| and my other selves, 2005

lienation because of the media and the

way of life in the planet’s large cities is
trophying their inhabitants” ability to
understand the human race’s diversity and cul-
tural riches and the wealth of landscapes that
make up our world. In our day, it is very difficult
to make an urban dweller understand that the
wonder that is the sea and the sand does not

require the comfort of a hotel and a discotheque,

* Writer and art critic residing in Etla, Oaxaca.
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Diego-Yturbe
Voyage around Himself
Through Eighty Worlds

Fernando Gélvez de Aguinaga*
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with all their destructiveness, for paradise to be
revealed to human beings.

[ live in a rural community at the foot of the
mountains, and every time friends from Mex-
ico City, New York, Paris or Los Angeles visit
me, | invite them for a walk in the woods, to
see the rivers and waterfalls tumbling down
from the mountains. I am concerned at how
many of them are fearful and reticent to set
out on the earthen paths, how they look mis-
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all have incide of
and that child ties fo

ize him or hergelf n new
Foop[o a
Thig i¢ the wa D’logg Y
hi fantagy voRges P2
who fooke him
weeks o live 1’0591'

e mixture of image
hag been com

then, are nothing.

evocation of the Faﬂﬂm
n 3 year to travel.

ncowntering. something.
comething. behind,

st will vemain
turn. The body

ow Y€

View widens, the gaM¢
nce 353'm. The child we

v¢ ig veborn,

nd new ideals.

vbe has
YJ(Yav]'mg, the
for a few days oF
ey avound 3 bagic
today— called Ir\oé[;'l)ral'lm.
and the imaggé are end—
| abovt hi¢ work
nd text, but the way
bined with manval

) i¢ not
e N

wen as
| watercolors were 51\/011\

. The works
who put him -
ot bt Hhe

o that it fook. him



heads seem to be full of old
atavistic stories about ser-
pents, tarantulas and coy-

otes, as though fear of the

sting and the bite kept them
from perceiving the wonders of
nature, the prodigiousness of our pri-
mordial home. [ was born in one of
the world’s largest cities and enjoy
everything it has to offer whenever I
visit. However, | do not close my eyes to
a Mexico City that is becoming one of the
country’s biggest problems, a large part of which
is because of its unhealthy relationship with the
natural habitat where it was built.

More than presenting us with a series of
works of art, the work of Diego Yturbe narrates
a voyage that recovers a sample of the world’s
cultural plurality and some of the most beau-
tiful natural spaces that survive the onslaught
of hyper-industrialization.

As a visual log of his intense voyage, Diego
accompanied every image with a paragraph that
situates us in the region of the Earth where the
scene takes place, and introduces us to the char-
acters that appear in each one, as well as some
cultural references that help us perceive the worlds
he visited. Without knowing beforehand what
he would end up doing, Diego went through
Cuba, Pakistan, the Himalayas and France doing
watercolors. Spontaneously, almost from the start
of his adventure, he began to give his watercol-
ors away to the people he stayed with, the peo-
ple who served his food or simply spent a little
time with him, as a way of saying “Thank you.”
Since he also wanted to get into the art world,
he kept a record of his work so that he could
later see the evolution of his sketching, compo-
sition and color palette. His intention at that
time was not to make art works out of digitalized
watercolors; he just might want to send them to
a friend over the Internet. His long itinerary
showed not only that he was looking for adven-
ture, but that he was also immersing himself
inside himself, a spiritual road whose central tool

was traveling to the places as different from

each other as we can imagine: from a rural ca-
bin that acts as defense against the bureaucrat-
ic dictatorship of Cuban socialism to the sculp-
tural houses carved out of the Capadocia rock
formations that remit us to the time of cavemen
and the functionalist houses of that emblem of
modernity that is the Cité Radieuse of Le Cor-
busier in France.

After his spellbinding voyage, Diego sat down
one day at a computer to review the photo-
graphs of his own brushstrokes. There was no
uniform style. In some cases, he had opted for
almost naturalistic landscapes, depicting the
jungle or even a cabin where he had stayed or
lunchroom that he had eaten at for a few days.
Other works approached fantastic art: over the
buildings floated mythological beings, not ne-
cessarily originally from the area in question,
but the product of readings or stories someone
had shared with him along the way. In other
cases, music materialized in the strokes, be-
coming color and running through the compo-
sition making the space vibrate, like Munch’s
scream that makes the bridge and the sky
around the figure undulate. It was not Yturbe’s
intention to do an aesthetic exploration through
an expressionist, realist or symbolic style; he sim-
ply let his colors flow responding to a need to
express himself. Once he had reviewed his stock
of watercolors, he also looked at the photo-
graphs of the people he had met in different
places and, almost like in a game, he began to
paste people’s silhouettes on the scene of the
places they came from. Using technology, Yturbe
developed these digital graphics that reinsert-
ed his friends into his voyage, in the watercolors
of their homes, their businesses, their church-
es or their landscapes. His works are true dig-
italized collages and, in an intelligent, lively
manner, comply with the definition of one of
this genre’s most assiduous practitioners, the
surrealist Max Ernst, who said, “The collage is
a hypersensitive, scrupulously exact tool, simi-
lar to a seismograph, capable of registering the
precise possibilities of a human being’s being

happy at any given moment.” MM
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VARANASI, INDIA

April 2, 2004, Varanagi, India.
Swami Dab]onanala. Dav]onanda ic 3 holy
man of Richikesh. | noticed him from
the very firet day Hat he arrived in
Varanagi. He told me that he had
come o feach his
ky\ovv!cdgo and that he was the ova]
one who could hangmit the Shakdi
Pt 'H’\Vovgh hig gazc The Shakti Fat

¢ the avvakoning_ of Kundalini; the
Y. He oxPlainwl 1t me

éloopiné_ enersy
that if | accepted, | could not speak
to him aga'm and he would charge me
25 rwpees and 3 Fiow of fruit for
cach ceccion. For fen days, twvo howrs a
day, we cat facing. cach other, looking.
info cach other’s eyes. On the tenth
2 with no oxplanaﬁon‘ [ did not know if he had
h'mé, or noﬂ'\ing, He gave me 5{oa’r peace
of energy with eyes, melded

day, he decided fo g0 to Kumba Mell
tyangmitted o\/orv]+hin5. to me, somet]

and | vemember him a¢ 3 ball
with ox/orq'f‘hing_ around him.
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Havana Cusa

Jangr;;z 1, 20<'9‘f. Havana, Cuba
i foa:d%/\/hlaohT Fran is a |
M”adb’ ! e Meyican ombaggq,'
doctor. | /i\/cj ::':;CM;Z:MSM
dv::il:. /CO,V New Year¢ Eiocr 3
ot cot e o
c’:r%l:\l/alanr of five mof‘figqv;hc
t:/ hwag possible becavce Fry
" 0 works for a forei "
f‘fr:r:r:cnt earns 5O ﬁ%““
an other professionals.

RenNTO JUAREZ,
Onxach, MEXICO

November 20, 2004.
Caca de Fiedrs, Benito
Jbrez, Siexra Norte,
Oaraca, Metico. The
Heynandez Hernandez
fam'llvl. Thig 1§ one of the
w famil'loé Hhat ha¢
vesicted fall'mg_ into the
tvap of the CAmerican
Dream. They have Managgal
to find sHernatives 1o make
petter vée of their Gur—
ownding and ot break with
their cuttwral heritage, like
with eco—tourigm. They make
om the land, from 3 [unchroom Mana by Elizabet]

thelr |'|\/'|V\5,f
and from a 531041’ home where Vicitors from sl over the world
"y family Huat | have knoi for vears and they alwayg we

rofv59 in Oaxacs,
me with open arms. Thanks To them, | ve in Oaxaca.

¢tan. Thig 16 ™Y

lcome
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GroLpen TempPLg,
AMRITSAR,  INDIA

Jwe 28 2004 Grolden Temple,
Amritcar, ﬁ/p)’ab, India. Chamw&
and Livcharan, Ao Known ag
Darbar Sabih, the Glolden Temple
i€ the heart of the Sich faith.
The BYVs receive thougands o
Visitore olail7 from alf different
rcligiong, beliefs and caste, Biv-
ing_ them free voom and board,
Charap)'oJr and Liveharan aye the
+cmplc Pho‘f‘ogmphcrg [ met
hem one morning_ washin
down the marble hallwayg,
T"chl1 Sy that cince
bcgan Working_ i the
i anged comp/c+cll7. Readin
the +oaohin5_g of Gury Nanak, mcdifaﬁng, prabling, §in5jn5, Working_ for others and
‘Iakjng_ a bath very day in the “Neetsy Tanc” 1‘/4&!1 leave no voom for doubt that
their couls are on the way o purification.

Len, LADHAK, INDIA

iy 9, 2004. Leh, l/aolha: ! lndlia.
Lam;]é oiw'w% a foéﬁ\/al av;io Vl;n. 2
Muglim 5irl§ with +ho¢¢‘/l++lo
Leh, also known as "Lt -
Tibet, 1 a h'lgh aloéorf’ \/ala ;14
¢ated between the H'IMT 2! -
and the Karakoram. The lan
geape looks like )rh? Moc:;l.’
AH‘hovgh the fown c:; p
Plo’roll1 militarized b’owvbdab]
the Froxim'rhz] of Ohma,' : an;l
Muglimg, Hindus, Buddhis i
Sikhs live 'f’ogcﬂfjo'r Pe/awf V?_
The town i a ln/lng, oonooh
of the calls of the h"Vlman |
Salat, of the BIVda”’\lé‘f’ a:lay
Hindy pwas (a kind of pop
veligiovg ceremony or

festival), and of the Songt
of the Sikhg.
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Besal, PAKISTAN

Juwe 9, 2004 Begal, Pakistan.
Mbol Mugan, Abrad, Rabee,
Bachavat, Tammam and
Muhammed Edah Usman. They
[ve three months of the year
i the Himalayas at an altitude
of 4,000 meters. They raise
cattle and mine for Frooiové
ctones. At nigh’r, wolves circled
v¢ and, deeper info winter,
gnow leopards, too. They put
me p for a week.

We voamed the mountaing +05o+hor.
ALLAH MUHAMMAD RUSULULAL

+o the viver 1o fish for tvout.,
LAA ELAAHA LA

To eat, we had to go
They +av5h+ me o pray the Salat:
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