












comfortable hauing to put up 
with diatribes and other things, 
indirectly and otherwise. 7 

Matilde Landeta adds: 

From the time I started to work 
in film, I was the only script girl 
in Mexico. I neuer succeeded in 
getting them to accept another 
woman in that position. Why? 
Because of Mexican "machis­
mo. " Machismo that accepted 
women as make up assistants 
and hairdressers, but could 
neuer tolerate the same woman 
working as a technician or as an 
assistant director, criticizing 
and making decisions. It was 
uery difficult. 8 

In analyzing most aspects of 
the film industry, it would seem 
that the world hasn't changed 
much. And you ask: Where are the 
women editors? The camera wom­
en? The sound technicians? The 
assistant directors? Where are the 
women in Mexican film? 

The evolution of Mexican soci­
ety can be seen in the increase of 
female students at the UNAM's 
Center for Cinematographic 
Studies. This is an indication that 
yes, things are changing. Numbers 
don't lie. During the 1960s, only 
two short fihns were produced by 
women; in the 70s, the number 
rose to 24. In the present decade, 
sorne 80 films have already been 
made by women. 

If societal attitudes continue to 
block the forward march of femi­

nine talent, in film-making and 
countless other fields, women wili

no longer be willing to wait pas­
sively for things to change. W e 
have always known that without 
our creative presence, men could 
not carry out their work in peace. o

1 Personal interview, July 1986.
2 The negatives of her two films

were lost. 
3 Personal interview, July 1986. 
• From, Reverence to Rape: Molly

Haskel. 
5 Personal interviews, July, August,

September 1984. 
6 ibid. 
7 Personal interview, July 1986. 
8 Personal interviews, July, August, 

September 1984. 
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