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Cinema 

Love, Luck and 
Destiny Play 

Double in New 
Ripstein Film 

Juan Rulfo's story El gallo de 
oro (The Golden Cock) was writ­
ten into a film script by Carlos 
Fuentes, Gabriel García Mar­
quez and Roberto Gavaldón, 
who finally made the movie in 
1964. The script was an effort to 
remain faithful to the spirit of Rul­
fo's original and its main themes, 
namely chance, gambling, love 
and fortune, and the story 
of the two · main cháracters 
caught up in them. The narra­
tion follows Dionisia Pinzón, a 
character caught up in a per­
fectly circular structure in which 
he sets out from zero or nothing 
and eventually ends up back in 
the same place. When Gaval'. 
dón translated the script into time 
and space on film, he produc­
ed a correct, clean-cut movie 
mid-way between classicism 
and academicism, and did not 
delve further into the themes in­
dicated in the script. 

In 1985-1986 Arturo Ripstein 
shot a new version of Rulfo's 
story called El imperio de la for­
tuna (Fortune's Oominion), this 
time based on a script by Paz 
Alicia García Diego. She picks 
up on the recurring themes of 
Rulfo's story -chance, gambl­
ing, love, fortune and destiny­
all linked around the central to­
pie of duality. Thus, the passing 
of time exists only as an exten­
sion and unfolding of the same 
!heme.

There is a world of difference 
between the two versions. For 
one thing, there's a basic and 
seemingly externa! aspee!: the 
time when the story takes place. 
El gallo de. oro happens in an 
undefined time, in a rather vague­
ly mythical time and space 
whose only reference to reality 
was to a series of folksy Mexican 






