


the "narrator-all-seeing," of the 
narrator and his parody, of the 
protagonism of the discourse, 
of the coexistence of discourse 
and table, etc .... the critic leads 
us down winding paths of 
literary analysis without tiring 
us, boring us, or leaving us 
be hin d. 

And this is precisely one of the 
most positive things about the 
book. Despite the fact that a 
theoretic analysis of a literary 
work could easily make arid 
reading, Raúl Dorra manages to 
catch our interest and to hold it· 
throughout the entire book. 
Three factors seem to explain 
this fact. First, despite his use 
of specialized vocabulary, the 
book is accessible, even to 
readers with limited experience 
in literary theory because it is 
written with pedagological 
criteria that emphasize the 
desire to explain and to con
vince. At the same time, Dorra 
demonstrates tremendous 
command of his field; his work 
is erudite, totally professional 
and solidly based in theory. 
Finally, through the analysis 
Moriras lejos is shown to be 
what the Mexican public 
éllready knew; it  is  a magnum 
work in contemporary Latin 
American literature. 

We regret the exclusively struc
turalist focus of Raúl Dorra's 
analysis. While structuralist 
categories are necessary for 
literary theory, in and of 
themselves, they are not suf
ficient. Without a doubt the 
analysis would have been 
enriched had it incorporated 
methodological contributions 
from other currents. For exam
ple, the writing of Russian 
critic, Mikhail Bakhtine, in
creasingly influential even on 
Todorov's thinking, could help 
greatly to define the work's 
context and the relationship of 
that context to its structure. 

Nonetheless, and despite these 
details, we would like to con
tratulate the author of La 

literatura puesta en juego, and 
we recommend that it be read 
by any one interested i n  
literature and its theoretical 
study. * 

Pantxika Cazaux 

odds and ends 
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