breton, the father of
Surrealism, arrived at San Angel, the
scene of artistic production and the flow
of lives and people. He called Frida’s
work “the product of awounded palette
from which a red shadow emanates,
that dark color of fire that is the color
of the earth of Mexico.”

THE DIEGO RIVERA STUDIO-INBA
MUSEUM

Accompanied by the history and spirit
of Diego Rivera and Frida Kahlo, the
studio-houses of San Angel became the
Diego Rivera Studio Museum Decem-
ber 16, 1986, as part of the celebration
of the centennial of Diego’s birth
(1886-1957). From then on, the muse-
um’ mission of promoting culture has
fostered the preservation, research,
exhibition and dissemination of the
lives and work of Diego Rivera and
Frida Kahlo, as well as those of the
architect, designer, builder, painter and
muralist Juan O’Gorman (1905-1982)
and their contemporaries.

In the 10 years after its founding,
the Diego Rivera Studio Museum
held 11 permanentexhibitions, 67 tem-
porary exhibits, 69 touring Mexican
shows and 33 international shows

(some of which were presented in

e

Frida’s studio-house.

museums in the United States and
Central and South America). It also
put out 40 publications contributing
to the knowledge about Rivera, Kahlo
and O’Gorman, as well as to the his-
tory of art in Mexico. Other activities
included workshops, guided tours,
lectures, book presentations and infor-

mational programs about the museum.

DIEGO’s AND FRIDA’S
StupI0-HOUSE MUSEUM

Seventy-three years after being built,
and after eight years of research, the
National Institute of Fine Arts (INBA)
decided in 1995 to restore the houses’
original appearance, making them the
only example of modernist Mexican
architecture extant today. Coordinated
by the iNnBA Office for the Architecture
and Conservation of Artistic Build-
ings, the work on Frida’s studio-house
lasted from August 14 to December
12, 1995, while the restoration of

Diego’s studio-house took from July 1

to December 18 of the following year.
The federal government, the National
Council for Culture and the Arts and
the National Institute of Fine Arts pre-
sented Mexico and the world with the
“ewin houses,” giving them their new
name, the Diego Rivera and Frida
Kahlo Studio-House Museum.
Visitors can now see the architec-
ture as originally designed and built by
Juan O’Gorman as well as the tempo-
rary exhibits of their work and that of
their contemporaries. Ready for the
twenty-first century, the exhibits also

display innovations in the field of

museology.

Diego’s studio-house.
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Rudos contra cientificos
La Universidad Nacional

durante la Revolucion Mexicana

(Ruffians vs. Scientists. The National University
During the Mexican Revolution)

Javier Garciadiego Dantdn

El Colegio de México, UNAM

Mexico City, 1996, 455 pp.
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The Mask vs. Samson?'

Javier Garciadiego's book enthusiastically delves in careful
detail into the National University’s first ten years after its
founding in 1910.

The labels we are so fond of are useless for this book because
we would have to attach too many: it is an institutional his-
tory as well as a cultural or intellectual one. It is a history of
educational policy, at the same time that it has a certain soci-
ological, perhaps even regional, slant. But it simultaneously
goes beyond any of these categories. In the end, it is much
clearer and more precise to simply state that what we have
here is a book of history, original and excellently put together.
Itis original because the topic had notbeen dealt with before.
And I will explain why I say it is excellently put together.

Throughout its ten chapters, organized chronological-
ly and thematically, Garciadiego takes a close, rigorous look
at his themes, distinguishing them from each other and
linking them up again: university projects and the activities
they involved; links between the institution and political
power; and the behavior and organization of professors and
students alike. All these are perfectly situated and subtly
elucidated by the sweeping political social and economic

| Mexican wrestling matches, an extremely popular spectator sport, are between
the ruffians, “the bad guys,” and the technical fighters, “the good guys”.
This symbolism has been very important in the formation of popular
Mexican culture. On occasion, the matches involve elements of identity.
For example, the loser of a match may also lose his playful face (the mask)
or one of his symbols of virility (his long hair). [Editor’s Note.]

SMAHIATY
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Garciadiego combines and links
the biographies of hundreds of
indiwiduals with the university’s
process as an institution to describe
and explain the collective without
ever forgetting the individuals.

events of the period. The specific themes it touches on and
the flawless establishment of the context put the book in a
different class from history textbooks or manuals. No one
who wants to know when Porfirio Dfaz was deposed, what
happened during the Decena Trgica(The Tragic Ten Days)?
or how President Carranza died will be able to satisfy his
curiosity in Rudos contra cientificos. It is not a history of the
Mexican Revolution, although it is set in that period and
evidences a profound knowledge of it.

This work should be obligatory reading for all universi-
ty students and professors not only because of its topic, but
also because of the historical and critical rigor with which
it was written. It is based on an exhaustive analysis of the
sources: the author reviewed everything which might have
some piece of dataabout the university and what transpired
there, as well as all the biographical material about its pro-
tagonists. But make no mistake about it: despite being full
of information, it makes for pleasant reading. The infor-
mation is perfectly selected and presented; the data serves to
situate the actors, not to just pad exhaustive references.
Rucdlos contra cientificosbases itself on a very critical perspec-
tive to offer explanations backed up by the facts. To present
the results of his study, the author uses a similar approach
to that of his teacher, the prestigious University of Chicago
professor Dr. Friedrich Karz, who is held in high esteem in

2 This refers to ten days of bloody clashes in Mexico Cityin February 1913 which
began with a garrison uprising against then-Mexican President Francisco 1.
Maderoand ended with hisarrestand deposition by his own commanding gen-
eral, Victoriano Huerta. Three days later, Madero and his vice president were
murdered on orders from the usurper Huerta. [Translator’s Note].

Mexico: he poses a series of questions both to himself and
the reader and then proceeds to answer them. He sometimes
closes a point with new questions that arise out of the expla-
nations themselves.

On occasion, though not very often, these questions do
go unanswered, to be addressed at another time and else-
where. Itis also true that Garciadiego did notinclude all the
detailed information he has (and that the reader might like
to know) in his book, but he never withholds data need-
ed to understand the process he is explaining. The game of
questions and answers or explanations permits him to move
forward through the material at the same time tha it allows
for the presentation of the subtleties of emphatic statements,
a characteristic of inestimable value in Garciadiego’s work.

The book presents many hypotheses, too many to exam-
ine here. Therefore, I will only touch on its general objec-
tives. Garciadiego, through a critical study of the behavior
and attitudes of university students and an evaluation of the
political positions of the professors, delves into common
assertions about the Mexican Revolution. One is that in its
final stages, the Porfiriato® was a closed political system in the
hands of a select group of old men, headed up by Porfirio
Diaz himself. That is, besides an oligarchy, they were a
gerontocracy. The other assertion is that young professionals
opposed the regime, secking a space that it denied them,
and often became university teachers to better their income and
achieve prestige. If these assertions were absolutes, Garcia-
diego thinks it would be valid to suppose that the young,
both professors and students, would have had an interest in
bringing down the regime that limited their prospects.
However, the research results tell quite a different story.

While the author does not come to such drastic con-
clusions, itis not easy for the reader to avoid considering the
students, as a social sector, quite complacent and not very
committed, with the exception of some specific areas like
their nationalist position on the unequal relations between
Mexico and Latin America on the one hand and the United
States on the other. As part of the urban middle class, students
did notseem to have a defined ideology, or even notice what
was going on around them. Neither were they willing to

?The 30-year dictatorship of Porfirio Diaz which ended with the 1910
Revolution. [Translator’s Note.]



lose the position their parents had achieved for them, a rel-
atively privileged position for the time. I would like to close
this point by adding that Garciadiego combines and links the
biographies of hundreds of individuals with the university’s
process as an institution to describe and explain the collective
without ever forgetting the individuals.

Another of the work’s important hypotheses deals with

the basis for the university. The author says,

The destruction of the old regime and the emergence of a new
social order after the revolutionary struggle had a great impact
on the National University, to the degree that we can say that
by 1920, its nature had changed radically. We could even say
that the institution was really born in 1920 and not in 1910,
and that the heritage of the porfirista Justo Sierra is smaller

than that of the revolutionary José Vasconcelos.

What was the nature of the university that underwent
this change? According to Garciadiego, the answer may be
that it became an institution interested in and which active-
ly sought to solve social, political and contemporary prob-
lems. But what is absolutely clear is that at that time —and
perhaps even more so today— the university had to struggle
and change in order to endure.

Finally, a commenton the title of the book: Rudos contra
cientificos. | think it is an attractive title, even captivating,
that makes a beeline for the dynamic of what we already know
about the spectacle of wrestling matches, and undoubtedly,
in pejorative terms. To continue with the author’s playfulness
in giving his book this title, we might ask ourselves who are
the ruffians and who are the scientists or technicians in the
story? Were some of the players truly “the good guys” and
others “the bad guys”? Is that impression valid? What did they
fight for: in favor or against the university? Whatdid they have
riding on the struggle? The Mask vs. Samson? Who won?

To find the answer, you have to read the book. I have no
intention of telling you the outcome of the battle. You
would miss the wonderful adventure of sitting down to a
good read of an original and extraordinary book by an intel-
ligent, rigorous and critical historian. W

Josefina MacGregor

Department of Philosophy and Letters, UNAM

thryn S. Blair

A la sombra del dngel

(In the Angel’s Shadow)
Kathryn S. Blair

Editorial Alianza

Mexico City, 1996, 554 pp.

Stories abound in Mexico of men and women who have
stood out in social, political or cultural life. We only know
most of them from the outside, their public activities. We
do not know the private, intimate side: who they shared
their life with, who influenced them or whom they influ-
enced. A lasombra del dngel(In the Angel's Shadow) is a his-
torical novel, the result of more than 10 years of painstak-
ing research. Its purpose was to study the life of Antonieta
Rivas Mercado, a woman from the beginning of this cen-
tury, who dedicated her life and fortune to promoting cul-
ture and change in the Mexico of her time.

This historical novel written by Kathryn S. Blair, the
wife of Antonietas only son, starts, paradoxically, with
Antonietas death; she killed herself in Paris, before the
image of Christ, in Notre Dame Cathedral. The author
then takes us back to the dawning of the twentieth centu-
ry, to the moment of Antonieta’s birth, explaining events
which would eventually lead to her suicide.



With vivid descriptions, Ms. Blair
leads the reader through the whole
city: the Zocalo (the main square),
the Metropolitan Cathedral, the
Church of La Profesa, the
Alameda Park, the Jockey Club...

Ms. Blair divides the book into three parts: The Family,
The Revolution and The Campaign, describing in detail
Antonieta’s family life, social situation and relevant events
in which the leading characters were involved.

In the first part, the reader meets the Rivas Mercado
family, who adhered strictly to the rigid unwritten rules
of the social conventions of their time. The father figure
was to have an enormous influence on Antonieta’s life. Her
mother’s apparent passiveness is also described, but she
actually transgressed the rules of submission attributed to
her sex, abandoning her husband and children. At that
point Antonieta took responsibility for home and family,
very probably stoking in her the rebellion that was to be a
marked and growing trait all her life.

Antonieta’s early years coincided with the last years of
the Porfirio Diaz regime. Antonieta’s father, the architect

Antonio Rivas Mercado, was commissioned to design and

build in Mexico City a column to commemorate the cen-+

tennial of Mexican independence from Spain. The monu-
ment is now known as the Angel of Independence, and
Antonieta was to grow up in its shadow.

The bourgeois society to which the Rivas Mercado
family belonged enjoyed Mexico City. With vivid descrip-
tions, Ms. Blair leads the reader through the whole city: the
Zécalo (the main square), the Metropolitan Cathedral, the
Church of La Profesa, the Alameda Park, the Jockey Club,
Reforma Avenue with its horse-drawn carriages, Mexican
Indians in the streets selling all sorts of things, and the

flower market, to name but a few.
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However, all this was shattered by the Revolution, which
takes up the second part of the book. Those were turbulent
years when groups with different political ideals and concerns
sought the end of the Dfaz regime, unleashing a bloody
struggle’for power. During this time, Antonieta married a
puritan American adventurer, Albert Blair, who was to be
the father of her only child. The marriage was a failure, and
Antonieta travelled to Europe, where she developed intel-
lectually, something she was never subsequently to give up.

The horrors of the revolutionary struggle were experi-
enced in all their depravity in Mexico City. The Rivas
Mercado family, forced to live with the servants, sharing
discomforts and scarcities, were no strangers to the changes.
Violence was an everyday occurrence, and the Rivas
Mercado family took in and sheltered fugitives.

On the death of Antonio Rivas Mercado, Antonieta
inherited a sizeable fortune. She became a patron of intellec-
tuals and artists, sponsored ambitious projects in theater and
music, as well as in publishing and art. This made her a cen-
tral figure in the cultural world of the Mexico of the 1920s.

Ms. Blair describes the social gatherings held in the city,
gatherings that Antonieta attended and out of which came
her friendship with painter Manuel Rodriguez Lozano, a
known homosexual. This relationship developed into a
profound emotional dependency on the part of Antonieta,
which made her emotionaly unstable.

The third and final part of the book relates Mexico’s
political situation during the aftermath of the revolution.
Antonieta met intellectual and politician José Vasconcelos,
the opposition candidate for the presidency. She fell in love
with him and became deeply involved in his campaign,
financing it and participating directly. The election results
were a farce, and Antonieta found herself in financial ruin
and utterly demoralized.

Alone, with no money, and on the point of losing cus-
tody of her son, Antonieta Rivas Mercado lost her emo-
tional balance.

A la sombra del dngelis an intense journey through the
life of Antonieta Rivas Mercado. It is also a very pleasant
way to get a glimpse of Mexico City as it was at the begin-
ning of the century. Vi

Maria Fernanda Riveroll
Editorial Advisor
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