


The novels of Del Paso 
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Structuring News of /he Empke, 
Carlota's monologue is composed 
of long sentences and extensive 
paragraphs that come to comprise 
severa! pages. lt is a lyrical exercise 
that !acuses its attention on the flow 
of images. By calling it a "lyrical 
exercise" one attempts to 
emphasize its pre-emminence for 
song and !he fact that the 
continuous creation of metaphors 
provides historical information. lt 
has been compared with Molly 
Bloom's monologue that clases 
James Joyce's Ulysses, but it is 
easy to distingúish between. !he 
two. While Joyce's work follows !he 
stream of consciousness, Del 
Paso' s has a verbal resonance: it is 
music of the word and no! of 
thought As in Pa/inuro de Mexico 
everything contributes to the 
creation of the artistic image, and 
the infinite connections that give 
form to the monologue create a 
sense of resplendent catharsis. 

News of /he Empire is also a 
polyphonic novel. The amorous 
discourse of the insane empress 
precedes or serves as a prologue 
to the historical chapters, each 
divided into three sections narrated 
in the historian's voice. 

Carlota embodies time that has 
stood still. She awaits death 60 
years after her adventure in Mexico, 
when most of the protagonists have 
already died. This final awareness 
immerses the account which goes 
from 1861 to 1872, and then jumps 
to 1927 during Carlota's agony. 

The dialogue of times and 
voices forms a counterpoint that 
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activates the novel. The intensities 
of the monologue find their match 
in the accounts of battles or events 
of war in which Del Paso achieves 
an uncommon mastery describing 
!he torture inflicted by Colonel Du 
Pin on !he prisoner Juan Carbajal
on board a barge.

Del Paso recalls two accounts 
by Martín Luis Guzmán: "La fiesta 
de las balas" ("The festival of 
bullets"} in El águila y la serpiente 
("The Eagle and the Serpent"} and 
"El lazo de Canuto Arenas" ("The 
Rope of Canuto Arenas"}, 
published in the newspaper version 
of La sombra del caudillo ("The 
Shadow of the Commander"}. The 
three works refer with great 
explanatory coldness to an act of 
torture and punishment in the midst 
of war. 

The fame of Colonel Du Pin 
spread ali over the world. Egon 
Caesar Cante Corti, principal 
historian of the Empire, speaks of 
him as "a desperate person who 
had lost his rank in his homeland 
as a consequence of different 
irregularities and had recovered it 
far from his country by offering 
himself voluntarily in acts of war. 
His mission consisted of mercilessly 
advancing against bands fighting 
the intervention that had overrun 
the country, but he also often 
dedicated himsett to ali kinds of 
robberies and assassinations, and 
he did this in such a radical way 
that he achieved the worst notoriety 
because of his terrible cruelty and 
his numerous senseless killings." 

A writer's early texts sketch, 
although only roughly, !he paths 
which he will follow. Fernando-del 
Paso's first story published in 1959 
for a university magazine dealt with 
two possible readings: the 
adolescent arrives at Vera Cruz 
Street to meet a prostitute and, !he 
young prince, in love with his 
queen, makes her his wife. While 
Del Paso interweave's history and 
myth in one of the most epic works 
in contemporary Mexican narrativa, 
amorous passion will be his great, 
personal twist. As Del Paso wrote in 
his 1959 short story, "Once upon a 
time there was a student. And there 
was a queen. And they were 
lovers." 
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